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ARTICLEINFO ABSTRACT
Avrticle history: Graffiti is an art that refers to pictures and words drawn on the walls of
Received 19 May 2024 buildings. It usually uses spray colors, and is a form of protest and rebellion. Although this
Received in revised form 21 August art is deeply rooted in history since the first time man painted on the walls of caves, it has
2024 gone through stages that changed its form, causes, and purpose. One of the most important
Accepted 22 August 2024 historical stages in the world is the stage of the French Revolution, the stage before the
Published 15 December 2024 Internet, then the stage of the era of globalization, the small village, the spread of social
networking sites, and the excessive use of websites. Although this art was more
Keywords: conservative during the French Revolution, we find that it later turned into street culture
Graffiti, Drawings on the wall, and became an illegal act. legal. It is rejected by societal norms and is sometimes described
Graffiti artist, Analysis method, as a cancer for societies, With the introduction and spread of new digital media at the
Semiotic, Banksy, Charles Bourse, present time, the rules of the game have changed, as the quality of graffiti art varies and
Roland Barthes changes, the establishment of social connections and the dissemination of messages on a

wider and faster scale than before. Therefore, today it is working to intensify democracy in
societies through ridicule, criticism, defamation, incitement, or promotion by uncontrolled
tools.

In this research, in order to develop a methodology for analyzing graffiti discourse
through critical discourse analysis through a combined approach between detailed
descriptive analysis, textual manifestations, analysis of arguments, and methods of proof,
we adopted the method of semiotic analysis of graffiti discourse, and through the use of
two semiotic approaches by two well-known thinkers, the French philosopher (Roland
Barthes 1915). -1980 AD) and the American thinker (Charles Sanders Peirce 1839-1914
AD)
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Research results

The semiotics of the American thinker (Charles Sanders Peirce 1839-1914 AD) was based on thinking and
the necessity of linking it to the sign, and thinking is necessarily inherent in language, and that there is no
language outside of thought and vice versa, and that the sign is derived and deduced from human movement,
so the human being is the maker and setter of the sign, Or in other words, it is the sign in itself. As we have
seen, the sign in Boorse’s theses is a tripartite entity: (icon, image, representative, or signifier), (indicator,
interpreter, interpreter, or signified), and (symbol or subject).

2- A summary of the semiotic approach according to Charles Sanders Peirce 1839-1914 AD and Roland
Barthes 1915-1980 AD.

Roland Barthes Charles Sanders Burse

Linguistic message (linguistic level( The sign itself

Plastic message (plastic level( The sign and its relationship to the subject
Iconic message (iconic level( The sign and its relationship to the interpreter

Research conclusions:
Using the semiotics of the American thinker (Charles Sanders Peirce 1839-1914 AD) and according to
the model that we used in registering the samples and using the summary of the semiotic method of
(Roland Barthes 1915-1980 AD). We can say that we can use a semiotic methodological.
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