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ARTICLEINFO ABSTRACT

Article history: This research is concerned with studying the semantic shift of place in the cinematic film,
Received 1 August 2024 in order to determine the new semantic and aesthetic dimensions that the shift of place from
Received in revised form 28 August the ordinary adds. This process can only be done by demolishing the usual structure of the
2024 elements (or element) of cinematic expression, taking into account giving one of these The
Accepted 1 September 2024 elements dominate the rest of the other elements, in order to create a new structure that
Published 15 December 2024 expresses the content of the topic’s message. The research included the following: Chapter

One: The problem of the research, its importance, the need for it, its goal and its limits,
mentioning the name of the sample, then defining the terms to provide the procedural
definition of the research. Chapter Two: It includes three topics: The first - the concept of
displacement and its historical root. Second: The significance of place in literature and art.
Third: Representations of the operation of the semantic shift of place in the film. It ended
with indicators of the theoretical framework and previous studies. Chapter Three: Research
Methodology. Chapter Four (Results and Conclusions): Results:

1.The shifting of the significance of the place performed an aesthetic and poetic function,
to distance itself from the superficial meaning in order to express the submerged meaning in
a way that is consistent with different subject events.

2.The lighting served as a supporting element for the dominant element of the place.
Displacement must have a dominant expressive element in order for it to perform its
metaphorical function.

3.The change that occurred in the architecture of the place led to the transformations that
occurred in the events of the subject and the psychology of the characters towards the place,
which subsequently led to the creation of characters who rebel against the place. The
conclusions are:

1- The form of the place is a framing structure for the events of the subject -
there is an inseparable relationship between them that ultimately leads to identifying the
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significance of the characters’ actions.

2- Style is what creates form. Therefore, changing the architecture of the
place to suit the theme of the film could indicate the style of its creator.
3- The place in its physical form (sometimes) is a neutral entity that does not

acquire the characteristic of familiarity or hostility, but the nature of the event, and the way
the characters interact with it, is what gives it its identity. Also, treating the shape of the
place (its architecture) in a way that is different from the usual will necessarily lead to a
dramatic and aesthetic shift in its significance.

Then the search ended with a list of sources.
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Conclusions:

1.

The form of the place is a framing structure for the events of the subject - there is a correlation between
them that ultimately leads to identifying the significance of the characters' actions.

2. The style is what forms the form. Therefore, changing the architecture of the place to suit the subject of
the film can indicate the style of its creator.

3. The place in its physical form (sometimes) is a neutral entity and does not acquire the characteristic of
familiarity or hostility, but the nature of the event, and the way the characters interact with it, is what
gives it its identity. Also, treating the form of the place (its architecture) in a way that is different from
the usual will necessarily lead to a shift in its significance dramatically and aesthetically
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