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ABSTRACT

Ritual theatre is a theatrical practice that offers approaches that depart from the
familiarity of traditional theatrical performances, transforming it into a profound experience
with spiritual and social dimensions. It creates an aesthetic environment within multiple
spaces, not just a theatrical dance performance, but rather a revival and revitalization of
societal rituals and beliefs that form a blend of ancient and modern ideologies. Its themes
are inspired by religious rituals, myths, and deep existential dialectical issues that transcend
material reality and enter into symbolic and spiritual connotations within the performance
space. The research contained four chapters, and the problem was reviewed by asking: What
are the connotations of ritual theatre in the actor’s performance of the educational theatrical
performance? Chapter Two includes two sections: the first: Ritual Theatre (Concept -
Significance), and the second: Theatrical Performance in Ritual Theatre. Chapter Three
reviews the research methodology. Chapter Four presents the research results, provides a set
of conclusions, and concludes the study with sources
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Conclusions

1. The use of movement and gestures by the actor in ritual theater has transcended the traditional
limitations of classical performance, aligning with technological advancements, modernist
transformations, and the audience's awareness.

2. Dance movements possess a greater dominance and capacity to convey meaning more quickly in ritual
theater than spoken language, when they are consciously employed and capable of delivering their
intended meaning, expressing dramatic actions, and rendering the nonverbal visual through imagery.

3. he groupings and physical formations in the actor's performance within ritual theater lend an aesthetic
dimension through the semantic harmony between the body and the semiotic transformations of time
and place. This imbues the performance with a semantic value, achieving visually integrated images
that are both performatively and aesthetically complete.

4. A conscious understanding of lighting plays a key role in creating space in ritual theater, as it is
centered on visual composition and its interaction with costumes, which are primarily an integral part of
the actor and the rest of the stage. 5. Ritual theater relies on the poetics of movement rather than solely
on the poetics of words. The physical, sensory body may reveal its inner workings through its features
or movements.

5. The chromatic field of the space in ritual theater plays a key role in creating the visual image through
the interaction of colors with all elements of the performance. A thorough awareness and understanding
of how color interacts with all elements of the stage significantly enhances the symbolic meaning of the
performance and the spiritual and ritualistic atmosphere of the space.

6. The symbolic meanings of the performances in ritual theater differ from conventional realism. They are
presented in a surreal style within the narrative structure, through the context of the body, detached
from its iconic meaning. Instead, the symbolism of movements, gestures, and physical dances leads to a
ritualistic visual space that touches the senses of the audience, transporting them beyond their reality. 8.
Ritual theater transcends linear narrative and does not necessarily adhere to a traditional storytelling
structure with a beginning, middle, and end, nor does it rely on symbolic, pictorial compositions or the
repetition of patterns and movements to create a specific state.

7. The symbolism of ritual theater induces a kind of catharsis or transformation in the participants, both
individually and collectively, by stimulating emotions and thoughts in diverse and varied spaces. This
transports the spectator to a psychological atmosphere that engages their senses and evokes an
environment entirely different from their reality, creating moments of profound meaning and lasting
impact.

8. Ritual theater is not limited to the traditional stage. It offers flexibility in terms of location and can be
performed in any spatial setting, such as temples, public squares, nature, or even unconventional spaces,
thus enhancing its realism and impact. 11. The symbolism of ritual theater relied on collective
participation and focused heavily on the interaction of the audience and the actors. The audience may
participate in performing some rituals, chanting, moving, or even making decisions that affect the
course of the performance. This interaction erases the boundaries between the performer and the
recipient.

343


https://doi.org/10.35560/jcofarts1781

DOI: https://doi.org/10.35560/jcofarts1781

Muhammad Abdel Hamid Abdel Hussein: The implications of ritual theater in an actor's performance of an educational theatrical performance
Al-Academy Journal - Issue 122 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

References:

1.

2.

10.

11.

12.
13.

14.
15.
16.
17.
18.

19.

20.

Abdul Karim Abboud. Movement on Stage. 1st ed., Dar Al-Funun wal-Adab for Printing, Publishing,
and Distribution, Iraq, 2014.

Ahmad Sami Hanata, The Beginnings of the Arts and Their Connection to Religions, Dar Al-Thaqafa,
Beirut, 1996, p. 73.

Akram William Jeremiah. Signs of Performance in Theatrical Performance. 1st ed., Afkar for Studies,
Publishing, and Distribution, Syria, 2016.

Al-Ruwaidi, Omar. Semiotics of Theater. Kalimat for Publishing, Printing, and Distribution, Sana'a,
2010.

Al-Takmaji, Hussein. Directing Theories. Dar Al-Masader for Printing and Publishing, Baghdad, 2011.
Al-Tamimi, Abdul Rahman, Movement and its Implications in Contemporary Directing Trends, st ed.,
Theatrical Creativity Series, Baghdad, 2016.

Aqil Mahdi Yousef, Views on the Art of Acting. Dar Al-Kutub for Printing and Publishing, Mosul,
1988.

Aston, Elaine, and George Savona, Theater and Signs, trans. Sebai Al-Sayyid, Supreme Council of
Antiquities Press, Egypt, 1996.

Eco, Umberto, The Sign: Conceptual Analysis and History. 1st ed., trans. Saced Benkrad, Arab Cultural
Center, Beirut, 2007.

Firas Al-Sawah, Myth and Meaning: A Study of Mythology and Eastern Religions, Ist ed., Dar
Aladdin, Damascus, 1997, p. 129.

Glenn, Wilson, Psychology of the Performing Arts, trans. Shaker Abdul Hamid, World of Knowledge
Series, National Council for Culture, Arts and Letters, Kuwait, 1998.

Ibrahim, Al-Khatib, et al., The Art of Acting, Dar Al-Kutub for Printing, Mosul, 1981.

Mary Elias and Hanan Qassab Hassan. Theatrical Dictionary: Concepts and Terminology of Theater
and Performing Arts. Ist ed., Lebanon Publishers Library, Lebanon, 1997.

Medhat Jabbar, Textual Research, Al-Nadim for Press and Publishing, d.p., 1988

Muhannad Tabor. Weather and Its Effect on Acting, 1st ed., Al-Fath Publishing Library, 2007.

Munther Ayachi. Semiology. 1st ed., Alam Al-Kutub Publishing and Distribution, Jordan, 2013.

Nihad Saliha, Theater Schools, Ministry of Culture, Egypt, 1994

Saad Abdul Karim. Concepts in Modern Theatrical Trends. Al-Fath for Printing and Copying, Baghdad,
2016.

Sami Abdul Hamid. Approaches and Comparisons of Famous Directors. Dar Al-Kutub wal-Watha'iq,
Baghdad, 2016.

Sami Abdul Hamid. Innovations of Theatre Artists in the Twentieth Century. Dar Al-Hana for
Architecture and Arts, Baghdad, 2009.

344


https://doi.org/10.35560/jcofarts1781

