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ARTICLEINFO ABSTRACT

Article history: This research investigates the representations of Pop Art in contemporary
. ceramics, exploring how ceramicists transform banal consumer commodities into
Received 11 February 2026 conceptual discourse. Utilizing an analytical approach, the study deconstructs Pop Art’s
Received in revised form 18 April philosophy and its transition from the everyday to artistic production, grounded in "parodic
2025 mimesis" and contextual displacement. The findings reveal that contemporary ceramicists
. do not merely imitate products formally; they exploit the "permanence of clay" to expose
Accepted 19 April 2025 the "ephemerality of consumption." Consequently, this representation constitutes a
Published 1 June 2026 sociological revolution, rendering the ceramic work an open semiotic text that bridges elite
art and mass culture, offering a critical vision of capitalist hegemony through the medium of
contemporary clay.
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* Walter Bendix Schonfles Benjamin, born on July 15, 1892, was a German philosopher, cultural critic, and essayist. An eclectic thinker, he combined elements of German idealism,
Romanticism, Western Marxism, and Jewish mysticism. Benjamin made lasting and influential contributions to aesthetic theory, literary criticism, and historical materialism. Associated
with the Frankfurt School, his ideas posited that "the work of art in its time is its technical reproduction,” meaning his ideas laid the foundation for popular art. Walter Benjamin is
considered the "theoristic father" of Pop Art, having legitimized the idea that a technically replicated version could be art, and that the street, with all its consumerist details, is the new
museum. He died on September 26, 1940. ((Walter Benjamin https://ar.wikipedia.org/wiki/)))

*Terry Smith is an Australian art critic, artist, and historian, born in Geelong, Victoria in 1944. He currently lives and works in Pittsburgh, New York, and Sydney. Since 2001, he has held
the Andrew W. Mellon Chair in the History and Theory of Contemporary Artin the Department of Art and Architecture History at the University of Pittsburgh. He is also a member of the

Board of Directors of the Andy Warhol Museum of Pittsburgh. Professor Terry Smith's official website: (https://humanities.org.au/fellows/fellow-profile/?fellow_id=533)
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¢ Conclusions:

1. The shift from traditional ceramics to semiotic culture means that contemporary ceramics has broken free
from traditional constraints by moving beyond the realm of conventional pottery to a critical discourse.
This is achieved through the selection of consumer goods as artistic symbols inspired by popular culture,
thus transforming ceramic work into an aesthetic act that provokes the cultural awareness of the public.

2. Hyper-imitation and the psychology of shock in shaping and molding clay create a discursive paradox. The
potter succeeds in visually deceiving the viewer by transforming the material from its inert, clay-like nature
into the appearance of plastic, metal, fabric, and other objects, resulting in a visual shock.

3. Pop art representations in ceramics have demonstrated that the "concept of beauty" in the present era is no
longer linked to idealism, but rather to the "familiar" and commonplace. This visual circulation of everyday
vocabulary within the artwork has achieved a sociological convergence, allowing the viewer to see their
daily experiences reflected in the ceramic work. This has significantly enhanced the popularity of the art
and the public's interaction with it.
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