Al-Academy Journal

(G
Issue 120
Journal homepage: https:/jcofarts.uobaghdad.edu.ig )
ISSN(Online) 2523-2029/ ISSN(Print) 1819-5229
= Crassref DO https://doi.org/10.35560/jcofarts 1702 “ “

The Aesthetics of Silence and Nonverbal Performance in the Kuwaiti Film “The Beast of

the Wedding Fire”: An Approach to Visual Expression
Mona bin Shadad Al-Maliki *

“ Dean of the College of Arts — King Saud University — Kingdom of Saudi Arabia
This work is licensed under a Creative Commons Attribution 4.0 International License

ARTICLEINFO ABSTRACT

Article history: This study aims to explore the aesthetics of silence and non-verbal
. performance in the Kuwaiti film Monster of the Wedding Fire (Wahsh Urs al-Nar), as a
Received 13 November 2025 representative model of the evolution of cinematic language in visual expression beyond
Received in revised form 23 spoken dialogue. The research proceeds from the premise that silence in cinema does not
November 2025 signify the absence of speech, but rather embodies an intensified semantic presence that
transcends words to express emotion and meaning through image, gesture, and movement.
Accepted 24 November 2025 The study adopts a sem}i)otic-analytical approach t(g) examigne the %isugal discourse of the film,
Published 1 February 2026 focusing on how lighting, color, camera movement, body language, and editing are
employed to generate psychological and aesthetic meanings that enrich the viewer’s visual
experience.The findings reveal that the film presents a distinctive use of silence as a central
Keywords: dramatic element—serving as a medium for articulating the characters’ inner conflicts
Silence, non-verbal performance, rather than mere pauses in dialogue. Moreover, the study demonstrates that the actors” non-
verbal performances play a crucial role in constructing meaning through bodily expression
) ) and visual sign systems, lending the film a contemplative tone that conveys tension and
Wedding Fire emotional depth without relying on speech. The director successfully transforms the silent
space into an aesthetic field of expression and revelation, where visual signs interact with
rhythmic sound and the film’s score to create a narrative structure grounded in suggestive
tension rather than verbal storytelling. The study concludes that Monster of the Wedding
Fire represents a pioneering experience in modern Kuwaiti cinema, affirming the artistic
and expressive power of silence and non-verbal performance as aesthetic tools that redefine

the relationship between image and meaning in cinematic expression.

visual aesthetics, Monster of the
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Conclusions

1. Regarding the aesthetics of silence and non-verbal performance

e The study revealed that the film Wedding of Fire Monster employs silence and non-verbal performance
as fundamental tools to express the psychological state of the main character.

e The absence of dialogue allowed the director to use precise eye, hand, and facial movements to convey
repressed inner emotions more powerfully than any verbal text.

e Non-verbal performance became an independent language that generates psychological and dramatic
tension for the viewer, highlighting the characters’ internal isolation and psychological suffocation.
Psychological and symbolic implications of silence and performance

e Silence in critical scenes reflects guilt, fear, isolation, and the inner tension of the main character.

e Visual symbols such as fire, smoke, incense, and the bridal dress were used to depict the heroine’s internal
psychological conflict and suppressed desire for revenge, linking emotions to dramatic events.

e Interaction between characters through non-verbal performance (e.g., hand over mouth, shoulder

gestures, eye and body movements) mirrors collective psychological tension and individual isolation.

Relationship between lighting, color, and camera angles with silence

Lighting shifts from warm to red in fire scenes to represent anger and internal explosion.

Low-angle shots give characters symbolic power or indicate psychological pressure.

Close-up shots highlight internal emotion, while wide shots emphasize isolation or the scale of the

disaster.

Dramatic and human impact of the film

e The film’s reliance on silence and non-verbal performance reinforces its humanistic and dramatic
message, allowing the audience space for psychological and symbolic engagement with the events.
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