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ARTICLEINFO ABSTRACT
Article history: Cinema is considered an art and creativity, in addition to being an industry in its own right.
Received 13 November 2023 It is formed thanks to techniques that contribute to the creation of reality and imagination, to
Received in revised form 27 employing another form of logical perceptions when they have a direct presence, in addition to the
November 2024 possibility of this art to form public opinion about the phenomena surrounding us and how to deal
Accepted 3 December 2023 with them, as well as building bridges. Communication between art and society. Cinema has also
Published 15 September 2024 proven throughout its stages of development that it is capable of creating positive mental images by
communicating with developments in technology. Accordingly, the researcher defined the title of
Keywords: his research: “The Artistic Style and Methods of Using Technology in the Feature Film” and
Layout, technology, Narrative film, presented it in four chapters.
Cinema, Technica The first is the methodological framework, including the problem? What are the requirements for

using technology in making a feature film? The importance of the research lies in the diversity of
the use of the artistic style as a process of organizing the methods of using technology that
accompanied the making of the narrative film. One of the objectives of the research is to reveal the
processes of organizing the methods of technological diversity in creating forms and models in the
narrative film, and the terms that were diagnosed in the keywords, and the second chapter, the
theoretical framework, was prepared in three.

The first topics are the artistic style as a marking system in the feature film, the second is methods
for using the artistic style in the feature film, the third is the methods of using technology in the
feature film, the third chapter is the research tool, the researcher followed the descriptive and
analytical method, and the fourth chapter is the results and conclusions, among which technology
contributes to expanding the circle of searching for new things. In the field of techniques to
improve the quality of narrative films,

the quality of production in narrative films is controlled by the channels of communication and
communication, including technological techniques, and their dealings with the elements of
cinematic language in their narrative and artistic context in continuous harmony to achieve the goal
and means of how to make narrative films.
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Conclusions:

1. The cinematic presentation is formed through the idea supported by technology software in increasing
the composition of shots with the beauty of their realistic and imaginary image in attracting the
recipient to accept those formal variations in a flexible manner and with high taste full of feeling and
desire to watch.

2. The quality of production in feature films is controlled by communication channels from technological
techniques and their dealing with the elements of cinematic language in their narrative and artistic
context in continuous harmony to achieve the goal and means of how to make feature films.

3. The more enjoyable and easy the presentation is to communicate in realizing the facts with their
realities and their broad imagination, the more it displays an artistic reality thanks to the progress in the
technological techniques used in cinema from mechanisms, equipment and programs of formation and
shaping, which returns it to scientific progress in the technology of image and audio software, some of
which contribute to a presentation that dazzles the recipient for a continuous cinematic industry.

4. Cinema enjoys symbolic connotations in making meaning in the live image, as it is believed that the eye
has a possessive, possessive memory that desires continuity not only in capturing images but also in
storing them and expanding their presence in memory.

5. Organizing the event in dramatic units that the director receives in focusing on the axis of his
perceptions of the subject and moving the character, and from it the successive scenes are formed.

6. When the language is clear, it is better to treat it in a dramatic way that attracts the recipient, and from it
he succeeds in giving momentum to the director for productions that rise to the level of reception.

7. The elements of the craft that the cinematographer uses must create the desired effect in response to the
psychological interaction as a kind of communication and contact between the two parties of the film,
the maker and the recipient.
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