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ARTICLEINFO ABSTRACT

Article history: The concept of the active ego in contemporary Saudi art addresses the role of Saudi artists in
Received 16 September 2025 shaping the local and global art scene, such that art reflects the artist's personal identity and their
Received in revised form 19 October interaction with the social, cultural, and technical context of the Kingdom. The active ego emerges
2025 as a philosophical perspective that focuses on the Saudi artist's ability to reproduce local symbols
Accepted 20 October 2025 and images within a dialectical framework that interacts with the realities of globalization and
Published 1 December 2025 cultural openness. This is how the active ego is realized in contemporary Saudi visual art. The

research adopted a descriptive and analytical approach and reached several conclusions, including

Keywords: that the active ego is not an expressive self, but rather a meaning-producing self within the
Visual arts, contemporary Saudi art, expressive context of contemporary Saudi art. The relationship between the artistic self and cultural
art criticism and appreciation, transformation is a dynamic, dialectical one, where the active ego appears in multiple forms in
philosophy, culture. contemporary Saudi art, but they share critical awareness, cultural responsibility, and existential

boldness. The research recommends conducting further studies on the active ego in light of the
artistic expression of Saudi culture and global transformations, and holding workshops and

seminars to deepen the understanding of the creative self among Saudi artists
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Conclusions:

1.

Refere
1.

10.

The active ego in contemporary Saudi art expresses a dialectical aspect between the individual self and
the cultural, social, intellectual, and political transformations undergone by Saudi society. Artists have
emerged who, through their artworks, have expressed their influence on these transformations amidst a
culture of globalization and cultural openness.

Contemporary Saudi artists have expressed the active ego in their artworks as a social and cultural actor
that aligns with the identity of Saudi society and interacts with the multiculturalism of the Saudi
environment, enhancing the interaction of the artistic self with the surrounding environment and social,
historical, political, and intellectual factors.
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