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ABSTRACT

The research addresses the representations of the poetic trend in contemporary narrative cinema,
viewing it as an aesthetic approach that transcends classical narrative forms by relying on image,
rhythm, and internal contemplation rather than traditional plot and chronological logic. The study
begins from the premise that cinema, since its inception, has combined technological invention
with artistic discovery, granting it flexibility and openness to various intellectual and artistic
currents. The poetic dimension has been one of the most prominent features that attracted the
attention of early theorists, given the cinematic image’s ability to express the world through
sensory visual metaphors that transcend surface reality to reveal its inner essence.

The research reveals how poetic cinema has drawn upon the legacy of avant-garde cinema of the
1920s without merely assimilating it, but rather developing its own distinct style that merges the
subjective, philosophical, and existential. In this context, the camera becomes an instrument of
contemplation rather than mere entertainment, and the shot serves as an autonomous poetic unit.
The study focuses on analyzing the elements that confer uniqueness to poetic films, such as visual
composition, camera angles, slow motion, and the absence of linear narrative structure, in addition
to the use of temporal rhythm and editing to evoke memory, dream, and subjective experience.
Furthermore, the research builds on the theories of prominent theorists and directors who
contributed to establishing this trend—such as Tarkovsky, Pasolini, Cocteau, and Eisenstein—who
viewed cinema as an art capable of creating a poetic language parallel to written word. The
significance of this study lies in its effort to ground the concept within the field of Arab film
criticism and highlight contemporary narrative examples that contribute to advancing the aesthetic
understanding of cinema as a visual discourse that transcends mere representation and possesses a
unique capacity to internalize meaning and address the human self.
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Conclusions:

. The poetic film is rich in familiar elements and recurring objects, yet they appear each time with new functions and
meanings. These elements carry layered connotations—religious symbolism, mythological dimensions, or psychological
introspection—granting the film exceptional intellectual and spiritual depth.

. The poetics of the shot emerge when the image transcends the mere transmission of events to create a sensory, aesthetic, and
contemplative experience. It unfolds according to a rhythm akin to poetic flow, endowing it with the power to evoke
emotions and ideas beyond the constraints of traditional narrative structure.

. The poetic film relies on a fragmented and open narrative structure instead of a clearly defined plot, focusing on probing the
depths of consciousness through temporal leaps and dramatic gaps that manifest mental or psychological states.

. Time and space appear intertwined and overlapping, with the boundaries between past and present, reality and imagination,
truth and illusion often blurred, erased, or rendered ambiguous. The inner and outer worlds interweave in such a way that
distinguishing between them becomes difficult.

. Montage does not adhere to the rules of classical narrative editing; instead, it follows the flow of consciousness and
emotional connections between shots.

. The essence of the poetic film lies in prioritizing the image as a means of addressing the viewer. Dramatic action is not the
central element; rather, it is replaced by an intensive visual composition laden with deep and contemplative meanings,
granting the image the authority of meaning and rendering it a mirror of human emotion.

References
Abdel-Majid, A. A. (2003). The Formation Of Beauty In The Dirctions Of Contemperary Cinema. Baghdad:
College of Fine Arts, University of Baghdad.
Abou Shady, A. (2006). The magic of cinema. Cairo: The Egyptian General Book Organization.
Agel, H. (2005). The Aesthetics of Cinema. (1. Al-Aris, Trans.) Damascus: Ministry of Culture.
al-Falsafi, A.-M. (1982). Saliba, Jamil. Beirut: Dar Al-Kitab Al-Lubnani.
Al-Ferjani, M. A. (1984). The art of the documentary film. Tripoli: Arab Book House.
Al-Haffar, A. M. (2019). The aesthetics of the short film. Arts and Literature Studies Series.
Al-Hashimi, T. (2010). Genre classification of the screenplay. Cairo: Al-Thaqafiya Publishing House.
Al-Jubouri, H. A. (2018). Employing lighting to express the cinematic personality duplication. 4/-Academy Journal, 89,
167-180.
Alloush, S. (1985). Dictionary of contemporary literary terms. Beirut: ar al-Kitab al-Lubnani.
Al-Razi, M. i. (1981). Mukhtar al-Sihah. Beirut: Dar Al-Kitab Al-Arabi.
Al-Sudani, A. A. (2006). The semantic formation of ideological meaning in Arab television drama. Baghdad: College of
Fine Arts, University of Baghdad.
Al-Sunaid, Y. (2024). Aesthetics in cinema. Al-Khobar, Saudi Arabia: Jusoor Al-Thaqafa for Publishing and Distribution.
Andrew, J. D. (1987). Major film theories. ((. F. Al-Rashidi, Trans.) Cairo: Egyptian General Book Organization.
Askand, A. (2017). War Haiku: The Impact of Bullets from Around the World. Amman: Dar Al-Fadaat for Publishing and
Distribution.
authors, Various. (2010). Surrealism in the eyes of mirrors. (A. Saleh, Trans.) Beirut: Dar Al-Farabi.
Bashara, J. (2024). Modernity and Experimentation in Contemporary Cinema. Baghdad: Sumer Film Magazine
Publications.
Bazin, A. (1968). What is cinema? (R. Francis, Trans.) Cairo: Anglo-Egyptian Library.
Bishlawy, K. (2005). Dictionary of Film Terms. Cairo: Egyptian General Book Organization.
Boggs, J. M. (1995). The art of watching films. (W. Abdullah, Trans.) Cairo: General Egyptian Book Organization.
Chicherin, A. F. (1974). deas and Style. (H. Sharara, Trans.) Baghdad: Ministry of Culture Publications.
Clair, R. (1979). Cinema of Yesterday and Cinema of Today. (M. Saleh, Trans.) Damascus: Ministry of Culture.
Clarke, C. G. (1968). Professional cinematography. (S. A. Flayeh, Trans.) UAE: Ministry of Culture and Information.
Cocteau, J. (2012). The art of cinema. (T. Fateh, Trans.) Damascus: Ministry of Culture Publications.
Deleuze, G. (2014). Cinema 1: The movement-image. (J. Chouaib, Trans.) Beirut: Arab Organization for Translation.
Dhahir, F. M. (1979). Light and color. Beirut: Dar Al-Qalam.
Dick, B. F. (2013). Anatomy of film. (M. M. Al-Asbahi, Trans.) Damascus: General Organization for Cinema.
Frampton, D. (2009). Filmosophy: Toward a philosophy of cinema. (A. Youssef, Trans.) Cairo: National Center for
Translation.
Fulton, A. (1985). Cinema: Machine and art. (S. E.-D. Kamel, Trans.) Cairo: Misr Library.
Ghaban, S. S. (2013). Artistic Processors of Scenes of Dreams in The Narrative Cinematic Discourse. Baghdad: College
of Fine Arts, University of Baghdad.
Giannetti, L. D. (1981). Understanding cinema. (J. Ali, Trans.) Baghdad: Dar Al-Rasheed Publishing.
Gilson, R. (2000). Jean Cocteau on the Cinema Screen. (F. El-Ashry, Trans.) National Translation Project.
Gourno, M. T. (2007). Dictionary of Film Terms. (F. Bashour, Trans.) Damascus: General Cinema Corporation.
Grammont, R. L. (1977). Contemporary cinema. (M. Badawi, Trans.) Geneva: Tradexim.
Hassan, A. M. (2011). The semiotic employment of the poetic trend in the realistic and impressionistic. Baghdad:
University of Baghdad, College of Fine Arts.
Ibn Manzur, A. a.-F. (1955). Lisan al-Arab (Vol. 1). Beirut: Dar Sader.
Ibrahim, M. M. (2018). Sculpted time: A study in the temporal structures of contemporary cinematic narrative. Baghdad:
Al-Fath Library.
Jackson, K. (208). Sound Cinema. (A. Khudr, Trans.) Damascus: General Cinema Corporation.

367


https://doi.org/10.35560/jcofarts0000

DOT: https://doi.org/10.35560/jcofarts1801
Mohammed Odeh dakhil : Representations of the Poetic Tendency in Contemporary Narrative Cinema
Al-Academy Journal - Issue 122 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

38.

39.

40.
41.
42.

43.
44.
45.
46.
47.
48.

49.
50.

51.

52.
53.
54.
55.
56.

57.
58.
59.

60.
61.
62.
63.

64.
65.
66.
67.
68.

Jiyad, K. A. (2010). Transitions between narrative structure and aesthetic enrichment in the feature film. Baghdad:
College of Fine Arts, University of Baghdad.

Kappenberg, C. (2013). Film as poetry. The International Journal of Screendance, 3, 184-214.
doi:https://doi.org/10.18061/ijsd.v3i0.5734

Lawson, J. H. (2002). The creative process of cinema. (A. D. Al-Din, Trans.) Baghdad: Dar Al-Shu’un Al-Thaqafiyyah.
Lindgren, E. (1972). The art of the film. (F. Tohami, Trans.) Cairo: Egyptian Book Organization.

Lotman, Y. (20006). An introduction to the semiotics of film. (N. Al-Dabbas, Trans.) Damascus: General Organization for
Cinema.

Lumet, S. (2014). Making movies. (A. Youssef, Trans.) Cairo: National Center for Translation.

Maas, W. (1963). Poetry and the film: A symposium. Film Culture(29), 55-63.

Madanat, A. (2021). Writings in Understanding Cinema. Amman: Khutut wa Zilal Publishing & Distribution.

Mahdi, A. M. (2014). The Aesthetics of Experimentation in Short Television Films. Al-Academy Journal, 69, 190-207.
Martin, M. (2017). The cinematic language. (S. Makawi, Trans.) Cairo: qlam Arabiya for Publishing and Distribution.
Mascelli, J. V. (1983). The five C’s of cinematography: Motion picture filming techniques. (H. Al-Nahhas, Trans.) Cairo:
The Egyptian General Book Organization.

Mitry, J. (1997). Experimental cinema. (A. Awaish, Trans.) Damascus: General Cinema Organization.

Mitry, J. (2009). An Introduction to Aesthetics and the Psychology of Cinema. (A. Oweishq, Trans.) Damascus: The
General Organization for Cinema.

Mohammed, M. A. (2019). Representations of the Romantic Trend in Arab Television Drama. Baghdad: University of
Baghdad, College of Fine Arts.

Morsi, A. K., & Wahba, M. (1973). Dictionary of cinematic art. Cairo: General Egyptian Book Organization.

Muslim, T. A. (2002). The genius of image and place. Amman: Dar Al-Shorouk for Publishing and Distribution.

Mustafa, I. e. (2004). Al-Mu ‘jam al-Wasit (4th ed.). Cairo: Al-Shuruq International Bookstore.

Nadhim, H. (1994). Concepts of Poetics. Beirut: Arab Cultural Center.

Nichols, B. (1976). In Movies and Methods (The Cinema of Poetry Pier Paolo Pasolini). University of California Press,
1, 542-558.

Nichols, B. (1976). The cinema of poetry: Pier Paolo Pasolini. In Movies and methods. Berkeley, CA, 1.

Nichols, B. (2007). Films and Methods. (H. Bayoumi, Trans.) Cairo: National Center for Translation.

Saleh, A. (2011). Abbas Kiarostami: Cinema embroidered with innocence. Beirut: Arab Institute for Research and
Publishing.

Saleh, A. (2013). The cinematic world of Theo Angelopoulos. Bahrain: Ministry of Culture and Information.

Saleh, A. (2020). The poetics of cinema. Dammam: Arab Literature Center.

Sarmeni, S. (2005). On Poetic Cinema. Abu Dhabi: Al-Mujtama' Al-Thaqafi.

Shimy, S. (2013). he Cinematic Image: From Silent Cinema to Digital Cinema. Cairo: General Authority for Cultural
Palaces.

Solintrer, J. (2006). Art criticism. (F. Zakaria, Trans.) Alexandria: Dar Al-Wafa for Printing and Publishing.

Tarkovsky, A. (2006). Sculpting in Time. (A. Saleh, Trans.) Beirut: Arab Foundation for Studies and Publishing.

Tarous, M. (2019). Poetic Cinema: From the Formalists to Pasolini. Cinephilia, 19, pp. 26-28.

Vogel, A. (1995). Cinema as a Subversive Art. (A. Saleh, Trans.) Beirut: Dar Al-Kunuz Al-Adabiyya.

Youssef, A. M. (2001). The attraction of the cinematic image. Beirut: Dar Al-Kitab Al-Jadid Al-Muttahidah.

368


https://doi.org/10.35560/jcofarts0000

