Al-Academy Journal

(G
Issue 122
Journal homepage: https:/jcofarts.uobaghdad.edu.iq )
ISSN(Online) 2523-2029/ ISSN(Print) 1819-5229
S Crassref - DOL https://doi.org/10.35560/jcofarts 1793 “ “

The specificity of the academic actor's performance in Iraqi theatrical performance
Ageel Raheem Kareem Saleem “

@ Ministry of Education / Rusafa Education Directorate / 3
i

=mmm This work is licensed under a Creative Commons Attribution 4.0 International License

ARTICLEINFO ABSTRACT

Article history: The actor is the link between the author's text and the director's visions to convey
. the whole of the ideas to the recipient in an artistic and technical way, as each actor has a
Received 1 July 2025 performance specificity that distinguishes him from other actors. There is an actor who
Received in revised form 20 July relies in his performance on his innate, spontaneous talent, and there is an actor who relies
2025 in his performance on theoretical and methodological cognitive skills. With the multiplicity
of theoretical foundations and methods of teaching academic curricula in the theater, the
Accepted 21 July 2025 specificity of the academic actor's performance has emerged, so the need for such a study
Published 1 June 2026 has emerged, as the research included an introduction and a theoretical framework
consisting of two sections: the first: the concept of performance specificity in the academic
actor, the second section: the actor's performance in the world theater. As for the research
procedures, the researcher relied on the intentional sample, then the research results and
Privacy, Academic Representative conclusions.
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Conclusions :

1 Academic theatrical performance relied on scientific references and theatrical applications with an
aesthetically artistic awareness .

2 The academic actor's scientific experience and study contributed to his interaction with all elements of the
theatrical performance, including actors, costumes, accessories, set pieces, and lighting, with a scientific
interaction to create a comprehensive aesthetic image .

3 The uniqueness of academic theatrical performance was represented by the high technique of presenting the
character from real life .

4 The kinetic actions and gestures performed by academic actors, which excited the audience, were nothing
more than an imitation of the methods of theatrical performance in European theater, with their own
justifications and scientific references .

5 In his performance of the theatrical character, the academic actor relied on the technique of integration
through internal psychological action and the diversity of vocal and movement rhythms .
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