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ABSTRACT

The research aims to establish the roots of Saudi digital art. The objectives came within two
paths, the first aims to trace the beginnings of the emergence of Saudi digital art, and the second
to know the most important pioneers of Saudi digital art and know the most important Saudi digital
artists. To achieve the research objectives, we relied on the historical approach through the
chronology of events. One of the most important results that emerged is that Saudi digital art began
in the early nineties of the twentieth century for commercial and journalistic purposes, and
developed clearly at the beginning of the second millennium. One of the most important pioneers
of this art is: Khaled Al-Amir. Ahmed Al-Qadi, Faisal Al-Mashari, and Fahd Al-Hujailan. One of
the most important recommendations of this research is to increase interest in digital art by official
cultural educational institutions
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Conclusions:

From the above it is clear that there are a number of results that can be included as follows:

Saudi digital art went through a logical chronological sequence from its inception until it reached an advanced
stage that witnessed the display of the works of some Saudi digital artists in international museums.

*The early nineties of the twentieth century marked the entry of digital art into the Saudi art scene, although its
entry was initially linked to the design of commercial advertisements and publications related to the business
world, as well as photography laboratories and local journalism.

*The year 1995 witnessed the emergence of the first serious experiments in producing digital art by the artist
Khaled Al-Amir, who did not have the opportunity to display his works through art exhibitions until 1998 at the
Jeddah Atelier. Being a member of the Darb al-Naga group helped him exhibit his digital works with the group,
which was displaying traditional works in that exhibition.

*The year 2008 marked the first personal digital exhibition in the Saudi art scene by artist Manal Al-Ruwaished.
The year 2009 recorded the establishment of the first Saudi digital art group, and the same year recorded the
holding of the first group exhibition for digital art. The following year, the first collective participation of Saudi
digital artists was recorded in Qatar.

*Saudi digital art has clearly developed and entered the field of “non-fungible tokens (NFT)” through the artist
Rashid Al-Shasha’i in 2017 when he presented his work called “Feather.” In the same vein, the artist, Lulua Al-
Hamoud, displayed a group of her works in an auction of non-fungible token art in 2021, representing the first
Saudi digital art auction.

*Khaled Al-Amir is considered one of the first pioneers of Saudi digital art. He was followed by Ahmed Al-Qadi,
then Fahd Al-Hujailan and Faisal Al-Mishari, who are also considered among the first founders of Saudi digital
art.

«Abdullah Abu Rasin, Manal Al-Ruwaished, Hoda Al-Ruwais, Amal Saud, and Muhammad Al-Shinaifi came in
the next stage of artists in the Saudi digital art scene.

*The research monitored some of the talented young artists who came at a later stage, such as Yasser Ahmed,
Ahed Al-Amoudi, and Sakna Hassan. Saudi digital art continues to record clear successes that prove the winning
bet on this field of contemporary art.
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