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Contemporary theater has witnessed major transformations at the level of the
performance industry as well as the mechanisms of work, so experimentation, innovation,
and deviation from traditional patterns were the prominent feature in the experiences of
most theater directors, which included all the elements included in the show, foremost of
which is space. This led to the diversity of experiences as well as innovations, which
expanded the mechanisms of work and changed their artistic and aesthetic requirements as
a result of technical and artistic transformations, which in turn rebuilt the aesthetic and
semantic relationship between The elements involved in the construction of the theatrical
performance. Accordingly, this research delves into understanding and studying the
mechanisms followed by directors in painting and shaping space in contemporary theater,
as the researcher divided his research into four chapters, the first of which dealt with the
research problem (the methodological framework), which he identified with the following
question: (What are the mechanisms used by the contemporary theater director in
formulating and shaping his theatrical space?As for the importance of the research, the
researcher identified the directors and students of theater art as the most prominent
beneficiaries, while the goal of the research is to identify the mechanisms of space
formation in contemporary theater, and then the researcher set limits for the research and
define the terms and define them procedurally. The second chapter (Theoretical
Framework), which included two researches, dealt in the first (the specificity of space in
contemporary theater) with the specific variables that drew the form of contemporary space,
and the most important elements that constituted it, while in the second (The construction
of space in contemporary theater) is the most important innovations of directors in space,
and then he identified the most important indicators that resulted from the theoretical
framework, most notably: space in the context of contemporary directing has a special
characteristic of being flexible, open to all possibilities of work, as it is not determined by
a specific place or time as much as it is related to the directorial vision. While the third
chapter dealt with (research procedures), which included (the research community, the
method of selecting the sample, the research methodology, the means of measurement, and
the analysis of the sample, which was represented by the presentation of the days of
madness and honey), while the fourth chapter (results and conclusions) included the most
important results of the research, the most prominent of which were: (The director
employed space as an effective semantic element, not just as an incubator work space for
the dramatic act, but he also employed space to direct the project's paths in order to ensure
the achievement of his aesthetic narratives.Then he reviewed the most important
conclusions he reached, the most important of which are: (The transformation of space in
contemporary theater from being a space to contain the act to an active semantic and
aesthetic element that contributes to the production of meaning and pushes the recipient to
a plurality of reading, which enhanced his expressive energy), and then the researcher
reviewed the list of sources he used in his research.
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Conclusions:

1.

Space in contemporary theater has transformed from being a space to contain the act to an active semantic
and aesthetic element that contributes to the production of meaning and pushes the recipient to a plurality of
reading, which enhances his expressive energy.

The decentralization of the verb in the Mad Days and Honey show space contributed to the multiplicity of
action levels, which contributed to breaking the traditional presentation structure.

The director's employment of horizontal and vertical spaces provided new functional spaces, which in turn
contributed to activating conflict hotspots in different areas of activity, which contributed to creating semantic
levels that reflected the psychological transformations of the characters within the show.

The director's reliance on the premise of construction and demolition in his production of space reinforced the
idea of liquid space that is not tied to a place, time, or a central focus of work, and strengthened the idea of
flexible space construction.

The director's insistence on reducing and eliminating the aesthetic distance between the actor and the receiver
strengthened the psychophysical communication within the course of the show between the actor and the
receiver, using space as a communicative tool to achieve this.
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