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Postmodernism

The twentieth century has produced most of the concepts in constructive criticism of
scientific, philosophical and artistic experiences that came under the name of post-
modernism, and the term (participation in the theatrical presentation) is one of the modern
terms that came from the experiences of directors who rebelled against the realistic trend
in art, including (Brecht, Artaud and many others), and through the research, the researcher
concluded that participation, although it is a modern term, has deep roots in theatrical
experiences throughout the historical ages since the time of the Greeks until now, and that
post-modern directors tried to reach through making approaches with some historical
experiences and theatrical philosophy for their directing style for the participatory theatrical
presentation, and as a result, the researcher took in the theoretical framework the first topic
(the space of the participatory presentation of the theater throughout the ages) and the
second topic (the directorial works of the participation of the most prominent theatrical
directors), and in the third procedural chapter he took the work of a multinational group
(Belgian - Turkish ) With a presentation entitled (Gilgamesh) in which the director
employed the participatory method and communicative interaction in terms of the spatial
environment and the role of the recipient in the theatrical performance, and after that I
reached the most prominent results and conclusions that had a positive effect in the
participatory work of the theatrical performance .
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Conclusions:

1.

In the participatory performance space, the fourth wall in the traditional “box theatre” must be broken—
as in epic (Brechtian) theatre—or replaced with alternative venues such as halls, open areas, gardens, or
public squares to achieve participatory communication.

2. It is necessary to avoid any negative interaction through realistic illusion that confines the performance
to a closed space; by contrast, the participatory space should remain open, aiming to establish direct
communication with the audience.

3. The directorial approach in participatory theatre creates multiple spaces of interaction with the
audience—either as an extension of the environmental setting of the performance or through active
participation that contributes to movement and imagery within the show.

4. The participatory space should foster an atmosphere of intimacy and familiarity so that the participating
audience feels they are inside a safe and engaging participatory environment.

5. Participatory theatre seeks to address political and social critique, activating the individual’s role in
society and involving them in the performance to emphasize the significance of their participation in
cultural life.

6. The participatory space represents transformation and carries multiple semiotic meanings—at the levels
of space, representation, and technique—where a single scene can take on multiple expressive forms
within the performance.
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