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Abstract:

The way artists deal with body in their artistic works has had so many forms and
methods, whether as an object for their drawings or as a material to create live artistic
performances that relate to the idea of correspondence and interaction between different
artistic categories such as: drama, dance, and painting as it is the case of the artist Marina
Abramovic who has always used her body as an artistic unit to generate meaning and to perform
her lively shows.

To go deeper into her career, our work was divided into 3 sections:

The first section was devoted to follow the main artistic stages that her body had gone through,
starting with paintings she performed using concepts based on acting, simulation and nudity
and ending with presenting the body as a material presenting the painting act.

The second section was dedicated to the interpretation of some of her works, Marina who is no
longer focusing on the sacred side of the body, broke all the previous widespread asthetic
standards.

Toshed light on her works, we explored in the third section the interactive relationship between
Maria Abramovic and the viewer who has become a real active element in her artistic
performances instead of being a mere spectator.

We then concluded by referring to the concept of the body which has moved from its narrow
limits to more open modern expressive practices thatare based on the unity and the interaction
of all genres of arts among them.

Key Words: dramatization of the body/ live performance/ receiver /interactive art.
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Research results:

- The body migrated from the boundaries of the predicate painting to be, on the other hand, the
bearer of the plastic discourse of "Marina”, and an effective mediator that combines the artist
and the recipient, who continues to interact with her movements and bodily gestures within a
specific temporal and spatial framework.

- The body is present in the spectacle performances by the artist "Marina” as a living painting
and an artistic tool on which the work is based, which gives the body a different value and a
new aesthetic.

In most of her scenic performances, the artist "Marina" is keen to achieve the idea of direct
communication with the recipient by arousing him and attracting his attention, which makes
him a contributing element in producing the work and building meaning.

- The relationship between the artwork and the recipient took a turn and other dimensions in
the spectacle performances "Marina", where the recipient became an active element in the
process of the creative process.

Conclusion:

After analyzing a sample of the scene performances of the artist "Marina Abramovi¢", we
reached the following conclusions:

- The artist "Marina" was able, through the scenography of the physical performance, to present
and tackle social and human issues.

- The lively artistic performances were characterized by their huge influence on the viewer, as
they address him directly and provoke him to interact with them (performances).

- Marina's simultaneous performances are always open to the idea of selecting the distance

between different artistic genres.
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