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ARTICLEINFO ABSTRACT

Article history: The research deals with the aesthetics of digital representation in the sculptural
. products of art education students. The research included four chapters. The first chapter
Received 3 September 2025 represented the methodological framework of the research problem, importance, objective,
Received in revised form 29 limits and research terms. The second chapter represented the theoretical framework and
September 2025 included two topics. The first topic was about aesthetics in contemporary thought. The
second topic was about representation, idea and concept. The chapter concluded with
Accepted 30 September 2025 indicators of the theoretical framework. The third chapter included the research
Published 1 October 2026 methodology and procedures. The researcher relied on the descriptive approach with the
analytical method. The research community amounted to (10) artworks, while the sample
amounted to (2) artworks. An analysis tool form was built and the samples were analyzed
Keywords: accordingly. The fourth chapter included the research results, conclusions,
Aesthetics - Representation - Digital recommendations and proposals. Among the most important results were (the main
paragraph (contemporary digital representation) obtained the following repetitions: (2)
appears, (0) appears to some extent, and (0) does not appear. The weighted mean amounted
to (2.1), while the percentage weight amounted to (70%). This result shows representations
of the concept of digital representation, as students were able to invest in spaces Virtual and
digital design techniques in producing artistic forms with a modern dimension that reflects
visual awareness. The main item (artistic references) received the following repetitions: (5)
appears, (3) appears to some extent, and (1) does not appear. The weighted mean was (2.4),
while the percentage weight was (81%). This result indicates that students rely on multiple
and overlapping artistic references, most notably abstract and expressionist trends,
indicating a contemporary artistic awareness that goes beyond formal simulation towards
symbolic and conceptual expression through digital sculpture. The research concludes with
a list of sources and appendices
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Conclusions:

.1The research results demonstrated various interpretations of the concept of digital representation. Students
were able to utilize virtual spaces and digital design techniques to produce artworks with a modern
dimension, reflecting visual awareness.

.2The results showed that students drew upon multiple and overlapping artistic references, most notably abstract
and expressionist styles, indicating a contemporary artistic awareness that transcends mere formal imitation,
moving towards symbolic and conceptual expression through digital sculpture.

.3The artworks revealed the students' ability to skillfully utilize modern digital processing tools, such as
electronic cutting and assembly techniques, contributing to the production of sculptures characterized by
precision and refined craftsmanship.

.4The cultural dimension emerged as an essential element in most of the artworks, as they conveyed intellectual
content that challenged traditional sculptural forms and expressed the students' understanding of conceptual
issues related to the digital age.

.5The results demonstrated a strong presence of aesthetic sensibility among the students. The artworks were not
limited to the technical aspect; they reflected distinct personal styles and an ability to create visual dialogue
and engage the viewer on an emotional and intellectual level.

.6The materials used in the artworks were in harmony with the artistic and digital concept. Students utilized
both natural and manufactured wood, combining organic texture with technological processing, thus lending
a contemporary visual character to the works.

J70verall, the sculptural works confirm that art education students possess the ability to employ digital
representation as a creative tool, integrating idea, style, and material within an aesthetic framework that
reflects an advanced understanding of art and sculpture in the digital age.
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