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ABSTRACT

The actor is the most important tool and the most effective element for presenting
cultural and artistic ideas and images, especially since he leads the group of theatrical elements as
a living and effective element that has the ability to build a large group of signs through the means
of action that he performs with all the elements within the show system. The actor as a
phenomenon works to organize these physical and vocal abilities. And its development to form
and organize those transforming and moving relationships with oneself or with the other or with
the rest of the other elements of the show to produce a media system of its own that differs from
one show to another. And monitoring the research problem, which is represented by the question
(to what extent can the performance of the actor build a media system between action and
performance?).

As for the theoretical foundation, it consists of two sections: the first section under the title (the

sign, its types, classification) and deals with signs in art as an important critical approach that

explains the science of signs what are the components of signs, and what are the rules that control
them.

The second topic discusses the title (Acts of the Actor and Signs), in which it deals with the form

of the actor's performance, which has generated much controversy in the world of theater, as it is

the important tool or element that has the highest ability in transformation and media construction.

As for (research procedures), it was specialized in analyzing the theatrical performance (Sa‘at al-

Soudah), which was shown in Baghdad, in the year 2017. After analyzing the sample forms, a set

of results and conclusions came out, including:

The actor's internal or external motives work to build a form for his actions that may be simple or
compound, which works to produce two types of signs or signals that may be simple or
compound, each of which has its own different meanings and interpretations. The research
concluded with the sources and the summary in English.
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Conclusions:

1. The performance at the motor (actor's action) and vocal (linguistic and non-linguistic) levels represents
the symbolic system of the theatrical performance, which carries many interpretations and explanations
that differ from one case to another and from one performance to another.

2. All the elements of the theatrical performance constitute a group of signs and connotations whose
interpretive value differs based on their performance role within the performance and the operational
values that they can achieve during the performance.
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