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ARTICLEINFO ABSTRACT

Article history: This study aims to deeply understand the (aesthetic formation) of the duality
Received 4 September 2024 (sound and silence) in the theatrical actor’s performance by analyzing all the technical,
Received in revised form 9 October aesthetic and psychological factors associated with (sound and silence) to reach a clear
2024 understanding of their impact on the actor’s performance and his success in communicating
Accepted 15 October 2024 effectively with the audience. Therefore, New techniques will be highlighted to enhance
Published 15 June 2025 the actor’s abilities in expressing thoughts and feelings through (voice and silence) in

conveying the theatrical message, in addition to the importance of physical factors with

Keywords: physical language in feeding the actor’s performance of the character. This research will

formation, beauty, sound, silence contribute to deepening our understanding of the actor’s tools that enhance the development
of his abilities. Performance on stage .

This is what was explained in the research chapters represented by the first chapter

(methodological framework) and the second chapter, which consisted of the first topic (the

aesthetic concept of duality of form and morphology) and the second topic (the

effectiveness of sound and silence in acting performance), leading to the third chapter

(research procedures), which included an analysis of the play (Hope) and Chapter Four
(Results and Conclusions, including):

1- Both (Sound and Silence) clearly depict the psychological state of the two characters

(Amal and Basem) through performative transformations on the physical and vocal levels.

2- The audio system intended to add a state of instability and stability to the physical

system through the emotions of the two characters throughout the show.

Keywords: form, beauty, sound, silence.
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Conclusions:

1. The duality of (voice and silence) constitutes a crucial element in the performance of the theatrical actor,
as the Iraqi actor can express his feelings and thoughts in an effective way through manipulating (voice
and silence).

2. The importance of training on (voice and silence) techniques and their impact on the psychological and
physical aspects of the Iraqi actor.

3. Characters differ in how they use (voice and silence), which reflects their psychological complexities, as
the performance of the (Iraqi actor) can reveal psychological conflicts through the contrast between (voice
and silence).

4. (Silence) can contribute to adding psychological depth to the performance, as it is used to express feelings
that may not be expressible in words.

5. (Silence) can be used as a symbol of challenge or loss, while (voice) may represent hope or victory, which
reflects deeper meanings in the Iraqi theatrical text.

6. Both (sound and silence) play a role in determining the rhythm of the theatrical performance, which
affects how the audience receives the events.

7. (sound and silence) are affected by the theatrical space, as they can contribute to creating an aesthetic
balance that helps determine the audience's emotional response.
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