Al-Academy Journal

(G
Issue 120
Journal homepage: https:/jcofarts.uobaghdad.edu.iq )
ISSN(Online) 2523-2029/ ISSN(Print) 1819-5229
S Crassref - DOL: https://doi.org/10.35560/jcofarts 1668 “ “

Antithetical Binaries and Their Representations in Contemporary Digital Art — Artist

Turkish Ugur Gallen as a Model
Hussein Shaker Qassim Al-Aydani“

a Ministri of Education — Open University College — Basra Study Center

This work is licensed under a Creative Commons Attribution 4.0 International License

ARTICLEINFO ABSTRACT

Article history:

Received 16 September 2025
Received in revised form 29
September 2025

Accepted 30 September 2025
Published 1 February 2026

Keywords:
Dualities, Opposites — Digital Art —
Artist Ugur Galenkus

This research is a new reading of antithetical binaries in general, and in the
artistic field in particular, so the concept was delved into and explored in the roots - that is,
the first signs, because antithetical binaries in the artistic field remain in need of conceptual
foundations, especially since there is a noticeable scarcity in this field, and I can even say
that they are almost non-existent, which gave me an impression and an incentive to delve,
explore and investigate so that I may contribute to helping those interested in the artistic
field in tracking, tracing and monitoring this concept. Therefore, the research included four
chapters, the first chapter was devoted to stating the research problem, which resulted in the
following questions: How did the Turkish artist employ antithetical binaries in his visual
texts? What are antithetical binaries? What are their mechanisms and principles? And did
digital technology play a role in enriching the contemporary artist? The second chapter
included two topics. The first topic dealt with the antithetical dualities between concept and
meaning. The second topic included digital art, a historical reading. The third chapter
included the research procedures, in which the framework of the research community was
determined, and the sample models, totaling (4) four artistic models, were selected for the
artist Ugur Galenkus. The treatments for managing the research and analyzing the sample
models were reviewed, while the fourth chapter dealt with the research results, their
discussion and conclusions.
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Conclusions

1 -Most artworks are a mirror reflecting reality, even if they adopt a style of displacement, alienation, and
symbolism. This is what the artist conveyed through his unique style and the structure of his visual output. In
other words, no matter how accomplished an artist may be, the influences surrounding him cannot be ignored.
Therefore, the artist's identity is undoubtedly a translation and interpretation of lived reality.

2 -There are references that served as a wellspring for the Turkish artist Ugur, contributing to the liberation of
his imagination and allowing him to create a new rhythm on the visual surface, liberating it from its static nature
and giving it multiple meanings within the artistic text, thus opening the door to interpretation. 3- We find that
the artist (Igor Galenkos) has elevated the discourse of reception by diversifying the sources of artistic vision,
maximizing resources, and relying on what digital technology offers, in harmony with the artist's thought.

4 -All the texts of the Turkish artist (Igor) have undergone a real displacement and a refusal to conform to the
consumerist patterns promoted by visual art, as is customary, through two thresholds, as the researcher sees it:
the first is technical, and the second is opposing dualities, in addition to the accumulation and accumulation of
artistic and intellectual knowledge.

5 -The artist Igor did not like to proceed alongside the aesthetics of the environment in a narrative or imitative
sense, because he is a rebellious self, and this explains his experience based on dualities.

6- The artist Aghor projects his positions, inclinations, and tendencies onto history, in good and evil, in beauty
and ugliness, in life and death, in the apparent and the hidden, those dualities that justify his nostalgic return
(longing for the past) to history, making it more like a return to ourselves so that we realize the need to
reconsider it, and making it closer to an amazing birth through a visual text rich in meanings.
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