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ARTICLEINFO ABSTRACT

Article history: Cinema has become a fertile ground for dealing with various humanitarian
. topics, no matter how complex and thorny they are, from psychological to social and

Received 8 October 2023 political topics. It is no secret to anyone that cinema has been used to pass on many political

Received in revised form 22 October ideologies, especially in the period after World War II and the Cold War period until the

2023 present day, and anarchism was one of those ideologies that The films dealt with it, whether

negatively or positively, and it is a basic theme in the films that stem from the places in
Accepted 22 October 2023 which it was established and implemented as a political system alternative to the
Published 1 August 2025 conventional ruling systems. The research was in accordance with scientific research
methods in five chapters, which the researcher classified according to the following
structure: The first chapter of which was entitled (the methodological framework) for the
Keywords: research. It includes the research problem and the need for it. The researcher formulated the
representation, significance, anarchist research problem according to the following question: What are the semantic
thought representations of anarchist thought in the contemporary feature film? The chapter also

included the importance of the research and the objectives, as well as the limits of the
research that the researcher relied on in choosing the purposive sample. As for the second
chapter (theoretical framework and previous studies), the researcher divided it into two
sections, the first (anarchism in film discourse), and the second (the structure of the
contemporary feature film). The third (research procedures) discussed the research
methodology, the research community, the research tool, the unit of analysis, the validity of
the tool, and the analysis steps. Then came the fourth chapter, analysis of the research
sample and the movie V for Vendetta. As for the fifth chapter (results and conclusions), the
researcher discussed the results and conclusions she reached after applying the research tool,
as well as the results she reached
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Conclusions:

1 .Films that take anarchism as their theme address the crisis of human alienation under capitalism and
globalization.

2 .Contemporary films, with their various themes, attempt to escape categorization and rebel against
everything that is prevalent or familiar.

3. Contradiction, complexity, and ambiguity are essential features of contemporary cinema.
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