Bld Lo 18025 (3 4| ol
Artistic trends to the formation of postmodern
Lol s ual S
Ehab Ahmed Abd AlReda

o) jade
e ISl ol ol Bl g 3 polall ATl Al il o iy il ol sl
S by (Il sas e £ e ¢l S Lk i3 D) sy plel ¢ Bl e
el 3 48 Uy 28l VSV o sl ¢ ol sy ) el 8 e G il S
gl (o guadayy ¢ Rl Ly Sl gilly (ol e e e 03 S 3 gl el
by e o b S ol
oy anPly Lol e e Sloghas penas fodie lose 8 Calie SMW e Cndl u
Al Conll Doy 30 ad IS, ¢ B s Lo S5 3 Al SalEY! o Ol 3 sud)
o Lol oS Ty ¢ el Lol e L0 5pud Ll o YoV e L1200 gl oy Aadl sl
£ ai Lo bl (oM Aol )l s e £ladl blisl i 1 Aol 4601 Sl
Gl I ol Lo 73 33y Jo ol s Bls 3 ol el )l
Sl s DS o el ¢ ) s b JSC3 ol s oLl s I Sl s
o o Sl gy ¢ Bladlaw LSS 3 ol Bk QU Eoll e e & JS 31 b,
SI ol L oo Dblyy Sloglag 75 Ay L Gl o ) (240 LA L ol
P B e Lo S iy Slarg et e ) ot e S5 Enll 2l s
Ayl pr Jae (gl BRI S gl Jozay ( Body Art ) audl 3 ()
. ( performance art) éb‘ﬁ\ Sy (Pop Art ) el -all, 2
Tcyb}» Lapdall Gl BEL el d‘“ osdll Jeas ( environment;l art) ad) Al (Y
C(Earth Art) o3 o3 Lany . 595 51 ol o « 2l Jle
) S G T e B G gl ety s S A (Y
c ! o) (3 )l ey L ) G gl ey s Gl e LW 3 (¢
st e @ g ml clslae 1Sh Sl sl Ll ¢ Syl ¢ gl
C el S G e Ol 2 du

4l .



Lo s am) ol Bl b 1S5 3 2l laldvl

ey degel) L Sl e G Joall sy 8B A pall Loty Sl el (o
o 5 LSy e 5ol st e 5l ¢ Amendly Loy el 05l 3 i )¢ oy
Research Summary

This research includes interested in studying art contemporary, by studying the
experiences of sculpture for the formation of post-modernism, assuming the
existence of trends in public art can be classified, in spite of the multiplicity of styles
and methods of work since the second half of the twentieth century to the present
day, and this shenanigans knowledge on how to the Technical that is the art is not
restricted, It is art refuses laws and fixed values and traditional styles, and always

aspires to diversity and innovation.

Search contains three chapters and an introduction containing
information about the research problem and the importance of research and the goal
of the research, the goal of research is: Detection of artistic trends in the formation
of post-modernism, as well as the limits of search time between Y4¢+ Y+\+ AD,
and the limits of search spatial are in Europe and the United States, due to the fact
that Search one of the research-based analytical cash to draw conclusions from the
study of the experiences of general, the survey method was used in the study of
descriptive research sample, according to the models included in the chapters : first

and second.

The first chapter provided information on techniques to show the
formation of post-modernism, in order to identify the modes of these techniques
and methods of formation. While the second chapter included the modalities of
supply in the formation of Post»modernism, which is an important aspect of this
trend for the disclosure of those methods and exit information and data derived it
.The third chapter is devoted to the search results, by showing that there are five

key trends for the formation of post—modernism:
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V) body art , includes the arts which focused on the representation of the human
body, such as: the realistic Art Pop art and performance art
Y) environmental art , includes arts which focused on taking the natural

environment the subject of works of art , with or without human intervention .

) Kinetic Art : Includes Arts which focused on the element of movement in the

sculptural works .

¢) materials of non-traditional art : the arts that includes premium materials used

in artwork: light, sound, water, and chemical industrial materials, electronic screen.

0 ) Constructivist art: Includes arts, which focused on the establishment of artwork
through traditional materials: Diversified Metals and stone and wood, appeared in
abstract art and assembly art , or through the ready-made materials through installed
or displayed.
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Harry Jongerden: Welcome to Earth Art, Curated by: John Grande. A

www_rbg ca-newsletter-earthart.htm.
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