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ARTICLEINFO ABSTRACT
Avrticle history: Contemporary Iragi art witnessed artistic achievements that were within the
Received 25 April 2024 cognitive systems that make up modern Iragi painting, which was accompanied by the
Received in revised form 5 Jun 2024 diversity of subjects in an attempt to spread aesthetic values that belong to the spirit of
Accepted 6 Jun 2024 the era, the diversity of thought, and the absorption of its new approach, including also
Published 15 March 2025 containing the environment and the heritage represented in drawing miniatures for the
intermediate and the visualized in the mind. For Iraqgi artists, from what they acquired
Keywords: during their travels to Western countries, the manifestations of nature were the most
representations, image, woman, prominent in what the artist showed in his creative works, but for the diversity of women,
Mahood Ahmed, Sattar Kawash they emerge from their physical appearance in the methods of presenting representations

of the image of women in Iragi painting. Connotations that carry within them more than
one meaning, and it has become necessary to reveal The underlying contents and the idea
that the artist wants to express, as the researcher seeks to reveal them in new formats and
methods as a means of discourse that conveys ideas in different formulations. The goal
of the research: trying to study the artistic forms of women, and their representations
within artistic works. The second chapter includes two sections: the first: the references
that put pressure on the image of women in Iragi painting, and the second: stylistic
intertextuality in Iragi painting. As for the research sample, the intentional sample was
adopted to serve the course of the research and its directions, and the most important
results and conclusions. We find that the artist treated the realistic image of women with
a group of Feelings, emotions, and contemplation turned towards the inner image that
was addressed by his rejection of constancy and confirmation. The artist Mahood Ahmed
borrowed vocabulary from the history of the Mesopotamian civilization and used it
within his works, as in Sample No. (2), in addition to some other Iraqi artists. lighting in
television drama works to highlight the psychological states of people.
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Conclusions:

1-

Women appear in their works, superimposed and compressed in spots of color, which are mostly occupied by
business centers, and that the image is represented in this way has a dual significance in the idea of the presence
and absence of the image of the woman at the same time.

2- The man in Kawash’s works took his place next to the woman, contrary to what appeared in some of Mahood
Ahmed’s works, to announce a constant conflict between them, and the faces in his works were painted with
special expressions and colors that refer us to a virtual imaginary reality far from the physical reality, but he
retained the basic idea (the theme of Adam and Eve) that Her body is in most of the work.

3- The works carry a social discourse by embodying their historical roots, which took the majority of the subjects
of their works to form an artistic identity or artistic style of work that constitutes belonging to the city, the
place, and an approach to its environment.
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