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Abstract:

The aim of this research is to explore the strategy of "art for art's sake" in several contemporary visual
art styles. To address this, we differentiate between the role of art in terms of the content of the idea and the
content of the subject. In the content of the idea, we examine imagined visual perceptions, and it is possible to
distinguish between real perceptions and imagined ones. Among the imagined perceptions, we differentiate
between several types according to their sources: either from the imagination, a dream illusion, or a visual
illusion that appeared in unfamiliar circumstances.

In the source of imagined visual perceptions, we encounter perspective drawing. geometric drawing, and Kinetic
illusion in the Op Art style. In Op Art, we see meticulously crafted linear or geometric compositions executed by
talented artists. Their work reveals, to the viewer, a fleeting, oscillating movement in parts of a second, as the
viewer's eye focuses on the piece. This is due to the eye receiving the work’s structure more slowly than it is
presented, leading to a misinterpretation of the vision, manifested in the form of motion. This type of illusion is a
visual phenomenon that occurs under unusual circumstances.

Pioneers of Op Art flourished in the mid-20th century, including figures such as Victor Vasarely and Bridget
Riley. They were followed by many other artists, including Francis Celentano, Marina Apollonio, and Josef
Albers. Among the research findings are:

1. Op Art demonstrated formal content designed to captivate the viewer's attention.

2. Bridget Riley benefited from the integration and alternation of lines with directional changes, achieving a
visual stimulation that reveals the aesthetic goal of "art for art's sake™ through perceived motion, with effects of
slowing and speeding.
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Conclusions:

1. The content of the idea in the new art came in a different form and content from the connotations of art
in topics, such as metaphysical or social topics or imitation of nature.

2. Art's withdrawal into the inner psychological worlds of man in artistic vision.

3. Representations of art for itself, in the formal structure of which are the approach of op art and futurist
art and hard edge, abstract expressionism, art nouveau and cubism, and in their representations an
aesthetic goal.

4. Many optical illusions result from the limitations of the work of the eyes and their visual nerve cells,
and it is a vision of an optical illusion of something opposite to what it is in reality or completely
different from reality, and this is due to shading or deception of vision to formulate a tight structure in
the achievement of op art.
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