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ARTICLEINFO ABSTRACT

Article history: The researcher was interested in studying a useful topic for religious singing

Received 20 May 2024 music, which is an artistic and cultural legacy of Iragi society in general, and for religious

Received in revised form 11 Jun and secular musical studies in the country in particular. He began searching for artistic

2024 figures whose productions had a clear impact on the religious singing musical culture in

Accepted 12 Jun 2024 Iraq, specifying (Abdul Main Sunday) and its hymns that emerged at the beginning of the

Published 15 March 2025 twentieth century in the Iragi Chaldean Church and have continued to be circulated since
their appearance until the time of preparing this research, influencing their recipients and

Keywords: being influenced by their surroundings and social and cultural environment.

hymns, Chanting, Chaldean Church It was necessary to study its musical characteristics, including the structure of melody

and rhythm, the two basic elements in the composition of popular traditional musical
material, and this is what the research aimed to achieve.

Therefore, the researcher developed the literature of his subject to serve the concepts
related to church chanting and chanting and its performers from the church choir and others,
in addition to clarifying the forms of religious chanting, and presenting their ancient reality
and the events of renewal that occurred to them over the twentieth century through the
concepts of openness and renewal. In the end, the researcher moves to the procedures in
which he explained his community and his research sample, then adopts an analysis form
that serves the goal of his research, and applies that form to two models that he subjected to
analysis within his research sample, thus reviewing the results and conclusions he reached,
which in turn achieved the desired goal of the research
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Conclusions:

1.

2.

10.

Through the literature on the topic and the results of the analysis, the following conclusions can be
reached that are related to achieving the goal, as follows:

Folk art is considered a basic product of the accumulation of knowledge of the environment and its
surroundings within a framework within which that art emerges in relation to its group. It is not strange
that the melodies and their tonal or melodic construction, as well as their rhythmic structure, share the
religious and the secular within a cultural heritage that reflects the treasure of that society to which it
belongs.

The beginning of the twentieth century among the Arabs in general and Iraq in particular is considered
important in the artistic, musical, and lyrical renaissance, as it is a period of new intellectual birth,
innovation, and renewal after the long slumber that Arab history experienced and the contraction of art
in its various forms to the point of stagnation in the centuries preceding the beginning of the twentieth
century.

The analysis of the models within the melodic aspect showed a diversity in the use of different types of
melodic dimensions within the range of nearly a full octave (after a seventh), and this indicates the
progress of the construction of the melody within the formulation of these hymns, as they were
compared to the oldest ones in the history of the Chaldean Church, which relied on Its previous
construction was based on identical tones and dimensions limited to steps (seconds), which used to
reveal its features in restatements, or what is known as tonal diction.

In addition to the appearance of a constant connection between the central tone and the ending, which is
one of the characteristics of a good ending that is distinguished by thinking about ending on the base
tone, while the use of the starting tone for melodic sentences appears not to be shared with the central
tone, this is second evidence that proves that the composer had an artistic and tasteful culture in
preparing the bar. Which made him manipulate the formulation of melodic sentences, as he could start
the melody from a non-basic tone of the gender and then move on and end on the basic tone. This
situation was very weak in the melodic structure of the older hymns and hymns, which were
distinguished by the predominant participation of the beginning, ending, and central tone.

It is clear that the composer was adopting the four-tone structure that is common today and widely used
locally in our religious and secular tunes. This indicates the integration of the four-tone structure into
the tunes at the time of preparing these tunes that used those genres that are common among us and
abandoned the old forms (the tripartite). Tones) have been widespread in the structure of Chaldean
liturgical hymns since their inception. It is an important renewal and change in the tonal and melodic
structure of Iraqi church melodies at the beginning of the twentieth century.

The results also showed the presence of a realistic movement in the path of the melodies, which
meanders in its path between the upward and downward direction in a balanced manner and does not
settle much on the straight path, which confirms its serious effectiveness in continuous movement.
Thus, they are active melodic hymns in the movement of the paths that revolve around the strong tone,
that is, the basic tone of the melodic genre. It does not look for major sexual and tonal transitions,
which confirms that it is the simple beginning of moving from melodies arranged in the form of
recitation to words that are melodically and tonally harmonized in a simple way.

As for the rhythmic aspect, it is clear that the presence of meter depends greatly, thus determining the
rhythmic cycles (bars), and this is what was lacking in ancient ritual hymns. However, the weight here
is the most important, not the rhythmic pattern (beating).

Likewise, these weights were formulated according to what the analysis showed regarding the average
metronome speed, which tends toward slight acceleration, which contributes to maintaining calm in its
delivery and giving it a lyrical, chanted character with a moderate weight. As for absolute speed, the
results of its analysis showed an average percentage that tends towards a good density of tones that
saturate the rhythmic cycles (bars) in a way that confirms their role in activating the melody.

From the conclusions above, we can understand the reason for the continued circulation of these hymns
or hymns to the present time, as they were characterized by melodic aspects and rhythmic meters that
are still prevalent and used in Iragi music in general and the church music of the Chaldean Church and
others in particular.

35


https://doi.org/10.35560/jcofarts1458

DOI: https://doi.org/10.35560/jcofarts1458
Ameer Michael Yalda, Maysam Hirmiz Toma: Melodic and rhythmic characteristics in the hymns of Abdel Ahad Al-Rayes
Al-Academy Journal - Issue 115 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

References

1. The Bible, 2017 (Jesuit Arabic Bible,dar al-mashriq. 2" editione, Lebanun).

2. Church documents:

1- Catechism of the Catholic Church, 1999, Pauline Library, Lebanon.

2- The Second Vatican Council, 2012, Pauline Library Publications, Lebanon, third edition.

3- The uniqueness of the Syriac Mass, 1995: Proceedings of the Second Syriac Heritage Conference, Center for
Pastoral Studies and Research, Beirut.

3. Books

1- Bawai Soro, 2013, Apostolic and Orthodox Church of the East, published by Antoine Awkar, Publications of
the Priestly Association, Lebanon, 1st edition.

2- Boulos Bushra, 2002, The Power of Praise, Egyptian Printing Company.

3- Ignatius Aphrem, Al-Lulu’ al-Manthur,1996 , Dar Mardin Aleppo, sixth edition.

4- Isaac Saka, 1986 Syriac Faith and Civilization, vol. 5, Aleppo.

5- Jack Isaac, 2008, The Chaldean Mass (Analytical Study), Dar Najm Al-Mashreq, second edition, Baghdad.

6- Salim Surrah, 2011 , Introduction to Music, Publications of the General Solar Book Authority, Damascus.

7- William Shomali, 1995 , The Book of Hymns, Seminary Institute Publications, Jerusalem.

8- Youssef Habi,2013 , Church of the East, Academic Research Center, Beirut.

4. Dictionaries

1- Ahmed Mukhtar Omar,2008 , Dictionary of the Contemporary Arabic Language, Volume One, World of
Books, Cairo.

2- The comprehensive dictionary of meanings, (https://www.almaany.com).

5. Research theses, dissertations

1- Anmar Ali Hussein, (2016) Iragi Sufi Chanting (Tahleela as a Model), Al-Academi Magazine, College of
Fine Arts, University of Baghdad. No. 74

2- Maysam.H.T, (1999),Hymns of the Chaldean in Iragq (An Analytical Study), Master’s research, Department of
Musical Arts, College of Fine Arts, University of Baghdad.

3- Namir Ibrahim & Mustafa Kamal,(2017) Popular Genres in Contemporary Iragi Song, Al-Academy Journal,
College of Fine Arts, University of Baghdad. No. 85

4- Rabah Hadi Hassan, Ihsan Shaker,(2022) The Melodic Structure of Rifa’i Praise Singing in Iraq, Al-Adab
Magazine, University of Baghdad. Volume 3, No. 143.

5- Tuga Saad, (2019),Characteristics of the melodic structure of stringed bass instruments in Iragi symphonic
compositions, unpublished master’s thesis in the Department of Musical Arts, College of Fine Arts, University
of Baghdad.

6- Walid Hassan, lIhsan Shaker, (2013) Manifestations of the Character of Sadness in Iragi Song, Journal of the
Academy of Fine Arts, University of Baghdad , Issue 66.

7- Yasseen, F. (2013).: Traditions of improvisation in music and singing the Iraqgi Altgasim sample, Journal of
the Academy of Fine Arts, University of Baghdad , Issue 66.

6. Magazines, and articles

1- Avram Baddi, 1975 , Music of the Assyrian Eastern Church, Its History and Application, Qala Suriya
magazine, No. 7/8, second year.

2- Maysam H. T.2008 , (_University of Baghdad), Hymns of the Chaldean Church in Iraq, Al-Qaythara
Magazine, No. 12.

3- Philip Hilayi, 1995 , Musical Forms in the Hymns of the Church of the East (Chaldean), Star of the East
Magazine, No. 3/4, Dar Al-Mashreq, Baghdad.

7. Websites

1- https://it.frwiki.wiki/wiki/Vitalien_(pape)

36


https://doi.org/10.35560/jcofarts1458
https://scholar.google.com/scholar?oi=bibs&cluster=1760559490389856338&btnI=1&hl=ar
https://it.frwiki.wiki/wiki/Vitalien_(pape)

