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ABSTRACT

Dramatic arts in television were known for the diversity of the work of the
elements of the media’s language, as in the case of cinema, these elements that
the director relies on by employing their work as expressive and aesthetic tools,
enabling the work maker to produce content that carries several meanings with
it, or to give the displayed image connotations that refer the viewer To a greater
understanding of the borders of the frame of the picture itself, through a series
of directorial treatments that fall on the responsibility of the director, and he
draws and builds the features of traditional dramatic work in general, and black
comedy works in television drama in particular, and the research was divided
into the methodological framework that included On the research problem, the
importance of the research and the goal with the limits of the research and
defining the terms.

As for (theoretical framework), the first topic: (black comedy, the historical
introduction, and the concept), the second topic: (representations of black
comedy in television drama), the third topic: (the work of the mediator’s
language elements in employing black comedy in television drama), and
concluded with the indicators of the theoretical framework . Then the research
procedures represented by the research methodology, the research tool, the
analysis unit, and the research sample. In conclusion, the results, conclusions
and sources.
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