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ARTICLEINFO ABSTRACT
Article history: The place is considered the incubating and assumed environment according to the
Received 10 1 2024 directorial imagination and a product of the artistic, cultural, cognitive and methodological
ceerve une awareness of the mechanisms of the directing craft, which carries a strategy and possesses
Received in revised form 17 July solutions to the obstacles and variables of the theatrical presentation. Therefore, the
2024 researcher intended to study these directing variables for the alternative locations with the
finest topographical details of the directorial vision and its operations in the alternative
Accepted 11 August 2024 locations as he reviewed the concepts. The philosophical, social, economic and political
Published 1 December 2025 aspects of the alternative place and the difference between the original place and the

alternative place on which all studies and research are based because of their intellectual

importance as basic references. The research was divided into an introduction and four
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Conclusions:
1 -The harmony and unity of the elements and components of the theatrical performance (the actor and the
scene) achieve the aesthetics of the theatrical setting.
2 -The presentation in another place requires work that is planned in advance as an applied field, to achieve the
directorial vision.

3 -Visual formations (scenography) achieve the aesthetic value of the theatrical setting.
4- Involving the audience in the theatrical performance achieves the aesthetic quality of the theatrical setting.
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