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Article history: Branching out from the fictional film are many cinematic films that deliberately

Received 20 May 2024 address topics in an aesthetic and expressive manner to convey the copyright content to the
ceerve ay recipient. Therefore, all cinematic films began with the existence of the art of

Received in revised form 2 Jun 2024 cinematography, and black cinema took on the specificity that partly attempts to be

Accepted 3 Jun 2024 fictional, including reflecting their identity. And the presence of that alternating current.
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Conclusions:
1. The black character has great semantic value for the creator of the work in the narrative structure of the feature
film.
2. The theme of race in black cinema films is a major topic and a basic feature in the black film narrative

.3Black cinema filmmakers focus on the vocal structure to convey the intellectual contents of the colorful
character
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