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The formal changes in the graphic designs come according to the determinants of the visual

formation of the output of the design elements, which depend in their structure on work
mechanisms that stem from the design idea and end with the processes formulated in the visual
field. Which governs the appearance of the formal change because it relies on the principle of the
external and the external in its patterns and formations. Thus, a group of formal changes to the
general appearance of the design achievement can be related to the design industry, and change is
governed by several factors and influences that contribute to the establishment of new relationships
between the components or elements of the design achievement. Therefore, the design must It is in
contact with its environment, culture, heritage and beliefs, which in turn contribute to the
crystallization and embodiment of its stylistic features that coincide with temporal and spatial shifts
in the development of designs, as well as the presence of incentives for building blocks that work
to develop its style and its creative transformation, especially since the creative change is linked to
the aesthetic taste of the era represented by the values, ideals and beliefs found in A specific
environment that the designer employs while receiving him through his feelings and translating
them in a way that suits his culture and inclinations, and the new incentive is the determinant of the
content of the design work.
The research included conclusions, including the following: Every visual change may be
accompanied by a complete or partial transformation in functional and aesthetic dimensions that
enhance the performance aspect of the viewer's interest. These changes are associated with the
philosophy of theories that emphasize shaping the variable within cohesive relationships of
coordination between the part and the whole as a unified entity.
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Conclusions:

1. Every formal change is accompanied by an appearance change with functional and aesthetic dimensions
that achieve the performance aspect in the recipient's interest.

2. The changes are linked to the philosophy of theories that emphasize the formation of the variable within
coherent relationships of coordination between the part and the whole as a coherent unit.

3. The characteristics of change depend in their basics on bringing in vocabulary that matches the event
and presenting it as an informational and news message that may be warning and advisory for alerting
and management.

4. The presence of factors before the graphic designer enables him to perform harmoniously in employing
shapes and changing them based on objective and subjective factors between society, its vocabulary and

events.
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