Al-Academy Journal

(G
Issue 122
Journal homepage: https:/jcofarts.uobaghdad.edu.iq )
ISSN(Online) 2523-2029/ ISSN(Print) 1819-5229
= Crossref DOL: https://doi.org/10.35560/jcofarts1772 “ “

Artistic Creativity Between Human and Generative Models: Conceptual
Transformations in Contemporary Art

Ramia Abdullah Al Gharsan “'

@ Department of Visual Arts, College of Art, King Saud University, Riyadh, Saudi Arabia

ARTICLEINFO

Article history:

Received 9 January 2026
Received in revised form 19 April
2026

Accepted 20 April 2026
Published 1 June 2026

ABSTRACT

Keywords:

Artistic Creativity - Generative
Attificial Intelligence - Human—AI
Co-Creativity - Contemporary Arts -
Generative Systems

1

This study explores the transformation of artistic creativity in contemporary art, tracing its shift
from a human centered practice based on intentionality and aesthetic perception to a generative
model shaped through interaction with Artificial Intelligence. Traditionally understood as an act
rooted in intuition and imagination, creativity is increasingly reconceptualized as a distributed
process involving both human and algorithmic systems. Using a descriptive/analytical approach,
the study analyzes changes in artistic practice and the emergence of new creative forms within
digital contexts. The findings indicate a fundamental redefinition of key concepts, including
originality, authorship, and aesthetic value. Accordingly, creativity is no longer viewed as the
product of an autonomous individual, but as a co-creative process integrating human cognition with
computational systems, repositioning the artist as a designer of generative processes and a curator

of their outcomes.
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Gradual Hybrid Transformation: The study concluded that the shift from the traditional human
conception of creativity to the generative conception was not a sudden "epistemological break," but rather
a gradual and continuous transformation in the means of production. This transformation reshaped
creativity from being the product of an independent, individual self controlling all stages of execution, to
becoming a distributed and algorithmically extended process that combines human perception with
computational capabilities.

Redistribution of Roles and the Shift in the Centrality of the Artist: The systematic analysis demonstrated
that generative artificial intelligence has transcended the role of a "deaf executor" to become an
exploratory and structural partner in shaping aesthetic decisions. Therefore, the centrality of the artist has
not been eliminated, but rather "redistributed." The artist's role has shifted from being a "direct executor
and creator of image or sound" to a "designer of algorithmic processes, guide to probabilistic values, and
evaluater of outputs."

The Nature and Aesthetic Value of Contemporary Creative Production: Nonlinear and Probabilistic
Aesthetics: The research concluded that contemporary artwork (such as the case study of the Théatre
d’Opéra Spatial) has become a nonlinear product based on probability and multiplicity. Aesthetic value
and originality in the generative age are no longer measured by the degree of complete human control
over details, but rather by the depth and innovation of the "interactive and negotiated dialogue" between
the artist's input and cognitive guidance and the free, dynamic response of the algorithmic system.
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