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ARTICLEINFO ABSTRACT
Article history: The research aims: to reveal the connotations of composition (natural,
Received 3 June 2024 cultural) in the artist’s works. The limits of the research were: the objective limit: studying
Received in revised form 11 June the connotations of composition by the potter Nasser Al-Halabi, the spatial limit: Lebanon,
2024 and the temporal limit: 1993 - 2017. The terms that appeared in the title of the research were
Accepted 12 June 2024 defined, which are: (connotation, composition). The second chapter also included the
Published 15 March 2025 theoretical framework, and included two sections:

The first topic :. Diversity of composition elements and its artistic applications.
Keywords: Formation in ceramic art, the concept of significance, significance in ceramic work.
semantics of composition, works of The second topic: Contemporary Lebanese ceramics.
Nasser Al-Halabi This was followed by studies of the precedent and the indicators that resulted from the

theoretical framework. Then followed the third chapter, which is based on the analysis of
the research samples consisting of (3) samples. The researcher took the descriptive
approach to analyzing the samples for the purpose of achieving his results, leading to the
fourth chapter of the research, which includes the results of the research. Then the
conclusions, sources, and references, concluding the research with an English summary
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Conclusions:

1 - Nasser Al-Halabi’s works tend to be repetitive and similar in method and style, and their formative
connotations cover cultural, political, and environmental topics, making them of a semantic nature for
the events in Lebanon, whose encodings are controlled by those events.

2- Western artistic experiences were clearly reflected in the space of aesthetic research for Lebanese art in
general and Nasser Al-Halabi in particular, and specifically the artistic works that tend towards
abstraction, reduction, and approaching the mental level of the image.

3) Nasser Al-Halabi’s works have a great deal of emotional impact on the recipient, through the diversity of
expressions of forms, contents, and events that belong to history and society.

4) The forms of semantic employment of subjects are characterized in terms of units, shapes, writings, and
sayings, relying on the aesthetic and visual reference to the pictorial scene, specifically the works that
carry within them a realistic tendency of a reductive nature, or a realism with a symbolic dimension,
whose forms carrying societal contents are compatible with the diversity of the working frameworks of
his methods.

5) The diversification of elements in the methods of the potter Nasser Al-Halabi came from the reality of
modern trends that enriched the ceramic work by hosting plastic genres from drawing or sculpture to
the ceramic work. The semantic features of the potter Nasser Al-Halabi were only the result of dialogue
and labor of various elements, including Arab-Islamic ones with a cultural heritage dimension. Popular,
including global, as a goal to keep pace with global transformations in modernization, using artistic
techniques as a means to do so

(6Expressive data dominated the nature of Nasser Al-Halabi’s artistic work, in accordance with the cultural
semantic predicates of mythology, meanings and images that connect and separate with the semantic
action of the image, by giving the meaning an importance that is compatible with the expressive level of
the image.
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