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This research is based on the hypothesis that the effectiveness of theatrical
performance increases when its strategies are deliberately directed toward the spectator, not
only drawing them into the space of reception but also implicating them in the very process
of the dramatic event. Such an approach relies on directorial pre-calculations aimed at
generating shocks and stimuli that enable what may be termed the "performance of the
spectator.” Within this framework, the study examines multimedia theatrical productions
that seek to enrich their artistic and aesthetic discourse by activating the creativity of the
audience and integrating them as an organic part of the performative system.

The research is structured across four chapters:

Chapter One outlines the methodological framework, presenting the research problem,
which assumes that the theatrical spectator can become both performer and co-creator of
meaning within the performance system as a whole, according to a predetermined strategy
of the production. It also defines the significance, objectives, limitations, and the
operational use of the term performance.

Chapter Two provides the theoretical framework, addressing: (1) The Human and the
Dialectics of Reception, and (2) The Performance of the Spectator in Multimedia Theatrical
Production.These discussions yield scientific indicators that serve as analytical units for
examining spectator performance in Iraqi theater.

Chapter Three details the research procedures, including methodology, sampling, and
analysis, with the case study of the play Red Carpet (dir. Jabbar Joudi, 2015).

Chapter Four discusses the findings, presents the conclusions, and lists the sources and
references
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Conclusions:

1.

2.

Based on the research findings and their discussion in light of the indicators derived from the theoretical
framework, the researcher reached the following conclusions:

The increasing interest in audience participation in the production of theatrical performances confirms that
theater continues to develop new theories that reinforce the concept of audience participation. This is
simultaneously a response to the culture of modern man, whom multimedia has made eager for interaction,
communication, and participation in expressing his viewpoint and amplifying his voice within the masses.
The strategies are based on the principle of negotiation, which stems from the dialectical dimension of
contemporary human nature. Their success or failure is primarily determined by the quality of the proposed
arguments and their potential to engage the audience.

The relevant theatrical performances have succeeded in changing the audience's culture, making him aware of
the positive role expected of him, similar to that of the performance creators.

Achieving this form of participation depends on the audience's awareness, in addition to the composition of
forms, the proposal of content, the interpretation of events, and their performanceal engagement through
analysis and critique.

The interaction between the actor and the audience produced new and unexpected effects, the effectiveness of
which neither party had previously experienced.

The audience's performance in theater is sometimes linked to the collective unconscious, which may distance

them from their individual awareness, but they nevertheless remain active and contribute to the production of
meaning and the experience of the event within the performance framework.
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