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ARTICLEINFO ABSTRACT
Article history: Pure continuity is one of the philosophical terms introduced by the French
Received 6 May 2024 philosopher Henri Bergson. It means the transition from one state to another due
Received in revised form 20 to temporal, spatial and psychological factors. The researcher found that there are
May 2024 three types of continuity: qualitative, developmental, and expansive continuity. In
Accepted 21 May 2024 this context, the researcher set an aim for the research that could be summarized
Published 15 June 2024 as (unraveling the levels of pure continuity in the theatrical performance).
Following the descriptive approach, the researcher analyzed a purposive sample
Keywords: taken from the performance of the play (Gilgamesh Who Saw), which was
pure Continuity authored and directed by Dr. Hussein Ali Harif.

theatrical text
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Conclusions:

1- Scene permanence: the effectiveness of time and place in producing the boundaries
of the characters’ lived environment. This internal interaction of the directing form
gives the show a flexible aesthetic structure that is proportional to the dimensions of
meaning of the text.

2- Performative continuity: It is the breaking of the expected between the actor and the
character, as it appeared in a way of imagination that gave the performance its
appeal and high impact on the audience. The audio (recorded text of the voices of
professional actors) intermingled with the visual media, which created a dazzling
appearance in the form presented on the audience stage.

3- Rhythmic permanence: It is the effectiveness of producing the overall image of the
theatrical performance (He Who Saw) in internal relationships that achieved an
interpenetration between the visual, the auditory, and the kinetic in an aesthetic
unity, and a suppressed causality of the performance and scenic depiction. This
interplay between the intellectual and performative opposites, achieved permanence
in the rhythm of communication. With the offer.
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