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ARTICLEINFO ABSTRACT
Article history: Logos, in their formal form, represent an identification card and identity for the institution to
Received 2 August 2023 which they are affiliated. They are their visual means of communicating and communicating with
Received in revised form 22 August the recipient. Therefore, the emphasis of these institutions was on creating an ideal design for this
2024 identity in a simplified form that directly reflects the idea to the recipient. Thus, many international
Accepted 8 September 2024 logo designs went through stages of Transformation until it reached the adoption of a visual form
Published 15 September 2024 of written text only. This is what the current research represents from a study that adopted the
analytical method for a number of international slogans that underwent these textual
Keywords: transformations. The research problem was represented in the following question (what is the
Text transformation, logo design importance of the visual-textual transformation in the design of international slogans, and its job

role)? The goal of the research was set at (identifying the visual-textual transformations of
international logos and their role in achieving the desired functional goal). The research covered
topics such as the direct impact of these transformations, the identity and mental image of logo
design, and appearance simplification. In addition to the functional goal of textual logos and ways
to achieve it. The research came out with a set of results. The most prominent of which are: - The
style of modernity and the influences of art schools were prominently achieved in the textual
transformations that occurred in the design of international logos. Likewise, the textual
transformations in the design of logos created visually distinct trademarks.
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Conclusions: -

1-

Text logos are an artistic work used to convey ideas and intellectual vision of the concepts of the
institution to which it belongs. It is a creative process that goes through multiple stages until creating a
text with effective visual communication with the recipient that represents the official identity of the
institution.

2- Technical development has a role in the spread of digital culture that has helped in the possibility of
accessing modern art tools, and enabled design institutions to employ them in creating global logo
designs, but without abandoning the intellectual basics of previous art schools.

3- Logos with only written texts that are characterized by formal and color simplification contribute to the
success of the process of visual perception, reading and effective understanding of logos, as they clearly
and directly reflect the meaning of the design idea, and achieve its required functional goal.
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