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|r all j1J .r"t6 .i ili; 11 nol-'t tr- Yt

. (\.)&.:rl g.r.lF_ I
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^ !r {*!.jr ,-* :l,o.,l .J=( ^-" if Lil !/.

' ( t dr J'(^IJ I Ji;r )

si:lyl J-iJ\ c4L* , ;Js^l! "$ f L.j.j
-/ts ^.**. J1*. gu;Jty ,At L 

")

;fl lje .ilf,; ' <.*rs J#lt ,i.r'-LP- {J'
(center of effect) .; 

'.r^o1q ,; otJ-yl tr,, ..

.!ii cr.tt-J t t.!e c^:i.ft llU ' ,r-,--r1; L{l.,Ut .

lai I yl.J4.rrt .4,,,r. i5'r> .:,15 oJft- ;r,...cj!

t ;.c t;j -*rlr- Jy.lli , -|l*!! ,ri,(f-p.Jl Jl
r , .d-y't rf o* ,j.t J*r!r |.l ;. i\t

:!|;jr.J*tr.d.r ett oJ-Jl 1j4 ,JU

1...1U+s'1,'. ..<.lr {11b t*t"q"-r .<L11.tt' 1-,i*^tt
d: Ll . 6J'Il {:aU !. ,U, r lJ.tiJl

.r r 1.\,-l io;l qJ"i*,| V" J.fl ,.rlj i;-rbl!,
J . [.\,-l ;.r.,- ol.r-l J+1. s]+ll .]'4' tl. o.s!

. !f Y.r.l q,-rl 
trFJ .r.rtJ t t+^ ;(, ,

i)t.s iJr'",Jt dj._ & J,5i:Jl '.'^ 
rt L-o

't- b. 76,J;r- l.rr.. trtb o+z-t ''\ j iJ-kjt
!l ,.r[ .:.2r;.J.:rtJ Jr(i; e+lr : -U"E,V/t

yt .-r+dl eJ {:'--.'idl q;irJ! 6. :J4-i Jq Jl

3rl-t e,t.ut e:+ .JJ-r./.t -.:e J.Ji l.rA

!!. .,j. G..r f"- .rl JF . 1.1-2!t ,14,1''-t,J>|-
. ;.r-l.r iilf.r. {.\.j daiJ ,ri

!. L+-l t.ro L ;a ;.rq[ ci6t. '. rtJr |.J'.;jt r!+y "

+t j ful J'rJl eJrJ Jt -t r ulc ..r(
1 i-,ll.,F..l <i+ c^Jt ,,r,l. l+r>-l l,iJyl ll,-yl

.ji;;t .r,lt i.-ruJL <5-.;'* d] lrlii :.;-JUJI

djll, ;S_ .lJ ' Jrt-.lj rl'Jl r,</ill uG qitr-l
l-i.J . ,tiJ .r*riltt ,r5-lJt ,,,'-::: ir. ;:+Jl

i*:kjt :5',r .,'l , ;r!' .:Jr\--Jr { i$

..,,\!'1 i-"J-J dt"l .L'; '. --*ul1 eK.-3 :\iT
' {.j \jfl :t_/l rL,l :ll;.)l !," U.LJ" !/- t+. y,i,

Jrlrl ,L+;Jl f J. ei i.r-IJ "r-l!.j 
,;.

t|,-.a)\ L- -e d-jrf 4,-Jli ii lt-' , ;J*(l ;i-.-iJ
rij.^ .'" J cul , ;L.l i-Jl ?)t;'- Lw )t eYr
(bird's eye-vierv) .;,ULJI: ;r"-Jr i1,.12,;,,.(!'

;-- ify'l g-,t . L* ef-IJl -ili-., dJ c^i-,
. ( \ dj ;)-)t F,) #rV

l,,lr a;rAJr JL c,-'. \,rr'l \51-i c.*; w
.qr_U .ri b,..- +; l,.j} . ity'l rl,-l !f (fi
, UrJl. a *+), orrl t 3,+. L J.u, -,ril .r(J

cdr ur.l-{. 
"SJ 

, Yt- E.r.i ;.p-dl ,e L.1

;.2 ---.-alrl ,.'i :* tll c,-, i-1-;.tJl- "i.---..t tt-i Jl
. (center of effect) '

i,," cJ\Jl c::Jt ..,f ,,r:rttl J.iJl f '1o trF.l

;l ,.lL"-r' $J,tt ltiJl !rE*i Jl or,'Jl r i6'-r'l

. Jl {-+.jJt ;,".ity't Je 6.rJr Ja r.ll s.,l.ij,l l^i.r

.t I ./ *Jit ' ,iFl-ll ,i'+l ei- LJI ra;JI
. ;tc 'u; ortr se) y.l 4.{tl jrjl iJ"ii 4 ;rJF,Jl

, L-ij e .-- {y't or:b -t' lr- :Jr ' .-LiJt -
.r. rUJt fJC! .Jj {jl .}t .,,r-rLjl r:r- ' ,J+J! !j:: .

: ( 9*k ) ft- d;l :ty'l

1--.-*j4 gli.ill Car J:iJt ..}t Jt--ir-J 
.

,J.-..-.,. 4s ,,,0..1 L.,ql, .l(J; ..,j:)t t'| ?A
d ,rt f)J ' <^-*-r c..J.; L r..1 .rA"b ;t-ll
, uqrt .-!. #5Jt .,.r.dr -L-Jl, t+r sJ.-Jt u.6

.'-r eu.'J] f\ I ): Ju>it ,".:. ilb {,,r Yl

iq d,- " -lt I't l L----r !-.:t^Jl ,u ert T*
:n-43**.ti- {4i-) JCI ;l ., br eli.iJl
.l=;Jt c:Lr Jl J.r'.-Jt ...-.Jl ;. jY . ,.,-.;Yr rr

cco g;.r Yg , {tJAtl (!r)
. ( a,jlJgyq ) ir.A . .t<J" :r | . O:ltJtr r.rLJ, i ilatjr (\.)
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{--#[;,. L--)t',p. iF.FJ] JK."j,' ;t a-
d, , lr-trdl :J4J,l .F r,^ i:Il \jt1 , zsy)l
,J /.- n"f r4J 'rrL5,c;l Q,l, en ..(r-.'I -)ol

i-S4t , ,At gLr i':f cili, ,-ti.{=r J.-r.lr
t 1il)J . *idl {*"ri -Je:LJl rj^ ,fFr i:!l
;. 'e L--,c.1, . "srL,-, JU;JI "l tr*,-r-- st.;1,.1. .

Lf ugrJt ,,.Jt,Jt. j,,;}," _f.r uol!-r .r,:r ,,p-r r.-
;---4J|' .eyLi;! ,g-r,.lcj r:+Jl Jt g!- t;r

. 1 \ jd.:Jr jJar t.k-u-r. ,

i - iKd"d-.dFr.l.ftL g;e4LJr Jr.,.:,1r, . .

,1_-*ill ,i6c;|a'i J*i.UL'1.:rl1rj o "iliJr U ,ti
: "r*.rJt t.ie ..grJJt Jdl . u-i*Yr

rJ'fA {|S UgSrrsF.:ati:'t J!}t J.l'rU
, t'a J*"a**iFJb'ta.*f€J., 1.r l$J9- .
of**;-.phjrougr t*a:r",St li*t4,|t!'. Jt,,
. t+lygt{ltt$*".b.5E dleltt Je rde'

' (\1)F+rt'ttblr'. "$;9,-15*ts*, r

. .Ip fr* ,f.IJt r-,r .o ,S pl a: r-r- L L-i-.-,- L 151,

!r s.r.-ir- {jt.-r.*t , (ry't ; kq:r.r [!S..a-:
, ; <J'y'r fr-t JJ- +^Jl ,/ )!f -j, ('t.,

ot , +;f , # je : \r.,Jr Jr s:t
iF9 -1.;U !,.i 4 ,J|.:t uf .. itl' ,rrl J, J"st{i,l
rr. n9t"t rr-,.r Cl jtr : Jtt - a*,oErt {.: Jt

. (\l))lp p a*i,.;r5rrlgfr 
4lS &,

: ,,-T ..rK. ,rt J *.t ,

ri:tt.iF;4-.' irc.?lr.i if.,,,rrJt Jt ?ir'
ri3flti3.+Sfi.{*r.ltt :.,.i9 11tif J:lJt *r ip..
gl ',r 

"+nO 
.dli .;{c,itt tglitrt,./ .f f :t9. (\1)1{ "/. 4,..+i. n*i+r

t-r-l:^"iryf-J,l # .t+!{l ,r. €J- ,iJ:ijl e& ..

br,-4k<tf {e.}A ril &1r rufd!, ,Jilt 4 sr.{t_
c,.Dl iJ;'I|.. d,:fj i,-L^ft !,b- u.r lJijl Jn, 1tJ.
i!.ijr'.&!&fL0J*-rg & e. ,t*.:|t',1. {.f .

. ( o frJ ;.,...-qll ,li;l,1 ,r-r b V..L.h,-. LJ.

. !-;tr .!pi,-t'd.r. Je , <fy'I iEr .ir Lt
dr.-* ..r.r$lt,\jrt_t rlrt I .:tr +i.ip .ir qY
i-lt Js,..il{ -,3P. q-l+tr iql.Ir..r. tJ.,}::-rU

. (\vx \.Pr;t-lt J?,-t.)
.* l-.r.-.:tr,-f .a:Al.:b'F_,J+}s

.r.t ^yl ,.i.ajt .f CfrJ..J"Jt Je giu.tt -l.alti-..r
' u.:Y't y Jn-., tJ+lt\

\e-rtJr*r.rD{*.r:\*Uel eldr JF*dldt,,ra.t r*",,ol
g6J*q,..6t!.,,r-i le,\. dl*..,*.-':r'iJ -. J.i*-.tj,
c,$lt *)p.---.:-xry1i ;.. il*ijt ,i"r! rrJitr{ 'r..rt }
j,.-+ Ji'l.jtjF.+-,'..$ iJ"jJt i,.+l.rr ij+:i$. .r
j-+aJl..j$f giut i,,Jt ri.,-3 . ,-riLt ,,+,.
( f irJ ;jr.rll. du D ;rJ".E,r &!-t €rL;.,1t'.rdC.U 1(Foret qqrd) riA.*lr, L*+.c.f.*f jj(re -: .r

c=;arktk+Ul €F-.fftClb.dr,o qrdl : S.-5r,*,
.. i..u.r;!:r _

i--ij.;a.<ic,*9 g1c,a*u-yt 
.-..d l+rJ.. €^!tt; h.r.r, ";.

( Y pa+;3.ies,+.-lf ofi;1.9."!&.'..JJ *itJ irJdl . .
L^il-qrdi9 Etitt r;lJI ,y-t+f*,fU;*:," .ry,. *1p1 ;;i 

.

"--r 
t tr.pgtr ij'(dl irrllt'' t,t!r.JL,i'-.g+.hr* ,

C---at,llld:: d- !*^r .*9,\ 
,rr.l ;r:,+-,rltr.4

'.r-i-t 
- .r .' -' r LU i-.rljl -a$:;, il"-.- .;,ttr, ..

{--t Jt !*:J,} .rr, -lt'lu 1,.".:n Jr c,.r LrUr .

;.2r,--lt. i-,,r-.U. .ut o";t ,-T;J;tt.4-JFlt: ,,
r.rd- iF ;teJJ ;l .J i,'Jt (Fore-fround) ''--

.lt-....r- jl3 . d)yl i. C-t J'F ttp- 4.r z4Jt
Frr.:lt l.ia;,.j1.6.: : ;Lj-&,&-,if :-tj .4.;Jt..,
, .{-!f si#l .:r-it3t :.,--tl. .,#Jt ,,ic d|;.;. ,

Jfu;l.Jl .&-!.+..i", (J.'lq.t ul*, C,itJt, "('i:t- ii, "

;JLdl Je ;-lJr n-.lis ,it * , iI -i", drE- c.
. J.ii 

{r>. rL-#t ;1.(.-:lr,r.t- Ut3 *;:r- d t*J ,:.

.\'t !r. . r€ . dJirt O1). 
'"

F,J t l, . it ll{r l.tr rJr,/ JHtr .rrr irrq $f .i...' );!$l .r*+ .t*- +>.. olc rJ- . r€ . {rrilrt (rv}
' (... (l;t s'brt ttld J.l I jrri_,!F... .rjrjJ . CJ-t |r' t.l. t d.tirl, te_r l: JU g{&irl

'it : cljifr.it$ ,,iPl tFrtt*,pt*',rFtt e +r,/Jt aarl ,r+ r.lru * gt+t J 4o4t )5s,!t i;zlf.. .',-- rf ti*n cb-i#t,/ tiv l,j'!l u lrrrrc a.rx nq cr?n i n r-rt ,ix Jt ..,-Ft ,r+ J4l JF 4-e
l}c :LLU qi. il! ,&lt (jts,.i.r.- .r.dl ,fdrr.. .ra!. rF|,J t d,.+,&- ;.rr,.-,r .! Jl +|it . ,JU! V cJt, g

' .:1, l.t Cat, ' ;jJgl

E



W:Jqv' $ --S ;J? ,-!-''t ;'li ''J-U
r-----al ,J tit, , i-r!t t-f:" ,to \..w=

,!f ir*," Jt.r*JJ1 ;.*":" f-n+! !a s'\>'rl

!y.6rla^;) l*i, ,.i15 oLG ' 1-( ;l eL i 'r-l

'.-- -- '+-)' ^- J;' \e Li:-l i-i"i;;

., -, '-";t +; ,/.i, JA-l dJl ..$*tuI J

;,-+-JJ c->.-:,3\;12^At i-'ji U.^ ; elj;il

,.- !r lJ ' $- i) it ,-/"-F Ut di'3ij I !r"

tJ '!-rYr L:' t f rs L-z's' JF l*\i
i j7 t $ nt i I Jl u, i.^i'l un $.yJ ' li-tJl

1,, "t.jt t{t g-,rl : JU-l ,r-\- e''-'t- ,o "}c
Xj6 4o-,r , i'i^rjlg 'tr"jltg ;:3^dl y-9Cl

a-.efi ;f: ili^ jfl .tJp- ri)l g;3'rtl <l9lr.

cr{:ft . ilJ, :tr3 9l rJr A ddi4 Dr .tti;41

2 4r jllt s4'ai4 cii' '.i \'Ul3 u':l itl

. LLj -Yl lj,o {rt €'il .tjl '}UjJl !.
\ ,r,! LAti :.1.1 .J,;! I G:-ttr'rJl) 3 1iJJtl

.!---,.,- dilr ,..,r-!r ';Jl jl ++t ' +--SJ1

u:.---.1r.i t \ e-rr j-(J | 7;;v'")t 4i'l-J J*-"

{fll J1 -r.;i:n Lr-ll i^"--r ;'.^l*ll ;-.1" .f.,-
..J,-, "-^, 

' J.-rl ,y' ;'-'r- 1 LLt! ru llj
,i ,r;v, ar, i--ij !r.Jl cI!. .r* i-L-L:Jl ':':i;i t

iJr,- ot-r-t .r. '-. r1y !t L*) .r-'r't .!-'J t "''
\.+.KJ l,r !r-r u .rfj.: ,;)i\ t)^ 'F''io G

i i^LlJlr i';-rUl ;:i1-u I e'
i*;-rl.J r ;rL-^orl Jl L---Jl .)-- {) uli

' .*.1- r)r-- r€\"'al ;J,-r> ;.)U k! ed':-l

;- , ni/l -i.- j t---s qJl ,-5 '1"J1 
Lll c.--rJ

e.f. .r.';l r .it !j-:" .raj (\ A)'r"- Jt Jl .:^L-J
I r-tJI i.t;

rl-o dU ,/6:J1 i?-A Cl ..r':*o )l5J dJtS

. '!il,:lt ..lrJ irr*, tl
j- 4--" '\.,.r p..;r--+* ,J.r["o- il .c--lJJ

li.-, '.ri (-t :5r- clJli o'r*1- rt ' 'LlaJt :'&;"

;-f-." ,1...t +*-S' tt-=U' ;""- '-#!
1j---.- .Ltl ,r.q ' ..r.-,,rjf 

(r..' F[e- ft F\
*,-iJ- I \l:iJr ' + nrJJl ':,) Lll '-'' 'Fl
o-j L-.j"Jt fr-l j* ,jili 'rtjl'a i6- r.J| J#
i-.:,U; a {4"^}Jt i-J,Jt ,.r'1r;r;"Jl J^*-1

JF-4?l jl )l J\-Jl -l, "l .rt'l .,n- I ' \t'al
d.U! .!ir,- J ' .r-rrJ r '<t o+ diJ$ i"'IJl ;J-'a

:-,-rfill ::L-.fr Jr (3aJ1 a91 ' ,:;t2'zJ *''n
' ( \ t') JC'tJl J'b' l )

: Jr..1- '.1* ,y clJ.iJ 6y-r-:Jt J*tn' .)tf-r

, t-j t,i- ,w ,f: J"-rl d it.ijl €,ilt llr

eU5 JF t-"!il r;?rl it' ;y'I 1l '"-'tJ +"
. Jdj $-L;i E1y-a.t olet ;ry'-Ul {ttl 'r'''ij

Ljtr+ ;JtfJl oJ+ ['-\e' bL:-l ':6c1
i--^rtLf , J'l' CU- -r->!J )lf 6i!2.'a/'r 6)rnl

-l(---,!. L/l cLir ,.):, clji.r, qj'r d,-i ''
, r,4\c ;-1-5,-o1 \.c.-. l:U-.J r-/l i-t.;r *'i ' itg
.Jt{ .i.Ll, Jtir irA : <;ticr 

"JiJJ*Jt 
:y'JJt 6'" t

i-,-.a ts ,: -)1 .-r-:. l* .;-.tu- ) r dlJi s)tit

,r4 .Ytl iijfj t-- I C.t,: .Jlf-; 1 o.,lt
>r,-a J ,.u- d {$J ";titl .!t .s:.,tJt -:;:f'J t

' .rlJi & eLi-Yl d'jl-, \';f," !n--ri;
, ,J-rLll Jt L-9aJl Jl ,;lr,c!l u-----'a u tc:

,tJ- L...r ur- /-lr rr:f.rJu (\ ')'t *,,-r!Jt

dl JJ+ Jl.,+ :y'Jl Ur ' !'ro'l: i$-,.. r.:r*-:r

,*:Jl Jl :J*.;J\.,. :;,-dr L : Ul c'JLj s*L*;

et : LaJ5' .,LU s 4f/l ,r.i cU3 
")-r 

t'-r

Jd- trl lJlt ilJl ,.rY \tJti JdlJl Jl

n!' : c.,*U ' iliJ J'b ,l 4 Y-- e-a
ft , ..r-11 ois ,t o.P- r"-Jl ,r>tl
ts-j, rr'q;:,-.)l F\d .Jfu- !"-'rJl g-tt

s ( t '<>t - J,L l ) Jt! .-iJt J-f c'f-u.,

19 J;,r.,- it d;JUi€\r. JL:ll.r L-'J t J ':.7'll
J+Jt .r. i\i

b f> # L-.^o^ c.J: LLbll d;it lJ

"... .)L, Llc tit JJ|yt yi'll J,i.J larj .i**^J\

,jl;f:r rly'\,, ;;.1..- e"\f j5I;J.-Jl

: J- --iJ r ,.,. 
r,\i c--) -!n, J\- i-l JsJ

1 LJc .".;L-a:ll 'lz)[J I'L:';rt ./i"",*-;:i'L.;
' ;r +.ijl i/--F JF ',r'- $r. i'v- I 'rU'
J dl .41 &- !Frii.- | .r;Jl i"il1 ':";J

. ( I dr $Jl i;jl ) (I_\ ){trl^ij lJi'
c*J , !i LJI i-r , LriJ! Lr,IJl *Jl

t.;F.pL-a'. \iiJJ ' ijt^;!l., C.+!- JJJ'!j.l

. (\r) d, ;Ii'Xl .rIJ | . &!Y:,1JJ-{ JU5J '

orl 
'J, 

. Ye ..rJ"Ul (\A)

.1. !. . Ye JJul (\1)

oo\ - oo. ou , rL . J.r.&Jl (Y'l

. jt-L- e-Jt, 
;.!!'1 jlr! !q J. i,ru! c..' i''uJl .1tlll ig-ta' ''t-,il iqJ'zi ;'t'l !r' eid-l (Y\)
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,t-Jtat q-:* f5 dt ;"At {*ifi- i- ej-i I

,-i5- 'ja. ! 'j--lJ , ,-r,o-l ,"(--_r j-r.i'., J+-.
.;1 rl_--o .r' . k-yu Jt ,-i\.L-;.)t_*rL
.-r,- L----.cj-- 3=^q. .)f-: ,>a JL-'iu; ;-;
f'-+*Jt .r-'".,*,_ g"l .-*il1l; *r ";5J1 

. tt=ilt

f--+ l-r.,:r ;, , ir^iJ t .rf .,- .r.^.-Ur ._,..-.:r Jl
:$ijt-1 i^i1 e+. xb"-l .r.lt ,.l* c,. i!-y'1
a){-r)lr Cl"rl ;'rL.-,_ pe-r ;[-{t dX: j . Jrii
!r!r J{,Jt ,tj i ( j! K-;i-r: ) ;L r.r ,rri;l
.lrg- .JJ V;s *-: grl .f.i ;-r-!; ;,.Lt 6jr,rt
;.-.- .j? '-tr:Jl !,u dutrJ . Jr--i.,1 ljl \ti &
.irY! ,r4rl .rt _t , .e-tlJ qL: _r&-t qrnl ;*. :t rJts .r+J I J"-l J+_
. 'L--Jl alYl '123 $ rJJ-.cJl a#; .l.l
uJ , \-:.-LJt ,tJt c,-Jr <s-;r ,,*- kr *a.r

' rrdq ;+l rL- t4jU

LJI c"$,'l d:iJ.l ;ff,.:lt $ ;.r.r,.-lr .-lLft .r-,
J.-.J lil,llJ dJJJt ;jttr,t 6. ,:! lrL;t e.l,ic

rr-*llt .r. y'L--;rJ I U.f.r ;r *ill LJUf
q-jY ' i-tjt yFl.;r:J I u. ,r.:,J gi, lnrUl
1-+ . tl",' s,!s*i:Jl l"Jttt u. c,:+t I J, s;f

- 

' llLJl rJ':fJtr sLJl r.5;f4Jt e\.byl
rJr-rtJ I Cril , ;JJ.-l q {nq.'Ylj {.Ul i.rrul
t .,s ,tt e jJl .rili 6-.1 6r.5n 4;l .ft y.tr I,Ljlf.,eLJ .Ji!r j! d-0, , ,-r_lr ;:* dF !!trtl
CJ--rtt djJl jo.1 . :.l4JtJ qt ;.t {:r;r -dj
J-e gr,"rt Lf ( .ih tfu.j.r.r I ,i,.alt ,.)lr!t g-,"r

et_.:11t| rr:;t"l ' .L+r !.>{-!l sl_lJl .rlJt ,

' ;J+1tl .3t'.J:all .!.tliiJ
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whetier Meyerhold's accomP

ie aDureallstic or the deatroyer of the

ruotur€, one should never neglect or

its artistic value. Theatre i8 an anl

r with mafc and not witb lqrc -. a

world that constarrtlY tarkes in dg

creative ideai! as pocible; recordirig
golden lett€rr in the history of m&n-

21

Finally, the whe€l ol our titne is turning
faet,, and soon a new tdr+lr&tion will cmte into
bet{, inventlng more di'eativo ideas in the
theotre-'ert. It ts. evidedt that thestre is tte
fertile field where dreamd, beauty, cr€stion and
magic come true, and whero the soul of a skilful
artist enjoys art under the sunlight that ever
rises upon tle theatre wiiild.
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R,ovolution, there was a grest need for all kinds
of raw material for building up a new economic
development in Russia. "Constructivism was
frst observed in the Russian theatre direcuy
after lMorld War 1, under the sponsorship of
Meyerhold. While this type of scenery has a

number of aims and purposes, tfie chief for its
development probably ha.d to clo witb the ecar-
city of materials." a5

Moreover, the Revolutionary Government
airned to open the 'theatre for millions of Russian
people who had never seen a threatxe before.
As a resdt, i:he theatre became a means of
mockery presenting biting social sa,tires for the
safte of propaganda for the new revolutionary
regime which Meyerhold worked for. 'ffeyen
hold might have consitlered this a comptimen{
tb his production, for at this time the RuesiaD
p,roducerB were catering for a hugo new, aud-
ience which hacl never been inside a theatre
before the revolution, alr audience which was
mFinly illitera,te and stjll clmest gfuildshly unso-
phisticated."as Even though Meyerhold was the
maateer, who, after the R€volution used to
cbntrol ell the theafres in Russia, he could not
aitajblish realism in his work, becauge" ,.. be
did not understand socialism." 4?

To exa.nrine the forms of conetructivisD
auil bio-mechanics, it is a faot ttrat Meyerhold
Limself ftad difrculty in putting his styles into
pra,ctice. fire reason was obvious, because the
ratnroture of both construstivism and bio.
mechanics had no essential elernents of drama.
IIe found only certain ;ita5rs were suita.ble for
hjr metiod and for ttre spirit of the Revolu-
uon; even sometimes he went in for adaptation.

_-_'11[eyerhold saw only one wa,y out of
4iftculties - he resolved to adapt re literature
of the old world to his orrn pu4)oses; to his
task he set himself with q,ll rearkiegsness of a
r€-volutionary, . . adaptation is always justjfable
wh-en it $prings from real aecessity ... Meye"-
hold recast every play that seemed t6 hirn sui[-
able for the new 8tyte of fueatment." 48

Nevertheless, we cannot allow ounselves to
dirdnish the a.rHstic value of his method. The
fact is, even in Europe, the new dtyle met res-ponse and admiration. ,,Even Meyerhold,s
experiements with constmctivigm and bio_mechanics four:d plenty of imitation in
Eurone." {9

.q,fter Worta War 1, construotivism ancl bio-
mechanics apeared as arlistic movements

through a political motivation, which
died under the force of socia.lism.

wag liecau"e the method alid not
Re'l'olutionary goal, in estabUshine
socialism in the Russian theatres.
years passed b1', the melhoc
into the Russian tleatre and took
mid-way po$ition at the hards of
Okhlopkov, as we explained earlier.

What we would really learn is the
the method, however, perhaps has f
rto exist antl develop antl die antl
Smch developrnent could lbe considered
ma,l thing to happen only in tie
anil not elsewhere in the worlcl. W
disregard the trr,tl that the
of the theatre is the ilramo arrtl not
batic intelligent movements in whieh
of the drama seems bro&en into

To entl this investigu,tion, it woulcl
while to present a signiffcant
F ulopMiller, who wrote on tlis

It eoon became evlilent
such attompts w6!e iloom€d to
the loter ilev€lopments of tho
theatre are too closely bounil up.
tho Revolutlona,ry hypothesis'
be a4cept€d by o bourgeoie
oonstme,tlvbm; bio-mechanic& fto
band, acrubatic opera, a,r.e taseil
a6sumption t tlrtly lorelgtr
naturle - i,e., acceptance of the.
ples of the Bolghovlk
Ito{rgh we mey allow a aor.iow
ffon fo even tJre lotosf a,lrd
vopries ot the Rudan
!trolo movement must
lepellent to the hropean
.iuilco ft by artlstlc ataldrrils
futlle, since lt has no lcrger ony
nection witfr orillna,ry ctrp
ntancea i its only explana,tlon le
sought in the Busghn Revolutfirn
its mental, moral, a.nd sDiritusl
quenoed. IIrfu nad moy justifr
per.irnents ttrr,at have been madq
limtts tftelr tnportanoe for Uro ,
Ia,rge' Ihe artlstlc
Eumpe has follomeil a vory
line of sociat anat tnte ecturl
meotr anll wil rcgaild
blo-mechanics, the noiso ba,nil,
ma<,ilrine ilanclng as abrrtorma,I
mena, interesting, but of no
signifcanco,S0

l8
stru(

wiile
dry(
wi$ t

50 frid.,
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s tnagination in establisbing a new

of &tr, whieh m€t a grea.t restr)onse from
The r€ason was, b€ca.us€ t-he cir'

wa.s known in R"ussia even before the

anit n€arer td t&o Poople thaD
theehe ... At the r€qf outirttt df

spectacular show, with an emPhrsis

tragic farce and comic grotesque'

rteotl- of mYstical illumination
rgh slnbols and lntuitivo glarces

tJre mysteries of lifo, he asPireil

r for a dJnra,rnic leading to louil joy,

a, union of actor and spect&tor in I
rov€lry of light, color' and move-

The circus, considerabiy, made a'ffect on

1923; The Forest' lVith this Pteco

Mey-erhold bega,n to lay the new econo-

, mic foundation of t'he ttreatrical struc-

ture ... The proiluction of this classic

showed a further sea'rch for new things'
There was a cha,nge in tJre scenery'

firough, like all the moilerts, it followed

the mn:n linee of a constructiom " Ilte
play was hrokeu up into a nurnbor of
littie sottings suiteil to the raptd ertl
continuoug perfomance of tho episoilee '
the stage and its spaces resembleil a
first attempt ,at ha,nsferring cinemate
grephic movoment' varieby snd 8lrcod

to fto stage. 4s

Besiates, after tle Russian Revolurtioa'

Meyerhold seeined to have sst a eampaign

against every tra,clitional idea of scen;c beauty I

and as far gs we remecrb€f, he had been, a fer l
yearr before, a man who supported the decora-

tive methods of the stylistie theatre. Never-'
theless, he realiaed tiat the spirit of the
R€voluuon Bhould bvolve the whole thestfieal
presentation and bear a new.economic strueture
for each proatucfion. Perhaps f,Le foltowing ql*
tation would revea,l vividty the mootl of the new
p€riod, whish Melterhofd reqlondecl to rapidty'

One of tho ea,rlieat opporturitite lbr
Meyerholil to pot his th@riot tnto prac-

tico was in a Performnnce of tbo
Rovolutlonat7 picce lho R€oflvo Earth'
(h a perfec'lty bore stagc noffring was
to bo seon s,t fust btrt e fow congtmc-
tlons of wood anal iron, sovoml guns'

a trold'kltohon, anil an aoroplana After
o birglo had soud€d for t,he plaY to
begtn somo outomoftiles ibov€ dght
tfrrough the ouilitorium ovor o briilge
oomo'ctlng tt wit& thl st&go' and wero
followeil by a mmbeir of cydiBts in utr'
iform, llton oame o retrlresenbtlon o:f

the lsst pfr86€s of tho Ttorlil Warr wiffr
plonty of shooting anil fghtlng' anil a
oonstaut suoc€ssion of motor-cale r,nd
b{cycles rushhg to and fro; ftc
wmnitefl were cmveYed to tho ilres-

. Bing-shtion' generale isdued idiotio
ordors, ,and tfre rebel Eoldi€Es elttnbod
om to tho varlous conatructioos a,ndl

proolaimed ttrre Revdltim' aa

CONCLUSION

Thus, whether we like it or not, const-
mitivism ancl bio-mecha:rics ha.ve dewlopeil, in
spite of realism. Still one wou'Id realize tle '

reasons and the motivations und,er which botlt
styies de6loped rapiclty. Especially, a.fter the

history, lir the tcnth centurY
e civilizotinn brought witl it

.B[sdis- t]o Byzantine cilcr& vhich , .

hisbly popuhr; o fiosco iB the
ol St" Sopffo ot Kiev' suIF

to have btor polntdtl in 107:l'
o gr@p of clra'us 

" 
arrrylgte,.

anll murlciane.
Bolsher{< thsattrkrl nfo*mers

d to go back to tho ltyle of tho pti-
Rndcisn c*tr& ts 'mE giwn in

middte of thc rdtitorfum; it oonsis-
of gymrnstic perfomancee lasting

for &oure, a,n tnc€rsarlrrt mrnlng onil
jumping, tnbrsprsert wlth fuggltng anil
rcpsdmlrlng.49
In tJris respeat, ttre idea of returning the

to the olil ceremonies was one of the
s aims for bringing the audience

closer do the stage acHon. As a r€sult,
roleased his actors in a great qtace

g&rne mallner as trre circus.

Slxth. Before the appear&nce of rea,lism,
rtage setting used. to be highly deeorated.

, docorating e set, not only used to
&way the audience's concentration ou the
of the pla.y, it dso needed a longer time
a lot of money to bultrd it. Even .though

waq beL€ prracticed in the Rlesian
befole the Revolution, espeoially by the
Art Theatre, the Revolutionary Govern-

planned a new economioa] stnreture for
whole public Me,. including tieatre. Conse-

, because Meyereholcl was the voice of
Communist Party in the theatre, he'crearted

as a n€sr econonical metlrcd for
stage setting, consisting of simplieity and

for rapid use and change, which, on
whole, cost much less money.

M. Slodim,
tr'ulop-Mtller,
Carter, op.
Fulop-MiUer,

llusslaJl Th€&tro (New Y€rk: Coller Book8. 1962), pp.
add creg:or, o.p cnt', Pp, 70-71.

cit, pp. 211-21t| :

aDd Gregor, op. ott, PP, 6?---68 |
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has fountl Shaliespelre nnd the stage ot
Elizabethaas stimr:Jtting; lnd the
court theatre of the Grand ]Ionarch
has intrigued hirn . he hopes r-aguely

to create a worthy medium through
lvhich he can reveal to his t'herished
eudience the ultimate truth Land rela-
tionships of life which outward shows
of stage-crait tlistort and disguise. His
prirna,ry and thouroughly honest arnbi-
tion is to rouse his audionces with ileep'
elemental, emotional reactions, which
he believes lie hidden in tlte llay
scriPt. se

Seconal. In every revolution tha,'; hroke forth
in this wonld; we observed. a great reaction
strirke the whoie nation of tJrat country. The
whole system of life had changed to a dynamic
speed; and wherever we looked, there was ten-
sion, there wa{r a war aga.;nst remains of the
past which seemed a syrnbol of al exhau-st'ed
old man who was incapable to cope with spirit-
ful generation. The outlook of the whole society
yearned for a new life; the aniist dynamically
was working for new creative forms - the
forms thart would reflect a true aspect of the
new time. Thus the situation was after the
outbreak of the Russian Revolution of October
25, lgl7. lhe new government employed every
means to make the huge nation rea,lize its re-
fonnative intenlions. Consequently, ttre theatre,
in presenting Meyerhold's producLions, became
od those means upon which the voice of the
revolution was crying out; ,,This style was helal
to he particularlv suited to f}oviet Russia, which ,

was trying frantically to catch up witJr Inclust-
ria,l Revolution and regarded eveq/ new machine
or factory as a step toward socialist construc-
Uon." 3? Hence, ttre light was focused on
MeVerhold, who quickly responded to the
Revolution and becarne a merntb€r of the Com-
munist Party. Soon, he was pointed out as the
master of the revolutions.ry thoa,tre _ tlle
theatre wh.ich seeled for a po.litical p.opaganda.

trtorn the thoorT that the strge should
oooperate in revrdutionizing flro mas_
ses waa borl the iilea, of fire propa-
galrda llheetre, ... Ihe ts^ek of acoomp_
lishing this trernendous transforma,tion
of tihe theatre was enhusted by the
Soviet G,overrunent to Vsevolod Meyer-
hold ... who, soon afteer the outbreak
of ffte Revolotion, was made d,rrector of
tlre whole movement ... This man now

;,et himself to organize the theatre for
the purpose of Bolshevik propaganala,

and to establish Rel'olutionary theltd-
cal centres throughout the whole of
Russil . .. All over the eoultry appeared
countless flying theatres, itrispatcheil

from the capitnl; these set up theif
stages mostly a.t the railway statims
of small villages, and there proclaim€fl

tho gospel of Bolshevisn to the croid
of peasants who assenrtrled to hq@
tlhem. 38

nriril. A creative form of art alwa
an attrarti on and often hecomes a
inspiration. Ileyerhold spent most of
searching for a style whieh woultl
ambition for establishing a new form.
Because he was anti-realistic, symbolic atri,

his favorite, and this would bare the fast
during his career there was a,STeat
on hin to think for a new concePt.
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the trxoblem of the actor.

hobably the most profound intloenco.
on Meyorholil iluring these yea,rs w&f
that of tJre f,'ronch Sym:bolists who
him to his belief thot the aotor shoultr
bocome {tn tho stage a sort of vlsl e

slmbol of poetic thought. This b fa{ 
_'

removed frorn Stonisle,vski's helief llllt
the actor should portray acbral humpi!"
experienco : syrnbol versus r€pr€sentd.- (.t
tion, poetic thought versus humDn ox-
perienoe. fo fntl tlrc &pptrolldeto
ium of expression for this
pootic idea wae Meyerholil's taek.'
turned for inspiration to the cotrvet;
tiona,lization of Commedia dell'Arte' S
Fourth. Furthermore, Meyerhold wds

ved with both sybolism and mystisism,
came extremely influenced by painters
decor. "He was . .. influenced. bv ttre
tivists, so in the early twenueth century.
afffectecl by the mystic and syrnbolist
a.mong whom rvere Soudeikin, Anisfeld,
Korovin and Golovin. Flom them

Fifth. Another a,spect that made
on Meyerhold was the circus, where
and aotors are united in one uniff and
the enjoyment in a dynarnic and spiritful

Wha,t otbracted him most at this poind
of his career wero the circus anil ttrt6.

music hall, bright and brillia.nt formS

much as from elsewhere he took on a lg}!|
coloring." 40 i.'
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the best threatres of the workl

. . . everything is gloomilY *'oll-

, ai'eragelY arithmetical ' stu-
aml murderous in its lack of

is ttra,t Your aim ? If it is - oh,

vou have ttone sometling nonstrous

Io ftootiog formalism, You heve

art'
flroreofte& he himself ilis-
anil his wifo rtas fo&il mur-

His theatre was closeil. IIe is

.ed to havo 'itieil in exilo or ln a
ca.mp a,nd tlre name of

Meyerholtl became anntltdmuss

thus, in the clarkness of tJre period

's tlietatorship, Meyerholtl was taken to

23

It j.s true, N. creative lvork always remains

immortal. In 1960, Ivleyerhoid's method again

is taking a position in the theatre, not on a full
scale bui to stanil mid-way' Nikolai Okhlopkov'

one of Meyerhold's students, is trlng to come

out with a conclusion ibetween both Stanis'

lavski',s and Meyerhold's method'

Okt opkov leplieit . . I am only one of
those 

-who try to Set r€sults from e
cmssing of two theatrical cultures -
Stanistavst<i's and Meyerholifs "' Ihe
echoes of MeYerhold ring ffrrqrgh the
whole artiole, but never louiler than at
this moment of solf'critlcisn' whon

Okl opkov quoteo a homelY adogo

which Moyerehol,il had useal in hie va'le-

ilictory' Okhloflrov was inveigldng

3geinst tho confnememt of realism
whe'n he went 0n to soY' a atorm ot
sean ofrc on tho gteppe's' s popular fetF

- tho stago hos no woYs to shory all
ihese .. . go s&ya, in efiect. We ilo not
go to the th€otro to forgot we a,ro in &

theetre. Wo got tro it bocouse tt ta,trcs us
away frrom lifo. It is lite go,tog to tne
circus, If,reFe we &ccept the convention
of the clown's whlte cheeks, hi$ hugo
r.eil mouth, anH his enonnous flapping
shoos, We a,r,o not fooled into tfiinking
tnfu rea.l. Ee ls a domi nnil that is
onough for us' 35

It is undoubtedly true tha.t tte creative
work of a skilful artist will never perish; it will '

always remain immorta'l and available for the
succeeding generations.

Illotivatiome Thr.t Devolopeil Oonstructiviem
onil Bio-meehanics :

In art, a talented artjst usually acbieves
his creative ideas, either through the motiva'
tion of the inteltrectual inspiration or the eterna,l
influence. Such motivations would stir up his
imagination, calling for new creative forms of
arl.

To Meyerhold, constructivism and bio-
mechanigs have met the sa.me motivations dur'
ing clevelopment. Therefore, it v/ouLl be inters-
ting to sum up th most significant of all.

Fllst' In the ea.r1y days of his ca'reer, lre
concentrated his attention on severa,l old theat'
res and. cultures, s€axching for the essential
eiements that he needed to bring the stage closer
to the audience.

He has b€en influenceil by the Orient'
by the theatre of ancient Greece; he

ieaving behincl him the memory
remained iD the h€ant, of wery free

we are still living in a m&ts
century, where time is capalble of creat-

A.fter Stalirt'e death, tle tenPer
if it has not iliecl with him, at

descended to a lower level. In 1959'
a light on the minds of thGse people

in the Russian theatre; IIow thsY
what they intentl to do for t.he beneflt

theatre in a period where no revolu-
tcmper is edsting. If the tree 'that

planted in the treatre ground had
off. the root€ gtill remain tlere :

narne crops up conetantly nnil un-
in privDte iliscuseiqn

, tn public locfures' in mag&
artlcles. Ihe stenogratrihic record

reh€orsalt a,nd wh&t can bo
of his correspondenco a're boing

for neo,r-fntrro poHica'tion.
men who, Itterally to sovc tbeiir

necks, were silent In 19:19 ar's now
to speek up and adoowledgo their
to him, Ihts dobt' which his con

and guocegsors owe to
eseonnaUy lios in the re-

to tlem - anil to us, wle'rever
wor{< on the stoge - that the

is not life but art ... anil muet
yielil to po&tical dictaffon ... But

twenty y€on, iluring which a ge-
has gmwu up that hew only

realism dictated by parby batks' it
oasy to know just whele to go.

is wheu the exa.mple of Meyer-
Idnil of theatr€ rises up to point

. That is why it is poesible at last
speak of a Meyerholil traditi,on in

.34

pp.98-99.
pp. 103-105.
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some actors \'vere making their en'irance during
the performance frorn the audilorium, passing

through the aisl.es, and elimbing up on the stage.
In such trentment the method aimed to create
conrmunication and uniLy bctween set:ing
actors, and audience, inspiring the spectators
as if tley -\e-ere a part of the peroformance; the
inspiration made them lose their individua"lities,
and so. they seemed above their reality.

It is a characteristic fact tbat tlre ilea
of this kind of unity is entirely modern
in its origir. The a.rrciqnt threatr€s -.
never occupied themselvee with the
problem of bridging the stage and the
auditorium, as tlrese w€r€ bridgoil in
the very forms of tlrcir a,rchitecturatr
constnrction .. - Th.r€e merthods h,ave
suggasted themselves to tfro lnoducer;
(1) the audience am/il the performance
oould bo united abovo the tlrsotre, as i.

wore, by creoti*g an illusion of rxotihor
worlil temporarily hokling emoy within
tho theotrical walls; (2) they oould bo
jlon€d in the auditorium py brlng-
iag the nctors over (3) lastly they
could be brought together on the stago
by guling the spectator hto o boliof
tha,t he himself rvas livitrg itr the world
ot the pley. Iheso metlrods havo been
best illustr&teil by Moyerhotd's eta.gings
on one pla,ne, R4)inh&rdt's produclions
in amphi-the.atres, aod Evreinov's rno-
Doilrama, 25

At any rate, the function of constructivism
ai.ms for three main distinctive moiives : ,.'Io
provide tlre most varied and flexible anange-
ment of the playing space; to free tle Lurer
meaning of the play from the entanglements of
decorative beauty, and to reflect the spirit of
the machine age." 26

It would be interesting to mention that
'Afeyerhold contributed some successful produo-'
tioru under flee method of constructivism; a few
of those lxoductions were pr:esented in an over-
emphasized theatrical style. "In such fashion

- it was usually called sonstructiyist ... Meyer-
bold produced plays like Belgium-born Fernand
Crommelynck's Ttre Magnificient C\ctrold, and
in another radical styld, Gogol's The Inspeotor
General. For a time, Meyerhold rode the wave
of success." zt

25 Ibrd., p. 167-169.
26 Dr{ma,n, Jr. op. cit, p. 318:

Undoubtedly. the Mosco\\' Ari'
Company held ar emjnent name in
of Lhe motl.-rn Russian theatre,
trgmendous influence on 'uhe tieatre
the world. In spite of this fact. Me
from 1989 until 1902 28 was an
ber in the compan,', rejected Stan
method and left the company in order
lndependent artist in his work. '
the dissenters is I/.E. Meyerhold, at
a member of the Moscow Art Theatre
He. seceded because he could not
agreement with Stanislavski's
Ever since, Meyerhold went on with
criticism against Stanislavski, hoping
attention to his methed. "IIis greatest
however, was to attack Stanisla
fiially called MAT Imperiatist. This
much for S,tanislavski. He ser ou.t
him and he succeeded." 30

After tf,le Russian Revolution,
became a member of the Communist
did some actirvities which we will
As ttre time was passing by his end wag
cning too. 'TIe had always been the
storm owing to his boldness and
conventiona.lity. But now bottr perties,
and his friends, united against him.,'31
year of 1939, came, so did M
The angry eyes were sharply focusing
charging him with
Iisrm. Nevertheless, in tlle meeiing of
Congress, s2 he holdly facetl his
answering the charges witl a bitter
which he illustrated his ow:r belief
the creative achievement tlat he
theatre art.

TIte piffful anil wretahed tldng
pretonds to tho title of .tho theatrs
sooh,Iist rsalism hos nottring in
Eon witJr ort.
But the theatre is a,rrt, And
arrt, thero is no th€atre, Go visiting
thootres of Modnow. Look at their
a.ud boriDg presentations thrt
cne another a,nd &ro oach wome
the other ,,. R.ecently croative
poured from t&em. Feople in the
sca,rch€d, orreil, and frequenfly
led and. turned aaiale, but firey
creot€d 

- sometimos badly a,ad
times $pl€ndidly. Wher.e onc€

27 Macgowan, aod Mehitz, ColdoD Ages ol tho Thod.o (Eng'lewood cl!fisi pre'tice-IIall, Ilxc- 1959), p.
?E Phyuis EartDorl (Ed.) rte oxtoryr oo@IF8it|otr to tho Th€stro (r.oEdo!: oxford uniyersrty press.

p. 530.
29 clenD Hughes, ,Iho Story ol the Tho&tro (New ycrk: ,samuel ltench, 1928), p. 29g,30 Faubion Bower.s, Br@dw!y, U.3.S,8" (Edbburgh: .I,homas N€tson & Sons: 19b9), p. g0.31 Carter, Tho New Spirit in tho Bu6sian Thoaho (New york: Brentalo,s f,to. iglOi p. Zte.32 H, ughton, Beturrr Engagemotrt (New yorkt Holt, Rinehart a.nd Widston. 1962), p. 94.



pose' Its principles ore hing epplied

ittu p'rtyii"uf organisation of 
. 
the

,xu"",^ to whom the actor' especia'ily

tho circus, where precision' 
-dexte-

, steel nerves, courage' daring'

nent' engineering exactitude' anil

rigid training are nec€ssary' ,be-
l, duro"tt"6"tio,, of ths idsal

eil human bodY and its rnecha-

- Meverholil was the first to

consd-uction a.nil bio'mechanics'l5

a matter of fagl, tie main Point t}Iat

id "i-t 
fo" is to free the aclor from

dimension of tlre stage antl the fourth
*outa nt t" tto fourth wall He wantecl

rlo be eterna.lly conscious that they

& theatre." 16 IIb wa'nts to release the

ih the audience in a free space in order

him to create dynamic movements'

ans reflects the energies of our cen-

c^oncentration on our m&terialisuc life'
i ma.n beca.m" the master of machine'

stage for the ttepth ot a wide forestage'

I- ltimately hc returned il a measure -
u" tt " 

Snlt"tp"are stage ha'il retrirned

- to the formi anrl relationships of the

dltler theatre. rg

In such constructivistic treatment one

would see a strange attitude involving the stage'
;"f'tt" *f.i" of illision lvas removed from the

decor, and only the rihs - tlte skeleton of the

i""fti""f construcuon - rerna'inetl " zo The

."ili*, tto**"r', consisted of diverse levels'

which-became the essential element of the actor

for practicing his physical activities

In it a nurnber of platforms aae c{rnnec-

tetl by sta.irs, laililers, rarnpe' ancl

archq'enaHing the action to take plar'e

unon ilifrercnt levols; Meyerhold dree-

*a U of his actors in a londescript
oovor - a,ll fPe of oostumo aJd txal'
ned them to move with preciso eymboUc

movetnents using tho vu'rious levels to
represent illfferemt stotee of mtnd a^nd

socbty' 21

The whole attitude of 'tlxe sta€p inspired

lhe q)ectators with a new world of imagination;

and as the actors were dancing close to them'

they felt as if they were a part of 'that world'

TfrJ actors seemed to be tra.r:sferring the mood

of the st€ge into a circus show; some were

iumpinE ancl bouncing about in acrobatic mone-

Lroltr. - "A"to"" often spoke direcrily to tle
auclience I no a.ttempt was made to mask spot'

IiEhts or to disguise the elaborate Ecaffolding

uied to support ramps, springboarals, &nd ottrer

paraphernalia on which his actors (more acro-

iot" 
-tl"o 

actorrs) were expecte(l to perforn"'2q
Obe would even see the actors were just as tley
would be seen in a mechsnical garage' with no

theatrical ma'ke-up. "For the actols play with-
out coetumes in the traditional seuse - tlley
all wear the same blue overa.lls of the sort ft'y
any mech'nic. 23 On the st4ge, the ph)'sica.l

activities of the actors were crearting composi-

tional movements through playing within a

conitructivistic setting, so that the pose8 of
their ibodies looked expressive with their sil-
houettes. "Ttre 6gure of ttle actor had to gtand

out like a statue, focusing upon itself tlxe whole
stxess aual power of expression." 24 Besidss,

ructivism developed it became more

absorbed in tlre function of msJierials'

an dbvious preoccupation for art in a
which was Passing through such ' a

, Dhase. Tlre constructivists sought
for various metals, woocl, glase

wbich expressed their use'" 17

Meyerholcl used materi&Is for prosce-

sky clrop, ancl curtains in. a bar€ stage-

oved ttre space in the wingF, the front

"oa 
tft" proscenium arch; instea4 he

Ught instruments in tJre footlight' rs

no pa.rtition betweel ttre stage antl the
inspiring the spirit of the tteatre in
tlays.

Art flreotm Phrced tho coa$re of
of the production on tiho etogor

transforrcd it to the aud-

... Moyerhold diat Dot wi8ih to
the &uilie&e I soction of ral life.

wanted to eroko n, fuller vision of
workl. IIe bogan by prrcooarting t'he

on t rolief stag:e' such os litchs
in Dlunich, 3t8,ndhg out a8ainst

fl&t backgr@nd. Sool, however, he
strivlng for ,a moro staheque
IIe gave up the iloptih of au imer

t'he lteotFaad ctr.rEo6 oC Sor'tpt BuBEts (Londoq: Chapmaa & Dodd, Ltd', 1924), pp'70--

Ma4gowan a.ual WtUiam Mehttz, 11€ Uving
g..;ri +il....,+4r$ r'-{"r ."u; *'l
'st"fr"te"ir"'"-d cuffe: Prentlce-Iral, IEc. 1956),'

Grove Prest, Inc. 1S62), P. 93.
gork: E.P: Dutton & co., Iuc. 196i), p' 342:
gork: Bore aud Ltveright Publlsheas. 1921)' p. 149.

Hc4rghto!, ltloddtw R€trsarssls (New York:
coreuk, New Tbootror loF Olil (New

Macgowatr, The ait6&tto oC TortroaEo$ (New
, op. cit., p. 200.
AD[e OmmaJlley alrd Plerc€ C' Ornrnau qe}| The gt&go anil t'hs School (New York: Mccraw

Book Ccrlnpaly ltrc, 1950), p. 305.
(New York: Ils,rper & Brothers Publishers. 1954), pp.Frank M. Chitirxg An Introductlon to the Tho&tro

149.
Atrdre V€.n Gyseghem, Iteatrc ln Soviot Bu88ia (LoudoD: Faber and Faber Ltd. 1944)' p 30'

Alexarder Bakshy, The Path ol tho Moatem Rqssiot| Stag'e (London: Cecit Palmer & Ila.yward. 1916)' p. 64.
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amrbi':ion in visualing bei:ullr and creation. He
would rather struggle and suffer in life for
achieving his dream, compelling people to live
and share the experenee as he once clid.

ll'hen the irrdir-iduzll creates a lif,e ol
his own mai<ing in his irnaglnation, he
is unwittingly drawing upon his
memory ol experiences a[ld reshaping
them in newer combinati,ons. Life is
tho raw material out of which iLeams
&re made. f'rom this new imaginative
lifo tlrc indivifual gets definite feeting
rreactiotrs becaus€ his s€ns€s work iD
imagination- the nature of his imagir_
ings determines the nature of his feet-
irg roactious - readtionF born dinocUv
fmm his imagiuative crcations bul
indirectfy from hb momory of life
oxperiences. 7

many centuries, people lesrnt tlat
theatre art never showed limitation in its
development. The ancient dancingara"ma, pan_.
torllilrle, masks, and. religious festivals _ thoseprimitive forms of drama and. theatre resulted
at lest in creeting magics.l forms of *"t. So, a"tne twentieth century appeared there was a
tremendous technica.l development in theatre,
which seemed as if a revoluliorr"ry -olr"rn"rrtburned forth sedking' for a, new rblood and a newvalue at the highest level.

Generat Stuily ln lhe Dovdoprnent of
Conshuctidsm And fio.mechonics :

During the first twenty years of our
ceDtury, many valuable ideas appeared in thel:lcatre and the most signi.flcent of a.ll was"Lbrurtructivism." To scrutinize its form, one
yor{d olserve some pbilosophical aspects in t}re
39pth ."f underEtaDding theatre as an art form,
beyond which is ttre inagination of the skrEj
artist, who forever seeks creative worh in art.

V. Meyerhold (1974 
- 1g4B; a 6srr1.red

the technique of constrxctivism in 1g19. s In
{act,-he surprized everyone in the theatre field;
lnostly because ure meurod, fundamentally,
reflected a contrary idea to realism.

Ihe wealth df dramatic methods a,nit
movles which Meyerholil opposes to
rralism i6 limiteil otrIy by the bonils of
copying lifa the rdmpleet and most

homelrv details take on new slgnfficance
as ther- are molded in tfre theahe iniJ

,a nerv rvorld of the imagination. to

-\Iever hold nut only \Ias a celebratgd
director in the modern Russian ttreatre --fi
rvas one of thuse distinguished artisx in tif
whole world. He tells us in his new style
our naterialisiic life comes under the
man. "This style developed naturally in
and reflects tbe substitution of machines
manpower with the consequent release of
man energies for other purposes," 11

beyond doubt tiat constructivism re
a new iblood ard a ne y spirit in the
t}teatre. Meyerhold aimed for
unity on the stage. "In ttre theatre,
tivism united constructive furnishings _
&s tlle decor, t}re props, and the
desigrred rto show things tiemcelves, or at
tleir models, u,'ith constructive gestureg'
tions, and pantlmimes.', 12 The attitucle of
constructivistic setting looks
space and freedom become more
expressing creative ideas. 13 fn such an
shment Meyerhold stood against tlle
Art Theatre in treating the theatrica.l
tions. "In a way his ideals were more in
to the Uizabethan stage. IIe rejected tlre
ventional stage pioture seen by tl.e
through the picture frame of tlle p
arch." 14 Besides, Mey€rhoLt thought ot
actor's problem; rbio-mechanics bared the
technique of acting. Ttre philosophy of tle
tJ:od reveals the power of the actor as a
chine, th.e activity of each part of tlre
and the energies of all tiese parts,
fundamentally, practice its funcfions like
ma.chine, whereas movements and. gestures
press the result of the power of tJre
body as a whole.

Bio-mechmics rodacel tle omo{lonal
theory of acting whlch lssurn€s a&

of the nechnmics of the hu-
rrrnn body .. . Ilr short, tho oim of thoso
who apply bio-rnecflra,nics in re firea,lre
ls to put the actor ln oontnol of his
movements, instead of leaving ttre
movem€mt8 in control of trho actor, as
might bo s&ial to bo the ease at tho
Moscon' Art Theotre, whorr tho cont-
rolling brain is uot flre actnris but t&o .

directot's" Bio-mechanica has a. soctel
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MEYERHOLD :

METHOD OF CONSTRUCTIVISM AND BIO:MECHANICS.

For many generations, art is known ae an
. of nature which reflects the expres.

of human ideas. Usually, the skilful artist
by some expressive images which

are t}re product of his imagina-
ancl the recollested forms of life itself.
is man's interpretation of life expressed
wey that can be universally rcoognized

'BRAH'M 
AL KHATEEB (ph. D. )

spot on the stage, distinguishing every form,
seeking for creative elements of excitement and
beauty. "Here the spectator's appreciafion of
the director's work centers in admiration for
the play's Ufe like quality." 3 Indeed, attra.ction
and respondency would never find a place in
one's heart without the existeDce of a creaUve
forrn of art. In ttris manner, every element of
action, exci,tement, antl beauty, mouvates hirs

intellectual emotion, posseesing his admiration
as if he were attracted by the force of an har-
monious magic.

The ompathiee of the t&€ahe aro
va,ried in the extrome, becanse tihe art
of the tbeatto is con$ox. Many of
thom are trot l[ooauroet o or Bugges-
tivo of beauty ln suc.h oasos lies in tfio
offnct of lrhe wholo, in t,he h4mony
a,nd hala,nce of empathios as the conc-
luslon of tJro dramo ic reachod. But nor-
mally it is flo plosont emlnt&iee
€dfocb which wo exl,eot ln tho throtm
atd whlch give us our rensa,tio[ of
bo,uty. There ls roon in tho tb€ohe
for all the boouties of pure fom that
bolong to pdntin& cculptue, mwlc,
liter:oture, and the ib,nos. 4

During the history of mankind, evideace
inclicated tlat the development of art cotrtinued
moving forward; tlle a.rtist struggled heJd
aiming to reach tle summit of creatiou. "Art
arxal artists muat move forward or else they
will move beckwarcl," 5 IJr the course of life,
the artist discovered srt .ss e medium through
which he freed his inte,Ilectual tcnsiou, reveal-
itrg tl1e force of life he was i[volved in. "Per-
hatrx basically a work of art expresses release
from tension, In seeking his medium, the artist
wishes to express more or legs stxingent terEion
and more or less complete release." 6 Tlxus, the
accomplishment of the sliilfut artist ir inventing
creative ideas b*omes the shadow of his
realization to iife itself. And as tlre time was
passing by, there were a,lways more and more
new concqrtious boming into being, reven,ling

function of the crea.tive art is to tlraw
attention and s$r up his emo-

lhe artist hiuself forms in his 'nind the
of .!tis work, which reveals the echo of

emotional feeling under the irnpression
society, antl the world he is associated

evertheless, any artist who s€eks for
work should never rely upon bi,s inagi-

alone. He must therefore understand his
which are the essential elements of his

.thst he would be qualifred to use t}em
erea.tive fort whenerrer he is practising his

imagtnetim done, howovcr, b
ol arousing omotionatr stetot

fo othere. Ihe ortbt, bosilcs ieeling
conoepf, must know hi8 ni&terials

in oriler to prnduce it. the nrtist's
omotion oxpreseeil in whatever ma.terid

- clay, . grulito, paint worils, on
mrdcal ipstrunab - will, wfltout
fom, feii completety to foml hfs
pqlneo of stining ttre spahtor orpql|oee
aqdorco

Er'theatre arts, tlre function of the artist,
,re. it iB, seems rather complex, in com-
to the other types of art. For instance,

franework of any given production, as a
is a.lways in a view sribjected to tle
s judgment. We dc notice the specra-

eyes, subconsciously roa.ming to every

A-lexa.Dder Dean, Fqnd4hent^r. ol pfay Dlrec''g (Xew tort: farra sod RtDehart, fr"". fOl-),JlTIbtil, p, 6.
Curtts CaDdeld, ths Crstt of pfey Dfrocttuig (New york: Halt, Riuehe,rt ajrd Wlrstoo, Inc. 1963), p. 9.
Johtr Dolrna-u, Jr' Tbe Alt of PIay Prodlctlon (Now York and Londo!: Harper aDd Brothers drb:ushers,
1946), p. 24. I
tltzabeth Reytrolds Hapgocd (arl. and tr), gtanlslsvEkl,s Logacy (New I'ork: Thee,tre Arts Bookr, Lsb8),p. 29.
Marlan Gallavray, The Director in tho The&tro (New:yorlr. The Macmluan Compa4y. 1963), p. 6.
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'rarv traditional piety'" 12a Eisenstein wanted

, ".i."i* 
the sp6ctalor's pulg"pttols piece bJ

and as a consequence lead him along a pres-

. path to a goal sei in aclvance' 1" tt*:I
io tfri. n" a"""foped a s1'stem in which reality

I cut into. piec*, each piece considered. an

rction, and the pieces then reassembled in

ord.er that most fltted ttre task the director

,t for ttirnseU. As a methotl it relied less on

aiiect ti"eat antl logical flow of actions and

than it rlid on contrasts antl juxtaposi-

of inclepenclent rea.Iisiic elements' The

ne that resulted from each combination

i-pii"a 
""O 

suggested by tie contrasts and

..r,--"ition" of the elements lt was not a

of sub ety but one of abrupt contrasts

shocks.

was able to alistinglish many vana-

Transposed to the cinema t}Iis system of

tmcti6n was called montage, and although

'r"

C,ONCLUSION:

The purpose bf this study was the intro-
duction oi Segci Mikhailovitch Eisenstein, the

iamous Russian alm director. This stutly tried
rto nut into relief the years that preceded the

dev-elopment of Eisenstein; its aim was to go

into dlta.its of the era 'that gave birth to the

senuine efforts cf Eisenstein as a film director'
ind as a Dioneer in the development of a new

trend.s in 
-film-making.

The restless years of the October Revolution

the conditions of \be Soviet fllm then' the
qttemDts of. the FEKS, the trials of Kuleshov
ancl V-ertov, iri adclition rto the impact of the
Proletarian Culture Movement, all add'ed to the
development of a new outlook that Sergei M'
Eisenstein introduced to the S,oviet film-making'

Whether in the stage, or in the fleld of tbe
cinema, Eisenstein was a Sreat experimeutor.
IIis experiments not only produced gre&t fi]ms,
but, furthermore. g'ave new dimensions to the
field that rarely attracted research and expe-
riments, that is the fleld of motion picture.

The experiments of Kuleshov and Vertov,
would have been m€re siudies in cinematog-
raphy, had not Eisenstein taken these studies
a step further, that is, the application he put
them to that gave us fi.lms Iike TIfi BATTLE-
S'IUP POTEMK]N OqIOBER, OILD AND NEW,
and TrIE MEXICAN. llis Montage of dttrac'
f,ions is well rvorth ful'ther studies

His silent films STRIKE, THE BATILE-
SHIP POTEMKIN, OCIOBER (Ten Days that
Shook The World), and OLD AND NEW (The

General Line) deserve detailed study and

elucidartion. Eisenstein's use of Similarity,
Contrast, Simile, Metaphor, Allegory; Personi-
fication; Synecdoche; and other cinematic figures
of expression may'be outdated, but they still
have valid standing for the gtudent of cinema'
tography, and the grammer of modern editing

S,ergei lUikhailovich Eisenstein paved the
road for the follorving generations to the vistas
of fllm-making as an art.
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of it, they all tlepend upon one gener&r

rteristic : the expression of a meaning not

iv tlis method Eisenstein believed he

oiant in the minil of a spectator some-

" 
*iti"f, was graphically undepictable, much

ihu r"-u way 'that oriental ideographs

containeal in the separate pictures' but
from the relationship existing between

to communicate concepts. He cited
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following examples of oriental hieroglyphs,

oioture writing to illustrate this point :

By tho combination of two "tlepic-
tablesn i$ acltieve<I tire ropresontation
of somothing that is graphically untle-

pictable.
For exalrrple ;

The picture for water and the Pic-
hre of an eye EiSnify ..to weep"; the
picture of an ea,r nqlr the ilrawing of
a door - 'to listen'' i

ailog-amouth: "bark";
a mouth a - a chilil ' "to scr€bm";
a mouth - a birtl : "to €ing"i
a knife - o heart: "sotrow"; and eo on'

Yes. It is exactlY what we do in
the cinema, csmlining shots that are

ateDictive, 6insle in meaning' to arril'e
a1^a meaninf that is u:nlepictable. 126
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The more Lisenstein developed this system'
however, the more untenable i't becarne as a

method of production for the stage. The cont'
rast was too g"reat between those events which
appeared to be utterly real.istic and scenes rvhich
were staged acording to conventions of aoting
and stagecraft. At least it appears that Eisen-
stein carried the con'trast too far. The Sage was
his most sucsessful production because of its
satiric quality and because it was possible to
enjoy it as a good "show" like any eircus or
music-ha-ll performance. However, Eisenstein's
last stage attempt, Gas Masks, a play by Sergei
Tre akov, an editor of the magazine I*f' car-
ried the contrast between reality and stage fc-
tion beyond the point of audience comprehesion.

Ihis all happeneal boc&us€ one tlay
the director hatl the morvelous itlea of
proilucing this play about e gas factory

- in a roal gas factory.
As lr'e realised later, the real inte-

riors of tho factory h.atl notldng to do
with our theatrica.l fiction, At the same
time the plastic chaxm of rerlity in the
fectory became so strong that the
element of actuality ros€ with fresh
strongth - took things into its own
hands - antl 'fna.Ily had to leave an
art where it coulal not s66ps,1{. 116

Eisenstein, as a result of the exSrerience
gained in the Proleteult, transferred his methodg
to the cinema. Ttrere all independent and
separately shot elements colild be given the
appearance of reality, and there, too, the direc.
tor could have the fnal control of the selection
ancl arrangemenL of them.

Concurrent lvith his theatre and film work
Eisenstein developed a body of ttreory which he
used to justify his innovations, clefine his own
thinking about his work, and extend his influ-
ence in theatrical and cinema oircles. The
earliest complete expression of this theory is
contained in an article Eisenstein wrote for Lef
in 1923 shorily a.fter he hacl produceci firo Sage
in the Proletcult T"heatre. 116 fn this article
Eisenstein described a system of construction
which he ca-lled a "montage of attra.ction. " An.
"attraction" Eisenstein described in the follow-
ing terr4s : '

The attraction (in our diagnosis
of the theatre) is very aggressive mo-

ment in it, i.e., every elemelt s6n54 91.that psychology that influence lls
oxperienco - every element that can be
vertified antl mathernatically, eslculated
to produce c€rt&in emouonal shocks in& proper order within the totalih. _
the only means by w'hich it is poes$te
to mahe the final ideological coneluslon
poncept&ble. l17

An individua.l attraction was every element dtheatre which reached with the spectator;
senses and psychological background to produqs
an effect in the spectator's consciousness. r|
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rvas, moreover. something which could be
culated and measured - it was sensuous,
is, perceptual in nature and existed frrgt ln
some form of ptrysical action or change. As
examples of individual attractions Eisenstein
cited first those he descrihed as directly aciive
such as "a roll on the kettledrums, " or ',t[g
cannon fired over the heads of the audience.,'
But his concept of an attraqtion also included
more complex, if not more subtle, elements. He
mentioned the F'rench Theatre Guignol "where
an eye is gouged out, an arm or leg amputated
before the very eyes of the audience." 118

An attraction could also be a situation or sn
event such as a telephone conversation "incor-
porated into the acfion to describe a horrible
event that is taking place ten miles away, or a
siLuation in which a clrunkard, sensing his
approaching enrl, seeks relief in n4d1ggg." 110

In visual, terms attractions were mos! clear-ly
related to motions. Consequently, Eisenstein
considered Chapun's work in the film a series of
"attractions communicated by the specifc me-
chanics of his m6vsrngnf." 120 In any case,
Eisenstein insisted, the type of attraction he

utilized was based "exclusivelv on the reaction
qf tJrg suflisng6. 12J

The method that Eisenstein proposed was

a mont&ge of attractions. By this method he

wishes to guide the spectator into a "desired
direstion - or a desired 7nssd." 722 This m6
thod he described an "action construction ... o!

arbitrarily selected, independent ... attraction

- all from the stand of establlshing certain
thematic aspecls." 123 He insistcd tlat every

element of theatre be scrutinized "for its velue

as a transitional, clariJying or factual exPod'
tion of the basic intentional Iine of the sts8lrg.
rather than for its ties to losical, natura.l ano

115 Ibid., p. 8.
U6 Eiselstein, "Mcelazh Attraktsiobov", (Montage of Attractiols), Lef, No. 3, pp.70--75, the nrost tmportall

theretical sections of thts article appea. h translatlon ln Eiseostein. The Fllm SerrFe, pp. 230-233.
117 Eisensten, The I'ilm Sense, p. 230.
r18 Ibid., p. 231.
119 rbtil
120 rbid.
727 Lbid., p. 232.
722 lbld.., p. 230.
723 lbld., p. 232.
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ortler to clarify his conception of Kabuki
compa.recl it to a soccer game :

,15

of the brain os a *-hole, irrespec'tive ol
the paths by *hich t)re nccumulatetl
stimuti have been brought together'
Ttrrus the quality of the totals can be

placeil sitle by siile in any conflicting
iombination, thereby revealing entir€ly
nerv possibilities of montage solu-

tions.ll!

For Eisenstein the methods of Kabuki
servetl to point out the possibilities of implica-

tion and suggestion available to a stage &nd

cinema clirecioi. It has already been noted

t}lat Eisenstein interprCtetl the work of Kuleshov

in the same ]igh't. Kulesho's experiments pro-

""a 
U""t scenes= r.rade lniles apart could be joined

in such a manner that spectators perceived them

as par't of one organic action or event'112 Each

-oloo pictu"u ittot, lit " 
each element of

Kabuki, wa.s relative in meaning' Working from
the innovations antl experiments of Kuleshov

ancl Vertov, Eisenstein made this relativity a
centra.l feature of his method of staging a

theatre protluction and, later, of d'irecting his

silent films,

He experimented. first wiLh this method of
construcliion on the stage of the Proletcult For
a nroduction of Thc Mexicart, an adaptation of

a story by Jack Lonclon staged during tbe later

na"t oi tit20 and the early part of 1921' Eisen-
-stein 

sug'gsted tha.t a prize-Oght, which was a
climax oi the piay, be staged realistically "in the

miclcle of the auclitorium to re-create the same

circumstances,under which a real boxing match

takes Plaee." 113

While the other scenes influenceil
the autlience through intona'tion' ges-

tures, amd mimicry, our scene (i'e''
tho fight employetl realistic, even tex-
turcal means - real fghting' borlies

crashing to the ring floor, panting' the
shine of sweat on torso, anil fnally' the
unforgef,ta,trle smacking of gloves

againsl taut skin and strnined muscles'

Illusionary trenery gav€ way to a' rea-

listic ring ... antl extros closed the

circle around the ring' 1t4

By staging The Illexican in this manner Eisen-

stein ;ished to create tlvo independent and

simultaneous lines of development - one

developed rvithin the framelvork of acting on a

stage and another by a realistic' although not

unnlanned eveni, the fight

i
i
:

i

lstfo
oL

Ire
aea,
srJ
)o[
tllc
thr

Voice, claPPers, mimlc movement'
the anrrator's shouts, the fol'Iing
scr@ns - all &re so manY backs, half-
baks, goal-keepers, forwards, passiqg

to ear}r other the dramatic bsll and

tlriving towartls the goal of the tlazed

sn€cta.tor'

It is imPossilrlo to sp€ak of
accompaniments" in Kabuki - iust
as one woultt not soy that, in walkin4;

or running, the right leg "ac4ompa'ni€s"
the left leg, or that lPth of them
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and
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at

rnce
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c

' castle' Antl movos from the tlept'lt of
tho stage towantts the extlems fore-
ground' SuddenlY the background
screen with its gat€ pointed in notural

' dimemsions (close-up) is foltleil eway.
'In ib planc is seon o seconal 6creen'
with a tiny P,te Pointeil on it (Iong
shot). Ihis means that he has moveil
even farther awoy, Yura.nosuke conti-
nues on, Across the ba,ckgrourtl is
'tlravm a brown-groen-black curtoin'
inilicating: ths casde is now hidalen

' from his sight. More steps Yura,[osuke
now moves on to tho "flowery way."

: This further removal is empha"sizeil by
... the sa.misen, thet is - by sounal'ut)

working from examPles similar to
one rluotecl above, interpreted the method

of Kabuki in cinematic terms.
element of theatre seemed to be separate

indivirlually constructed like a cinema sho!
elements were joined only in the minds
spectator while watching a performance.

Ihis mekes the 6hot as & montagQ-
piec€ comparable to the seperate scenes

nithin the Iiabuki method. The basic
inilicatim of the shot can be taken as
'fnal summary of its efiect on the cortex

accomp&ny the iliaPhragm ? los

to Eisenstrin, tbe Kubaki Theatre
i*'Uat at frrst seemetl like unrelated

anil sights to assail'the spectator's sense

. This, he suggested, was similar to the
seDarate sllots antl sounds could be used

Yuranosuko leaves the surronalered

Ibid., p. 21,
rbid"
I'rrld.,p.22.Tht.sanrlsenlsatypeofmuslcalinstrunrent$bichlrrc'incesnrtlsicth:itdrn{:ndsuPolr
rythn! to lnteipret emotioos.
Eisensteln, Film !-ornr, P. 6t'
sre thc example citt'd co page 7 of thls Etudy'

was !l!tttcd \r'iair enthusiitsltr lry lrtlnlhls oi the

regulatlons. Cf. Sc.rto!, P 3
-I'tlrn'I'orm, p, 1. Elsenstein s 6uEfSeslion

Proletcult but \\as Dot cilrrled out becaus€ of firt
Ibid.

a



What enflrralled us ryas not onlv
theso ftuls, lt $ns also their nossibili_
Ues. Just l)s it $.ts the lossiblilities iI
& tractor to make couective cultir.atiun
of the nelds a realit5,., it tvas the lround-
lass temperament anil t€mpo of flrese
amazing (and a.rnazirrgly useless) $orks
fmm'an urknolvn country that led us
t-o muse on the possibilities of a pro_
found, intelligerrt class-ilirected use of
this rvounderful tool.

most thri ing 6gure aga.instthis back-ground rvas Griftith, lor it
was in his rvorks flrat fire cinena made
itself felt os tnore Urarn an enterta.in-
ment or pastine. The briltiant Irerv
methods of the American cinema, were
uniteal in hirn wiflr a. profounal emotion
of a story, with an astonisNng ability
lo 

pres_ervo all that gleaan of u f -i"uff],
lq*r: holiclay, whieh harl been cali
turing in 'the Gray Shattow, ontl The
Mark of Z0rro, 0nd Ihe I{ouse of
Ifate ... our heighteneil curiosity of
those yea.rs in construction anil methoil
swiftly discernett wherein lay the rnost
powerful B,ffectivo factors in these great
American films .. . flris methotl, flrispritrcille of building and construction
was montagc. r0:

. The concept which Eisensiein labled
"montage" was one which he d.eveloped after
a careful obseryation of the films of others and
by- reflectiqg npon his own practical flm_
ma](ing experiences, This concept, which formsthe central core of Eisenstein's fi1m_making
tleory, is related to ttre theory tl:at he deve.
loped during his work in the proletcult as well
as to an interest he took in ttre Japanese Kabuki
Theatre. Montage, as Eisenstein deyeloped and

utiiized the concept, desr
attention aud wilr tu ar.", 

""tllui.. 
considerabli

ooint hn*'owa. ,. ,- -^-^^^'^1, 
tlt"t At thi.

il:il,.lil:","nT ;:. i : 
"ff 

:.:::fl,,l", **.":.::form, the "construction ."d ;;i;;:i"",|:Griffith's u-ork. as he calted it. Ir.*."';:^ ,,'
thods of construction - tha
stein when he viewed "*.. l,tllil".lt"1,l'i.^'
il*::":S, Y^ll:,-.u:.*l"nterv techn;;;e" :;vertov, 101 assimilated tt e 
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i v,,u tl, _ ifllms of other directors in which hc i"'r"j i|',i ,slightest hint of format innovarion. c.tmi; r;; ithe. outstanding innovator of .i"",""t*-'io.ii

during.the early pari of tie century. Ei*;;;i;
recognized this and thoroughly .tuOl"A 
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Certain characteristics of Lhe, Japanese
Kabuki Theatre fascirrated Eisenstein arrl';;;.
ribu,ted to.the theory of theatre work which he
developed in the proletcult and later transferrJ
to the cinema. His interest in Kabuki actua.liv
began before rhe joining of ttre proietculi ililn Moscow. 106 To Eisenstein t}le basic elcment
of Kabuki was a ,'motion of ensemble.,,l0? Bythis he meant that each element of a Kabuti
performance seemed to have equal significancc
with every other element. And yet 

"ict "ep"-rate part of element contributed to one orgaiiic,
unitary effect on the spectator.

The Japanese regards each theat-
rical element, not as an incommengur.
abie unit among the various categories
of ellect (on the various sense-orgals),
but as a, single ulit of theair.e , ..
Directing himself to the lzrious orsarrs

. of sensation, he builtls his summaiion
to a, gra,nd total pmvocation of the
humar bra"in, w-ithout talring a,ny

P, zva. tne uray snadol'., an Arrericau lilm aeleased ln Russla has not been indcDtified, The t\Iork
l,r""rl"il,llTi.i_?j11.:-TjlTll" ana was otrectea iy r""o Nur,",.Il,. Hcelre of lls,re, rerease.r rn re.r8, .was&6e.iaIdirectedbyGeorgeseitz,startingPoarl'Whtie'

103 EiEelsteirr's tlsc of the formal constructions of other alifectcrs' t ma ln hls own productions was often arcllbc-.-iate and calculated. Jay r,eyda, in a footnote to trts trausiatron of Eisenstein,s Essay ,,Methods c,f MoDt.age," F.llnr !.orrn. p. ??, points out that Eiseltstelu,s fllm Old a,rd New (The celeral Line) ts unique In ttenumber of fc'rrnal relerences it has to prevlous 6lms of other dlrectors. Eisenstein made a paroaly o!the forrnal devices utilized bv pudc,vkin's dtta or sg r.t""-u*s, Anerican wild west films, ad.r BusterKeatoa 6 Tbree Ages.
1o4 AII of ltrisenstel:l's silent productioas- cotrtaln long passages of loc:rtio' footage, strike, potemkln sndOld and No$ \'ere shot almost exclusively out-Jr_aic,rs. iSt.fr." ,.oa potemkin, especially resemble newsreels ltr the type c'f camerawork aad the pi 

"t"g"" 
pii"- qr"itty otsenstetn chose to use in them.1O5 Eisedsteiu,s deirt to Grifth ls g.reat aDd has receluy been docun.nEed rn sorne detail. (Cf. Seymour Str:r!."The Sovtct Directcr,s Debt to criffith,. 

"r*, 
i" a"ri""i'rra _ ,.r, 1956 _ pp. 202 _ 2Og). Ttnformal tendetcies that.EisenstelE could have ,ounu i"-'Cifitn s work were: a $hot-to_shct varlatio! olpotdt of yiew between the c:

c,ous,y worked ou, "u""u"",'olll',1iil,:!:{[j":!T::?"H"'"".:]:#:T:1"J'#*,.*;*"-tlx'lil;betweeu shots; the usc of the 
:lo.s:-ul-t9 signify add 

"ip""""ib,," emoficns; a conclous use of the lttustonaryspace of the ptcture to oeate ald.heig.hteo arariratrc 
""1"i", *o the dtscovcry that two lines of actton cculdbe Intercut' one alternatfns t'ith the ;thef, ana tte gtory J ich ltoe carried fonvald simultabeously $,hllethe dramauc etrect of each line of actton 1r/" uirr.,if t"iuo-urry helg.hteEed.t* 

irXTHJ",Tl.f:";". Tfl:""T", 
iDdrcates that hls hterest 1n Japanese lalr8.uas:e add threatre b€saE abc.Jr

10? Ersea.stern, *r- 
"*"r, l.'lo:Eslructo' 

of JapaDese durlug hls se'rvice 1., the Red Army. cf. seaioa,.p. 3?.
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soclal and collective nature of artistic acti'
. and a rationa.listic and materialstic outlook

mE0 lif-e. were clefinite features of tlris influence 9€

lnce,' "

of his group.

I'hoir gpirit is r&tional' mntoria-
liefic, their prograrnmo eggrosively
utltltarian. I'hey dospiso the woril
msthetig they s'hun the bohemlan imp-
lica.tioDs of the word "a,rfisHc," For
thom, theoretically, romontic lndlvi-
durtrlem is abhortnt' eg

was the journ&l of this organization that
Eisenstein's frst tbeoreUcal article, 94

meations tlxat Eisenstein was a member
Iaf end ca1l5 his point of viev/ "tloroughly

" l term which Eisenstein himself
useal to describe his outlook. e5

His work at t}re Proletcult and his association
the intellectuals of kf exerted 8, strong

on the work of Elsenstein during t]e
of ttre sileut flm. Innova-tion of form,

lbe style of Eisenstein's silent frlErs was
by the work of other directors.

describes tbis perioal as one in which

13

"the young Soviet cinema was gathering tne

exoeriencJ of revolutionary reality, of first ex-

De;iments (Vertov), of first systematic ventures

iKuleshov), in preparation for that unpreceden'

tecl explosion in the second half of the

'twenties-' " 9?He was fully aware of the work
of his Russian fJredecessors and followed impor-

ted films entlusiastically. Boris Ingster' who

once worked. in the Russian film industry' has

stated tbat Eisenstein consulted Vertov and

Kuleshov and was especially interested in the
Americun films vrhich he saw at the Dimitrovka
Theatre in Moscow.98 Ingster also credits

Eisenstein *'ith teaching his own brand of 6lm

theory : ' r
I-or o textbook h&s useal a worn-

out print of llol'able Doviil, which was
so torn anil sclsteheil thot it no longer
coulil be show in thea,tres. Tho num-
ber of fremes in each shot was eagerly
ooruted; the sequonce of shots was
&na,lJrzed; and great sigrlficanco reatl
into ths frlm of which, I a,ln aure, Ilenry
King, who made it rms entirelY
unanrare. 99

Eisenstein himself made an analysb of the
influences of other films on his silent work and

the work of other Russian fikn workers of the
period. He was able to isolate two main streams
nf influeoce - the fiIms of post-war Germany'
which he characterized ss full of mysticism,
decadence, antl dismal fantasy, and the fiIms

of America, which he clescribed as picturing a

world that was "stirring and incomprehensible'
but neither repulsive nor silent'" 100 Of these

two streams of influence, Eisenstein was most

attracted to the American one and particularly
to tle work of the American alirector David
Wark Griffith. "f wish to recall," Eisenstein
wrote in 1944, "what David Wark Grimth him'
self represented to us, the young Soviet film-
makerJ of the twenties.' to Eay it simply and

without equivocation: a asvsls!ien'"101 fire
character of this revelation was described by
Eisenstein :

negation of the old theatre he wrote:

Tho breah with tlle t'heahe in
principle was so sha.rP that h mY
irevoii against the theatre" I rlitl oway

with u very vita,l elemont of t'ln)&t'ra

- the story'

At one timo this seemed nntural'
We brought collective anil mass actiol
ooto the .scroen, irr contrast to inilMtl'
ualism anil the "hisngkf' dralno of the
bourgeois ehema" Disca,Daling the inili-
vidualist conception of the boqgoois
horo, our films of tfiis Pedod made an
o,brupt iteviation - fusisting otr a'n

unalsrstanalilA of the mass as hero' 9o

.Eisenstein's work was also influenced by a
futurist" 9r group csled Lef, an abbrevia'
of tlte Russian words for Left Front' 92

H. Barr, Jr. has characterized the mem'

90 Else8telu, Illrn Fotm' P. 16

91 cf, Eruch, p. 10, foctnote 06.

ez rrre gxoup 
-u"r,d"a tn" poets Matakov$ky and A88eyev, the wrlter tretyakov' aDd the palnter Rod'

chedro. ct altred I{. Barr, Jr.., ':rr3 ,r-ef a!.d sovlet AJt," Trrtrsltion, )<rv (Fatl, 1928), pp. 287 - 268.

03 Bsrr, Ira,lEltion, P. 2,67.

94 cl. ElseBsteld, "Montage of Attractlotr8," pp. ?0 - 75.

96 lte rPords ltr quot4aoE marks are attrlbuted to ElsetrsteLE by Barr' who fails to give a source for the

quotstloD, rlowever, Elselsteid ill an atttcle ceued nua8s Movle8," Tte Nstion' q)orv (November 9' 1927)'

!. OOt -at "u 
thls 8tatemeut; "Itty potlt of vtew ts thcroughly uttlltarta!, ratioDal, matedallstic." ElseD'

stetu also reters to lrls sileDt work a5, "E lcflecuoD ot tlle splrit of collectivism which is abrc'ad ln the

la!d""
96 tLBorsteld, "DlckeDs, Grifft'L, &Dd the l.llm T!day," Ftlm Form. p. 2O2.

9? Ibtil
98 BorlE Ingster, 'se.gel EiseosteL4," Eolltrfood quat tarty (Fllm Quartefly), v (1950 * 1951)' p 382'

99 tbtd., tol,&ble Da!,td, a! Amerlc€td stleDt anm was releas€at !D 1921. The fllm had a coosidelable reputatio!
'lb Rursta. especlally amoDg the rlslAg atlrectors. Pudcn/ktu qttes lt h. his book Film Technlque (Ltrdo!'
1954), pp. 27 - 

29.
100 tlseustet!, Film F.Er[, p.203,
101 IDlrL, p, 201.
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The production resombleil either a

circus perf ormalce or a music-h.lll
revue. One of the characters of the
ptay, Golutvin, exitetl by a wire which
was stretcheil out over the heads o{
the spectators. A sPeciallY nade
atetoctive-like 'flm lvas shown on a

cinema screen and $'as usoil to rep-
resent the "Diary of Gulmov." hefaces
to the spectacles were made bY a'

Priest, 8, mullah, and a rabbi perforrn-
ing curvets and summers&ults while
they poureil rvater over each other'
fime aftcr time the action of the play
was interrupted by the singing of ro-
mances and eomical couplets such as

"your fingers smell like incense" "let
the grave punish rne^" "Alaberdi, th€
Lortl be wil.h you." At the end of the
perfonna,nce firecreckers were explo-
iled under the seats of tho spoctators. 8a

llunuy Carter witnessed a performalce
firo Sage and described it in detail :

On onterilg the ,'theatre'" I saw
& large elaborately decorated ball-roorn
witlh a gallerl, a,t ono end. A third of
the room lras used as & sta'ge. This
stage was in the form of a small circus.
It had a pltr.tforrn &nd a fra,me with
curtoins. On either side of tho platform
were two curved appaoa.ches resembling
s€gments of a circus ring' which helped
tho imagination to comploto the circus
oonstruction. Facing the platfom were
rowE of seots rising to llte gallery.
The {lom of the arena, was covered
with a soft carpet. Scattered a.bout
was the usual circus a,pparatus, a tra-
peze, rings, horizontal poles' vaulting
horse; slack wire, and othor instru-
ments not usua.lly associated with the
ropresentation of social atire. But it
soon hecamc appar€nt that Ostrovsky
merely provided a framo for a very
witlr pamdy matle by the workers
thems€lves, They had left only su.fficient
of t|e writer to allow anyone who knela'
hls work to recognize him. I tlaresay a
good many of the workers present did
not r€oogidze him' and were not much

t4 Lebedev, Oche.k, p- 124

85 cdrter, pp. 92 - 
S3.

troubieil by this. They couftl lood on rrthe ecc€ntri(l and circus acmUUd,
It ll'&s a parody on mrmber t*.o Iursrir, ,

aJrd the emigres rv-ho belier.e u,et th;,
repr€sent rta,l Russia. The rgvus also
matle sharp atttrck on *,eU-t<nowl 

,foreign politicians ard mithrbtr
Mus"solini, Joffre, and C., and harl ltr
anti-religrous rnoments. f.or irlstsrcs,
there wes a procession of cha.r&cters ltl

negstior
Tht

princiPlr
"revolt
with u
.-tlreI

-At
We bro
onto th
u$lism
bourge(
viilualis
hem' o
ebrupt
unilers'l

Eisenst

H. I
of his

T]
listic'
utilitar
a€sth€
licatior
them,
dua,lisr

vtas ttre

of

rvith the inscription, "Religion is opiun
for the people." On the u'hole, lt wo-q
!3ry witq/ ond g&y, and lyent st gllrt
sp€eal, almost too cquick for rome
specta.tors. It took many shnpes o,nd

Eisenstein's experiments were not unrelsted
the experimentation started by the g"eat
novetors of the Russian Thestre befor€
revolution of 191?. Eisenstein's debts to
erhold and to the genres of parody and
ture workecl out by Nikolai Evreinov have
indicated by Ciorchakov.86 When
began ilm work he continuetl search for
forms which characterized his theatre

The necessity for innovation, however,
only part. of the theory of theatre that
in the Moscow Proletcult. The theoreucis
the collective conceived the aims of theatre
in terms of a struggle against ttle ideas

developed the belief that the character
theatre of the nineteenth century was

to die and would b€ replaced by a thestre
was more directly expressive of a new

society. fn the place of the old theatre,
personal problems dominated into and

the audience away from the present into.t
past, or into a preoccupation with 'romanc€" "

caricatures carrying candles, chstrthg
a churbh service and hearing boor&r', '

audience to the present. These concept' w!

in accord with "collective" emphasls of I

Froletcult, the Proleterian Culture Movenet

a,s a whole.89 During the production of .I
orct silent flm, Strike, Eisenltein made ext

srve use of Proletcult principles. In regaril

colours like o kaleidoscope.s6
Theatre historians ha.ve pornted out of the

techniques of the older forms of
Along with this conception of the role of used t

metrt
I.€f ani

His wo:
the i

ofl
social
, anal :
life we

00 Else!
sr cf. I
12 Tbe

cheD]r
03 Bsrr,
s{ ct. E
95 'nle
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3lelr
land."

08 El"ser
&7 ,Ibtit.
98 Bori!
99 fbtd,,

lnfi
199)
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lbltl,

lhe newProletcult theatre was to afrrm tbe The

as a hero and to d.irect the attention of

Tbeatle of Moscow.
E? Cl, geatoB, p. 41.
EA IbKL
89 see the dlscussia of the tenets of the Ploletcult.



iussian D jstribution. zs

txrned his e.fforls once again to

shot was out of date 74 The

The General Line wl:"ich had been ln

n when he was asked to ma'ke October'

. eariv in 1928 before he resumed produc-

ny tle u*e he felt that -Tl 9f q: f:t-t:

11

industry. The success of his sound fi'lm'

;;;;i"" Nevskv, was particularly responsible

io" bi" 
""ttu\I/"tl 

honour' 83 ltis sound fiIms'

tto*"*., seem to be made wilh a di'fferent

approach to the medium than tlf,e one lre
dJv^eloped during his silent work They place

much 
^more 

emphasis upon individual character

development, for example, and are generslty

consb;ctea so tlat they move at g much slolvet

pace.

The silent films of Eisenstein, with which
this resear'ch is concernbd, form distinctivo
stvhstic unit whefr vielved in the total contexi
ofhi. fitttt work. They rvetre all produced during

the periocl of the New Economic Policy and can

be viewed as a respoffJe on the part of tieir
maker to some of the social, economic, intel-

lectusl, entl artistic tentlencies of tbis era'

These tendencies have been clescribe'I briefly in
the precetling pads of this research' At this
poini it is necessary to examine t}Ie specific

irrflu"tta"" that helped give Eisenstein's silent

fi]ms their trrculiar stylistic qualities' Thesg

influences cir be traced by an examination of
Eisenstein's work previous to his entry into tho

cinema, by referefce to his ext6nsive theoretical

""."y", "od 
by an examination of the metiods

he employed in making his silent films'

When Eisenstein entered tle Proleicult
movement during ttre latter part of 1920 he

became associateal with I group of theatr€
people whose basic purtrrse was the fostering

i,nd development of new proleterian artists'
The tenets of the Proletcuit movement, enume'

rated in earlier pages of this study, included-tho

idea that new format experimentation would lead

to t.he construction of completely new and class'

oriented art forms. Innovation, as has been

ooioted out, was an important feature in tho
^work of this group, Eisenstein's theatrical pro'

duction, especially after he assumed control of

the Moscow Proletcuit Theatre in 1922' took on

a quaiity of innovation that indicates the extent

ofhis rlsponse to the ideas and theories of A A'
Bogdanov, the theori€t of the Proletcult move-

*"it. m" Sage, Eisenstein's proituction based

upon a play by Ostrovsky, employed innovatjons
in stagin& tlegiSa, ancl acting' Some of these

are iadicated bY l,ebedev :

was tewritten and when the fltm finally

, in S'e4tember 1929, it was reti ed

New. 11 fared lit$e better r&ith the

critics thar dicl Octoter' ?5 In other :

]

.;,;ji:
rl
,iti

iil.
iij
ii'l
lirl

After the production of {}[d aril No]v'

rstein and Jteam of assistants left Russia

holvever, it was received more fav-

and 'lvas even considered a great ex-
76

the consenf, of the Soyiet Government'
made tlxis trip to study. i:rdustry

abroad where tbe sound fiIm was

nroduced. ?? He was also under contract
the American fllln lroducing firm,

and arrived in the Unitetl States in
of 1930 zs Eisenstein's American

clid not produca any compleied films
he was involved in numerous Pro-

Don his return to the Soviet Union in fire
I of 1932. Eisenstein found considerable

in the ideologica.l orientation of the film
. 8o He was unable to get stdetl on a

on

ry

:l hi8
irhich

rh6t
;land
Iary,
cusa-
:uUgd

JSlaN

ceneE

L the
: dis.
r and
Iiticsl
I the
otikY

!'ias .

l!,
.lhd .

etL'

n project and lectured for several years

Moscow State Institute of Cinematog-
. During this periott he wrote extensively
his silent fiIms. Eisenstein returned to
Droduction in 1935 when he directed a

t82

,8.
udy

a!)
218

10.

ert,

iilm called Bezhin Meadow. This fllm'

, wa,s left uneompleted when it ran into
criticism from members of the fllm
.81 Eisenstein's last three productions

bitter ttran Bezhin Meadow, altbough the
remained unreleased until verY

')

1939 Eisenstein had agair returned to a
of prominence in the Soviet trlm

ffi also Babttsky arrd Rlrnberg, p 308'

Wcald's tr'atu lD 1958.
Cf, Se&toE, p. 3a6.

Cf. Se{.tod, P. 104.
cf, Seatoo, p. 1ti and Lebedev, Ochelk, Pp' 159 - 162'

Seatod, p. 116,
Ttre Eorrud film was not produced in Russta udtll lste l.n 1930'

cf, geaton, p. 157.

Ct. f*yda, "ippeuOfx I," pp. 223 - 225, 
"therE 

these prcjects ere discussetl'

The F.trst Five year ptao hae gooe rnto kect a.Bat there was I a su4ct teudeDcy to regard maDy produc-

tloue doue previously ." oatog tti"-pt"d. under -false tdec{oglcal posltious' cl' Seatotr' p 261-' 
-

Seaton, pp. 35r -:- 477, clocumeDts ti,i" ph*" of Elseastellr's work &]1d t}Ie crltlclgm that evolved from lL

Also see Leyda, "aPpeodix t;' pp, Zi{ -l 22g tc'r L atrmm&ry of tbls work' comPleted atld ulcomplete'L

EiseEsteln,slastfilrn,IvanlhoTerrtblePartll,avaabelatedlyleleasedodlystthetimeoftheBrusselg



10

entirely ne\r'." tjo

In Moscolv he entered the Oriental Division
of the Academy of the General S,taff rvith the
avowed intention of studying the Japanese
language.6l Concurrent wittr his work in the
Academy, Eisenstein joineti the Moscow Pro-
letcult Theatre. The stage had been one of his
inte4ests for some time and as early as 1912
h'e had entertainecl him,self by making plans
fot .stege productions.G2 In the Proletcult he
worked first as a scene painter bu.t soon became
a designer, and during the latter part of 192?
hd assumed the leadership crf the Moscow
holetcdt Theatre collective. In March, 1923
he directed and designecl a version of a play by
Nrovsky retitled llre Sago.63 Ttre work Eisen-
stein dicl in preparation for The Sage is consi-
dered by historians of Russian frlm to be critical
in the development of his theatre work
Indeed, Eisenstein himself recogtxized the imp-
ortance of The Sago and wrote extensively about
it. Eisenstein continued to direct other stage
pr,bductions until tl-re middle of 1924.es Althougb
he rates a place in the history of tJre tlevelop-
ment of the Russian stage, Eisenstein's main
iohtribution to the fielcl of dramatic art was
rhade af,ter he started work in the motion Dic-
ture. Ilis theatrical theory and practice wili be
discussed 1ater.66
' 

. The Proletcult movement in tr{oscorv a.lso
contained a cinema section aclletl the Prolet-
Kino, and the steps from stage to screen for
those people tttat desired ,such a move \ ras

facilities by the existence of this organization.6T
Eisenstein's transition into film appears to have
been motivated by a conviction he formed dur-
ing his stage work. He found that stage condi-
tions could not be extended indefinitely and
t"hat tleir conventional nature prevented him
from implementing his artistic intentions.68

Eisenstein's First full l
was reteased early in ,h" rJiT$5::T ll
based upon a scenario written under the dtrtion of V.F. Plentnyov, a former chairmil
the Moscow Proletcult Theatr. Althoueh ii
commercially distributed in Germanv LJ

Russian
ofO

Bltiro

a prize at the 1925 Exposition des Arts

abroe
l))

Ihe Gt
on when

early jn :

By the ti]x

tifs in Paris, it was not extensivelv rrn^,,r-_
the Soviet lJnion. ?0 Soon after *,"'.ui'J.""

and lV

After Stril(e anal Potemkin, Eiscnstein
gan to lvork on a frlm tentatively callcd
Genornl Line, which was to treat a ncrv
to rural collectivization advocated bv the cons(

Shike, Eisensiein lvas a,sked by the
to produce a liln for a celebration of the
revolution. The result of this contmission
his most famous fllm, The llattle,ship
released on January 1, 1926. Although it
ved aeclaim ln.the West, particularlv in
many, reccnt historiahs of the Soviet film
its popuJarity with the Russian audicnccs of
day. zr

government. Eisenstein was set to lvork on
film to commemorate the tenth annivcrsarv
the Bolshevik Revolution of 1917. For
assignment he vJrote, in collaboration n'ith
director Grigori V. Aleksadrov, a sccnario
resulted in the film October, or Ton Duys

political scene ancl had included ma.ny scenec

which depicteal Leon Trotsky's part in the

October events.72 Troasky had fallen into dig'
favour while the film was in production and

Eisenstein's failure to follolv this political
maneuver resulted in an order to rcedit
whole lvork, omitting many of thc Trotsky

was re\
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Shook The World, a,s it i5 called in liJnglan
and America. This film was released in January
1928 ancl raised a storm of protest and accusa ?9

tions against its maker. Eisenstein had pon his
to keep abreast of t-Le fast moving Russian

proj'
Moico

. Durinl
his sile
produ(

60 Sergei M. Eisenstein, "Autoblotraphlcal Note,"
.61 Durlag t}tls period students who had supported th€

encoura.ged by a Ioverdfietrt subsldy. Cf Seatco,
- 62 Cf, Seatotr, p. 26,

Ioterrr4tionel LltsretLto, No 4, Moscow, 1933, p'

Red Army were demobillzed add their furth*r
p.38.

721!.

studY

film c

, w&s
critic

81

better
one l
y.82

63 AlexaEder N, Ostrovsky (1523 
- 1886). The tltlo Of the play Elsensteln used as thc bdsis fc'r hls pr"

, ducuon .w.as ,,Na Vslyalogo Mudretsa Dovcl 'ao prostoty,' (Encugh Stupidity in Every Wi:jf Man'
- Elseustelx,s productlou ts varlously caued a.ho wfuo Man and The Sige. ci. t eyaa, "Appendtx r," p' 216

aDd Elsenstein, Filrn Form (New Ycrk, 1949), p. 8.

64 Cf. Leyda'8 tntroductory remal'ks to "MoDtage of Attr&ctlcos," h Elsenstein, The I'tlm Seose' p 230'

T"lxe Russlan film histortans who hold this vlew al.e N.A. Irbedev anal R. Yurenev. CJ. Leb('d(rv o('herx'

. p, 125 aDd Yuretrev, P. 10'
65 Cf. Leyda, "Appendix 1," pP. 271 - 2'.a.

66 i'ollowidg the proalucuo& of Tb€ gage Elsensteln wrote aeveral artlcles outliEing his purPose and th€cfies

behtnd the pfoduction. c'f. ,.i4c,atash Attraktslo acv," (Moatage of Attracti.ons), Let, No :] }|Iosuow

\923, pp.7o 
- ?5. 'rhere ls a translatloD bv Jav l.€vda of parts of thts atticle p"itt"9 it 

^lllll"llil"u
Tbe Filrn Sense, pp. 230 - 233. EtseostelE evaluated the lmportaace of The Sage la his nrttctt' ""'-
'ThrouSh Theat.e to Clnema," I'lkn Fdtm, pp 3 - 17.

8? cf. Hulttly Carter, The New Thea.tre and Cinema ol Sol'let &&ssia (London. 192{), pp. 211 - 218

68 Cl. EisensteLn, "l'hrouFh Ttcatre to Cinema," f ilrn Form.
€g The documeutatioo of the trlm work o! Ets€dsteln uscd for this reaealch was found !r Lebedev Och'rk'

pp. 260 - 302, aDd 1!1 Leydo's "Appeddix '1"' pp. 2L7 - 229 '

?0 SeatoD, P. 72.

?1 cf. Babttsky aEC Rimbelg, p }Oa, 322,

72 Cf. Seatcn, p- 100'
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;;;; ""t^ 
as Prcletarlarr oontont'

ltrese ileclarations were ochood- by

"ot"" 
t""" fiile Marxian theorsticiens'

A, Cast€v, r spok€stns'n of the Pro-

As long as Msrxian. Uterary

theorY bsil not become & rigid dogma'

Jt i-rvr"-*i"" herey such as Forma-

ii"- *UU had a right to exist' Its
[ance* of receivlng a fair hea'ring were

ilJttu" since it r€pres€nt€il e nol-el

nla I *i""un" method of 
- 
aPProach'

ila Jat""."A itself to problems which

were ba.illv in need of eluciila'tion " '

il"-po"t i- irrnovators, whether of the

iltoitt, Ima.gonist or Constructivist

out""u"lo", inLssantly harpetl on the

lheme tnat rer"olutionary form is as

essentisl a prorcquiste of trucly -pro

of fllm making $hich has been recognized the

world. over for tts contrtouuon to the methods

oi "*p.""io" 
employed by the cinema

DISENSIDIN :

Sersei Mikhailovich Eisenstein (1898 -
1948) ;;;il his lvork in 

-film 
durins the vear

isii, *t?*r years after verlov and Kuleshov'

;";il;;;;iti' him however' a sreater back-

*"""a-8r knowledge and work in t}te related

i"iJ"'"ip"t,"c, 1""'1"q. and the theatre s?

if"-*"= uo"" in Riga, Lativia on January 23'

iisa', ?" ;" "f J well'-to'do civil engineer'

As 8 child he tnastqred r'nglish' F*:h: i1l
il"**'t"Ja"ok ai interest in clrawing ano

i"'.i". rr" was not an outstanding stutlent'

;;;""^il" vears 1905 and 1910 the familv

;;;-td;;;" in both Riga and Petrosrad' gnd

iuJ"i.i"*, t", unlike many bovs of his time'

hacl both a Russian nurse and an English

;;;";;;". In 1913 he returned to Riga to attend

ilJ?#; ii'e'", 
^ 1t ll: :lT.H:d:,i:.1S

World War in 1914 slter I

;"1;i;-t"-iit'. in France' Eisenstein returnetl

;"#d;; to rve with bis father' Althosh
;;;;i;il;"" vitallv intereste'l in the sraphic

ff;;,;1;il;" ""'"u*a 
him in the Petrograd

;;;i#; ot ciol Engineering where he chose

il;i.; "-."nii""to""l 
P"?"eyfi Jfr" h:#J

beEan a serious study or

lii"". -Hi" -"";ding 
in thi's area led him to

il"td" 
-"*i.r" 

ori Leonartlo da Vinci syb
;";;;;;-;t; interst in contemporarv psvcho-

i.Ji r"['rtr--* stuttv the reflex theories of the

Rissian scientist Pavlov bE

Ei,senstein never finishetl his engineering

,tuai".". 
-in-igfa 

he enlisted in the Red Army

"nl* 
*"" 

"".igned -to builcling fortifications'

Later he \ras transferred to the political com-

.ttii i-a" 
"glt"tional 

communications Seaton

iJi" ttt",i" 'ilade banners' painted slogans and

execuled drawings "*p'"""ng 
or glorifying tle

ilrrJrriiorr. " 5e During the-later part of 192)
'rr? *""'."i**a from tlhe armv and 'in his own

words, "returned not to retrograd to complete

.tt""i ,"g"; but to Moscow to start something

letcult's group, meintainod thot "the
,rotion oi proleta'rian ert 'implies Dn

ol€rwhelrning rovolufion in the sphore

of u"ti.U" aivices" At a time rvhen the

o"rr *"" iniliscriminatoly praiseil erd
tlre okl exooriated exper'lnont in forn
seomeil to be a historlcol nscos$ity' da

ed

3r.
he

h€
an
on

UI

ts

UI
{d
:c.

il-

a-

ic

al experiments. It was forLunate' to say

teast, tUat the innovators of the 1920's

"tiu 
to *o"t, in an atmosphere of relative

rm from government control while enioy-

r r""g" -Ju"o." of governmental financial

,ort- itre result was the grow'tb of a school

The Russian cinema itself was the subiect

psycholoty.
59 Seatoa. p. 3?,

54 Erucb' p' 63' .'aFe .rtlrts that searche'I, irx ooe way or aactth€r' tor Dew

;ff;*dJj*"":"?Ji'ffi'f*#til'IfJ:ffn' i:n"#'*"",'ii'"i"*u t.rrrng.u'e 
-n""t-two 

decsdeE

or tlrts certury s.ud were ""tt:'";;';;;;; 
;;' ;;"v 

"l-io 
ita "*t""*"rv 

ac ve adheteltr 1[ bolh

pre - a,aat ltost-revolutto[a'ry i*it' c' ott""u II Barr' Jr" t"io- ""a 
Abstract Art (New York' 1936)'

56 A[red If. Barr, Jr., '*" 't*"*"Jo J*f"t "tt'- 
fr&tltttlon' xw (FalI' t928) ' p 269

5? ,rhe blographical ilformauoE rn thls lesearch wa! gathered from forrr priBciple sources' T1re flrst ald

mc6t complete was Made s"utoo;" liog"tpl'y' s€t g;t M Eksnsteln (Ne; York' 1952) other sourcea wero

Jay r,cyda, Appendt c L u'" wott- oi- fr""o"i"ro"' i" plgenstetris t'otume' fhe F m Sens€ (New York' 194?)'

tpp. 271 - 229; R- YureDev, Sergei Mtklratlc'vtcrr EbeDsteln' ':"' Lbttoo"" stat'l (Couected Artlcle8)

tMoscow: Gosudsrstve!troe izdatel'stvo, I6lusstvo' 1956)' pp i - 40; an'l r-€bedev' ocherk' pp 722 -
iae, aaa pp. !52 - 764.

58 The 4rtlcle le?erreal to l8 by slgrnund Freud (1&56 '-fSSg.l ile Austrlalr neurologbt lts full title ts

I2o,'drilo da vlncl; A stu.l}. ln Psycbosexuallty, tr&88., A.A. Brill (New Yofk' 194?), IvaE P. Pavlo.'

( 1849 - 1936) was an exlerimental PsycholoSlst ls most famous for hls t'eha!'lourlstic theories ol
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during the NE,D. 4j A brief description of its
basic vielv point-s is important for the purposes
of this research because Eisenstein's first fitm
lvork grew out of his activity in Proletcutt
theatre in Moscorv.

The f'rimary aim of the organization $-as
to impart education to the working class and
to develop and foster ner',' proletarian literary
movement in detail. As to the activitv of the
Proletcult during the years of the Civil War :

The (xtent of its literary and
educationd activitl' during the revolu-
tion and civil r1&r (1917 

- 1921)
indicates that it receiveal considerablc
support fronr the state. ft rlas clxj-
med that there u'ere over one hunilred
provincial branches of the Proletcult
and eighty thousmrd B'orkers enrolled
in its stutlios in 1920. Thd list of
periodic.als which it was able to publish
in those dreailful years is an impres-
sive .oDe. 46

The tenets of the Proletcult movement lvere
developed by the Marxist theoretician A. A.
Bogdanov with the cooperation of A. V.
Lunacharsky, beginning about the year 1909.
The first formal organization of the Proletcult
developed in 191?. r? The basic tenets of thc
movem€nt, as advanced by Bogdanov, were
tbese : flrst, art lvas considered a social envi-
ronment in which it arises; and secondly, art
is not merely a leflection of life from the vie*-
point of a given class, nct merely an expression
of its ideas, but a means of organizing its collec-
tive labour. {8 Rogdanov also maintained that
there were thrce independent roads to socialism
and that the cultural one, thr: one followed by
the Proletcult, was to develop independenfly,
"free from bodies concerned lvith the political
and economic struggle." 50 This last position,
the idea that art develops free from govern-
mental and ParLy control, began to incur criti-
cism of Party leaders during the early twenties:

Torvard the end of the civil war
the leeders of the Party betrayed a

diltinct dislrust of the tloletarian
Culfural Movement as fostered b5.ths
Proletcult. Trotsky argued w.ith $s&l
cogency thzrt & speeifically proleteriqn
culture lr-a.s simply not possibte.
Bukhrrin erpressed doubt as to $.he
ther such a phenomenon could be
artitrcinlly induced, and he &lso took
exception to the iden that it coql6
tlel'elop independently of the pertv
und the Stnte. Lenin rereale.rl a vigo_
rous cont€rnpt for the theoreticians of
the movement, and in 1920 forced its
oongress to pass a resolution x-hich
affinned thlt:' (l)-a proleterian cul_
ture could arise only on the bs-sis of
the .,bourgeois" thought ond cultnrc
which already existed; and (2) the
Proletcult nrust function as a, subordi-
rrr,te botly u'ithin the Peoplo's Com-
missariat o-t Education. 6r

Although after the year 1920 it iva^s forced
to acknolviedge more Party control, the leader_
ship of the Proletcult continued to interpret the
{unction of the organization according to t}o
resolution adopted by the First A.ll-Russian
Conference of the Proletcult. T?ris resolution
had stated that the ProleLcult had as its rnail
,bjectiye the organization of the workers for thc
purpose of creating a class art of t}Ie prolei.-
cult. "The proleteria," this document declared.
"must have its orvn class art to organize its
own forces in social labour, struggle, and const-
ruction. The spirit of this art is that, of labour
collectivism: it perceives and reflects the world
from the point of vier,v of the labour collec-
tive .,." 52

"Even though there was no hint of arl &nti.
traditional and predominantly formal or stru..
tural outlook on art in ttre theory of Bogdanov,
the cultural upheaval characteristic of ttre a.gc

inspired artists of all a.reas to call for nerv
formal experimentation and for a complete dis-
charging of all the traditional forms of artistic
expression. 53 llrlich comments :
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a larg.15 Ed\'r-rd J, llrorvn, The Proletruian El)ilrorle ln
*'orld Prolet('rrlt is tr.ansliterated variously. Besides
conrrnon vari:rtion is "Proletkul t .

46 lbid., p. 8.
47 lbid..,p. L
48 lbid., p.6. Itrowri points o(t that Ircgdanov s real lrame was A.A. Malinovsky (18?g _ 1g2g) and thal

Lunachar-sky becanre the Conrnrissar of Educauon for the new Soviet State in November 191?, Cf. note 3
page 24ll of Eruw.t s work.

{9 Cf. Erown, p.7. IIe traqsl.rtes Bogclanov s article| that set forth th,_,s!, tellets and pcints out that such
rieies wafe not oriSinal l'lith hira. Thcy $,ere previously developed by G.V. B ekhanov {1E36,. l9l8). th,,
fcunder of ltu:jsi:rrr philosophic Marxlsm.

50 Ibid,, p. L The pitss:lge quoted is Bro\r'n ij runlnrarJ of Bogdanov.s DositioD.
51 lbi(I.
59 As qucted in Brcwn. !. 7. Brown also points out that..the orgaiizel's and throrists of the I]roletcult wel?

xot thelirsclves nrenrbers of the working class, but were instinctly nm-proleterlan inte ectuals. Irglcallj
edough, thly c(,nclu(ltd that the ttf\a ttrt :lnd litelature would be cleated oot only by people of pure prc'
Irtcrlan cligirl Lrt lus{r l,y pecll. of proletarl:rn orientatlon,, lik., th.nrselvcs. Cf. page ? of Bro\r'D s

work. S.-\I. Eiselstein, as it will be seen, fitted the descriptio:1 it .,non-prole tr,t ion intellectutli..
;3 Cf. prgo i irDd iootni.tf S of lhis res_earch,

8ussia,1 Lltcrature (New York, 1053), pp. 6 .- 10. The
the spelltn8 useal in the bcdy of tbis research the nrost
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tions. In the flrst combinrtion the
close.up of lvtrosjulihin $'as imme'lietely
followett by a shot of a plate of soup

stsnating on the table, It was obvious

entl certain that Mosjukhin wa's look-
inq at this soup. In the secontl com-

bination the f ace of 'Uosiukhin 
was

ioined to shots sholing a coffin in
t"tti"t tny a dead *'oman' h the third
the close-up was followed bY e shot

of a litUe girt playing with a funny
bea.r, when lve showeal the three com-

binations to an auilience r*'hich had not
bsen let into the secret the result wos

terrtfrc. The public raveal obo{rt the
actins of the a,rtist. Ihey pointed out
the heew Pensiveness of his mooil
over the forgotten goup' weFo touched
by a,nil moVetl by the tleep solrow with
which he lookeil on the tlead woman.
and aitmired tlre light' happy smlle

with which he surveyeil the girl ot play'
But we kneir thot in all three csses the
face was exrctly the same' 4o

'7

St- Sariour's Catherlral' lThat hap-
penetl as a result: Though the shoot-
ing hail beelr done in l'aried locations'
tlre speetator perceived the sc€ne as a'

*'hole. The plrts of real space picked

out by the canreru appeared concen-

trateil, as i! were, uPon the screen'

There resulted rvhat Kuleshov termed

"creative geography." By the process

of junction of pieces of ce.lluloitl reality'
Buiklings separated by n dist'ance of
thousandrs of nriles could be covered by

a few Paees of the octors"r l

In c6ntrasL to Dziga Vertov, for whom the

frnal assemblaget of shots was organized more

with regs.rd to relationships lvhich the director
believed to exist in real life than !o any pre'
conceived pattern of spectator response'

Kuleshov deeideil that it rvas possible to predict

and consequently control the responses of
spectators watching an assemblage of separa-

tety shot pieces of film.42 "The frame," that
is the indivittual pictures that make up a shot'

"ought to function like a sign, like a letter'
thai you wiil immeiliately grasp antl that, for
the spectator, almost immediately exhs"usts the

*""tti.tg that is related in it " a3 A film, of
cou.rse, i,s a series of such frames or shots

arranged in sorne order. The meaning that a

spectator receives from eaeh shot, as Kuieshov

ancl Pudovkin's research proves, depends also

upon its relationship to the other shots in the

"iq,r".r"" 
of which it is a part' By investigating

th; possible relationships betwecn shots

Kulesliov felt that it ultimately would be pos-

sible to guide the spectolor's response to a fllm'
The film medium for Kulcshov was, above a'll'

a medium of implication and suggestion'

Consequently it was theoretically possible to
charge a concrete and photographic representa-
tion of reality with symbolic overtones thanks
to its position within a series of shots Meaning

in a film, acording to the theories of Kuleshov'
must depend upon the nature of the single shot
as well as its lelationship to the other shots

in the film. At any rate these w€re the conclu-

sions that Eisenstein was later to draw from
the work of Kuleshov. 'r1

The Proleterian Culture llove'ment: The

Proiectcult, as the proleterian Cultural and

&lucational Organization rvas called, became

the rallying poinu, for many of the theories and

tbeorists that develoPed immediately prior to
the revolution of 191? and during the civil 

"r'ar
that follotved it. This development continued

also descrihes another
,nt which investigated the

Kuleshov
rela.uve

and time

or
'u-
,se

ch

ie-
.er
t't-

in which elements of sPace

can be represented in 6lms :

1. A Young man walks from left
to rtght.

2. A woman wa,lks from right to
left. They meet anil shake hands' The
young m&n points.

3. A lerge white building is
r sholrlr, with a broatl flight of steps.

4. The tl'o ascend the stePs'

Ihe pieces, seperat€ly shot, were
assembloit in the oriler given and pro-
jected upon the screen. The spectator

' was prosented with the pieces tltus
joined as one cleal, uninterrupted ac-
tion: a meeting of two Young PeoPle'
an invitation to a nearby house, anal an
entry into it. Every single piece, lpw-
ever, had been shot in a differlnt
place; for exa.mple, the Young man

. near the G.U.M. building, the woman
' near Gogol'; monument, the h-anal-shake

near the tsolshoi Theatre' the whit€
. house came aut of an American picture
(it was, in fact the lVhite House), and
the asc€nt of fhe steps s:ls made at

thll
st4b
:e ol

wl$
thc

lbov
1915.

19.! I
alug

{OVsevc{dI.Pudovkllr,FilmTechnlque'ttans'lvorMontague(l'ondon'1951)'p-1{0'
41 lbtd, pp. 60 -.61.
{2 L€bedev, Ochcrk, p. 11,1 11;, traces the developnrcnt uf KLrl'rsllov 5 (lis('r\'(rii'

43 Lev Kuleshc4', Iskusstfo l(ino, pp. 'll '11 rrs qucted in L/'bcdtv Ochtrk' p ll-
.t+ Mitry. p.21.
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f.Im and ['ith a concept of visual objectivity $'as

&t first characteristi.c of this group. The direc-
tor rvas a servant of the camera's obiectivity'
and "objectivity," hou'ever, which permitted
the use of violent non-naturalistic disLoftions
Iike slow-motion and forced perspectives. 1'he

director's job r,:as to amass a series of docu'
ments registered on film. This kind of filming
was supported by a type of fi.lm theory that
was aggressively antistudio, anLlactor, anti
direetor, and in a phrase, anti-theatre. Never-
theless, the theodes a"nd the fi]m work of
Vertov's group did emphasize the importance
of location and of motion They also made con'
tributions to the technique of editing and its
place in fi1m lvork.

Workshop o{ the Dconomic Actor (FEI(S) :

About the same tinte that Vertov in Moscorv rvas

developing his theories of the "l'ilm-!lye, " as

he caUed them several young theatre people for'
mecl their olrm u'orkshop in Petersburg,30 the
Sroup included Gregori M. Kosintsev and

l,eonid Z. Trauberg. The interriions of thic
group of experimenters lvere the opposite of the
documentary scbool of Dziga Vertov. Many ol
them came to the lvorkshop lvli,h a theoretical
back-ground 3r

Mitry suggests ttlat their lvork consisted
of re-evaluating the work of the actor, and ot

&ll t}re scenic processes of theatre. S2 Tbeirs
was a satirical form of theatre which exagge-

rated. t.Le ariifices of the stage into an abstract
caricature of reality for comic or burlesque

effects.3s The actor was depersonalized, even

dehumanized. ]{e besame a marionette, a me'

chanism for the expression, through gestures'

movements, and postures of a parody of social

manners and bourgeois attitudes. 'fhe group

drew their techniques from the music ha'll

ste,ge, the vitality of Amencan advertising and

aan-cing, as well as the examples of the F'rench

Guinol and the Commedia alell'Arte' 3a The cir-
cus was another influence that inspired this
group of experimenters. When they transfen'ed

their circus-like techniques to the screen il,
1924,35 they produced fllms rvhich lvere charac.
terized by "brilliant handling of crolvd lr'ork. of
constant movemeni among turbulent pictorial
composilions. " 36

Workshop 01 l,ev Vhtlimirovich Kuleshov:
The schools and theories of Vertov and FE65
add a partisan-like vitality to the back-ground
of early Soviet film rvork. It was the work and
research of Lev Kuleshov, that had the mosi
eflect upon future film makers. Through thc
closest a.nalysis of actual fiLms and of the film
maker.s' problems, Kuleshov and his students
evolved the firsf thoroughly consistent and
clearly thouglrt out theory of fllm making i1

Russia.

Kuleshov had w'orked as an assistanl ill th(
movie industry before the revolution. s? Aftcr
it the government sponsored his investigationi:
into fiIm ediiing. He filmed news reels during
the period of civil war and, when the shortagc

of ralv stock forced a halt to cxtensive filming.

he concentrated on theory and experimentation.
During the years 1918-1921 he worked out

some of tie basic theoretical foundations ot

fllm journal articles. 38 His theorie's caused

much discussion and he was appointed to a

nosition at the State Film Inslilute in Moscorv

He taught therc from 1921 to 1930. In 1921

he published a book which conta"ined the results

of his research. 3o

The best knoll'n of Kuleshov's experimenis

has been clescribed by his famous student' thc

Russian fllm director Pudt'rvkin :

Kuleshov rand I made an iuteresting
experiment. We took fron some lilm or
other several ctrose-ups of the well-

knorfn actor Mosjukhin' we chosc

close-ups which were static and which
aliil not express any feeliug &t aI -
quiet close-ups. We joinetl these close-

ups, which rvere all similar, with other
bits of film in thrce diflerent combirl.'r'
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30 1rre-|I".t dfi;i tl* f"",t@ne because aulhoritles vary on thls

polnt. Yurenev, p. 11?, cites "-iv ti'' v""i tn:1.*-1'" 1i-t: :l'i:,1::-l::X'",,i i"1,Iil"il,l'1t;.i'ffil:'':1
i|T,';", 

tliiii";. tir1'!,,lt"L'. lxact date or rt6 rorma'cn as rury e, 1e22 but raits to cite the 
'oulce 

or

his informatio:1. T.he recent nistory or the sodet tleatre by Gcrchakov fails to meatioo FEKS'

3lKozintsev,forexamplenaoneenapalDte!o'ttheMoscowoperas.cf.Mttry,p,lT.
32 Ibid-' p. 18.
33 rbid.
24 Yurenev, p. 18, nlentions their debt tc American adv€rtislng' the music hall theatle' a:rd dallcing with

respect to the influences ot rne comme'li! dell'4rte it should b€ rote'l that the treat ltootattr' of thu

Russiaa stage, vsevol'l Meyerhold' had turned to it as early as 1917 - 1913' IJis use cf it ls co:rsidetr{i

an importa4t ex{rmplc whlcir was iollowed by maDy mlnor producels. Anc'ther ionovatol. Nikolai Evreinof'

had developed tfrc genres or paaody and caricatule i!.his "Theatae of the Crcoked l\firror" ilil 191'! - 191i'

Mitry bclicves thii FEKS extetded some of hls devices. Also see Gorchakov pP 6T - 85'

35 YureEev, p. uB.
36 Paul F,otha, -fhr f ilm Till }io\r' (New York, 19301, p' 162'

3? Leb€dev, Ocb:'rk, P. 112.

38 lbtd.
39 lbld., p, 11.1. This volunr* ls entitled Iskuastvo Kino (Film Art) (Moscow: Teakiropecilat' 1929) In 19{l

Kuleshc.v published a secoDd Dook, Tbo Prtnctptes ol Fllm Directlol. C!. lay Leyda, "Advanced Trainlng

for film worke.s, Quarterly of Badio-Teleilslon-Film. I (19{1 - 19{6)' pp 2i9 - 246'
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tographed intacr. His *'riting, expressed in a
maniflsto-like manner, had a quality of machine

worship about them. He and his group, which
inclucled his brother, Mi-khail Kaufman, the
camerarnan of tle organization, exatrted, the

moving picture machine and its recoriling
possibilities. In an ariicle written in 1923 for
-the 

magazine Ief, which published some of the

most advanced. theory of the innovators, he

compared the lens of the camera to the human
eye :

I.... a,m the film eYe. I ... am
tho mechanistic eye.

I. am machine, am showing You
the worltl os only I am able to see it'
From toalay I free myself forever from
the immobility, of mon; I arn continu-
ous movement I I approach snd retreat
fmm objects; I creeP under them; I
creep into them; I travel fixed to the
6nout of a running horce; I cut into
the crowal at full speed; I run before
ma,rching soldie.rs; I hrrr on my back;
I arn lifteal up in an airplane; I desc€nd

anil ascend wiUr the descending rnd
rising substancess.29

A fasctnatiqr with the mecharism of the

iJ

i

I

,t

trd
and

yrr
this

ry br
r the

29Quote.tbyR.N.Yureuev,..sovetgkoeKl.DolskusstvooaPcd..erne,,'(sovietFilnrArtontlreUpswing)'
Ocherkt Istorii Solietskogo Ni:ro, Tlom Per\l.l'i (Out Llne of the Hlstcry of the Sovlet Filnr' First Volurne)

(Moscowi Gosudarstvennoe Izdatel 'stvo, Isktlsstvo, 1956), p. ai. Yuren('v alsc quotes the followlng section

lrom the seme artlcle which appeareal in l,ef' No. 3, f923' pp' 1'l0ff l

"I am the flhll eye. I adr cr'eatiDg & maD lDore perfect than Adonl l oltl cre&tlng hilrr fiom n

thoulanal dlferent persons throu,gh difierent prellmlns.ry sketches &nd systems. r am the fhn eye'

Iseizetheha.udscfoneperson-thestrongestandmostskilled;fromaootherlseizethe
legs - the best proportlorned &Dd the swiftest; anCI from s. thltd -- a head, the most ha[dsome and

mcst expresslve-assenrbliDg. ,.,. IJ€bedev, ochcrk, p. 104 suggests that these sts,tements were lnflueDced

by the manlfestoes of the Futurtsts, ald ItallaD school of the arts which deveioped during the first
decade o! this ceatuly, Its leadtng wrltea was F.T. Marfurettl. Futurlsnl stressed the dynarnic and

vloleutqualltlesofthea,geandsetitselfagatEstallcu]tulesthotlookedtothepast.Itglorlfiedalue
of danger, war, buod patrlotlsnr, &nd the nrochine age. Its formnl innovatidns tended towdrd the

useof.bllghtcolourglnpaiDtlngandrectang!.|arof..cubist''destgn.Itwasplinrarily
interested lrr the deplction of the klnettc ald dyEarntc elements of vlslon for whlch it ulttltzed tha

simults,Dec,us presentation of multiple views ot the same objects. Its lnterest lrr nlotion, rapld change'

&nd the macbtne ltnks it wtth simllar bterests of the ln4ovators ln Russia'

For purpcses of compartson Marhettt's nranlfesto of 1909 is fiven i4 trans'ation below.

It should be pc{nted cut that statements such as thlB were dellberqtely calculated to shock and aggra"

vate all bellevers ln the arttstlc ststu$ quo ot the ttme.

"llta,nitesto alu F-uturlsme"

1. w'e want to extot the love of datrger, the use of energy a[cl of rashness'

2. The esseutlat elements 01 cur po€try wiu be courage, audaclty and levolt'

3. Llterature tlll now hos glorl0ed Itedslve immobtUty, ecstasy, and sleep' We waat to extol tho

aggTessive tuovemelt, feyerlsh lestlessnes, the Iymnastic step, the perllous leap, the sl8,p ln the f&ce,

4ud the blow of €. dst.
4. l^/e declare that the splendour cd the world ls e lched by a new beauty: the be€,uty of swift"

!eas, A roclng car - its body €.dc'rned r^dth la.ge exhaust plpes like serpaDts breathlnge exploslvo

bres,tlt...Aroarlngcer,whlch4pP€a|storu!overtheracccagewall,lsmorebeautuulthanth€
1ry'luged Vlctory.

b. 1A7e wlsh to extcl the ma! behi.nd th. wheel. The ideel form trave.sing Earth - shooting itseli
alodg the path of tts orbit

6. It ls recessary tbr the pc€t to glve out wlth s"rdour, radiadce, and prodlgality, ln order to aug'

mellt the e[thusiastic flavc{r of tie primordlal elemeBts.

?. Thele is no more perfect beauty than that Jound ln a battle No masterpiece exlsts wlthout
a€gresslvenesa cf eh_arecter' Poetry.ought to bo a Ytolent r6sult agaltrst unknolvn fotces ln order to

aummon them belore the feet of-lfeo,
8. We a,!e otr the extr€me promolrtory of the centurles . What gc'od ls served by a backward

glance ? !'or the moment !t ls necessary for u6 to kBock alown lhe mysterious bcats of the inrpossible'

Tlme a.od space dled yesterdr'y. We are a.lready livldg in the absolute. in as much &s we have iheadJ
cie&teal the eterna.l onnipreee[t swlftuess.

g.wewtshtoglcfitywar_thestuglehysieEeofLheworld.-mlLltarlsm,patrlotism,thedest.
rucuve movemeot of the alaiclristJ, the beautl ful ldeas that kiu, and the coittemPt of womao.

10, \,\re *,ill rtEg of tne g!e&t cro.vds agj tated by work, pleasuae or revolt; the Drulticoloured and

polypho4tcsurf6oftevolutlcoslnmoder!capltals;theDocturnalvib.ationofarsenals'rndct
dock-yards u,ader thetr vtoleDt electrts moons; of glutted ratlroad statlctrs swallowlng serpeots that

Emoke; of fsctories suspended lE the clouds and spalks of tleir vapours; of the blidtse sf motlons made

by leaping g)",,rttrarts th.ow! over tile dldbouc cultery of sulllghted waves; cd adventuruous packet'

boabScenttigoutthehorlzo4;oflocc'mouve8pawlEgattheirrails-thoseencrnrousstran'lsof
boo brldled by the leitth of tuDtrels; of tie gllsteDlng. flight of airplanes whose hclix resembles the

nt4^g fLag and t-he applaus of 8.8 ertlusiastlc c!owd."
Translated from F.T, Marj.netti, I2 Verz Ltnle et lf&nifdte du nrturisme (lvlilano, 1909). pP g 
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ranc€, directed by D.W. Griffith, as the
eighth lvoulaler of the xorkl. Enropeln
a.nal American fhns rvere successfully
exhibited during most of the 1920's.
In 1936 they constituted 80 p€r c.ent of
The flms shoxn in the tl.S,S.R.2!

Russian production of feaiure-length
dramatic f lms w'as stinulated by the freedom
and artistic vitality of the NEP. Tkelve films
were released during 1922-1923 and forty-one
during 1923-1924. 23 The exciting intelleciual
tenor of this period. wittr its conflicting ideas
and enthusiaslic manifestoes, is clearlv
indicated by Paul Babitsky.2a :

Scenario w'riters soon divided ilto
tlvo camps, one Froup defending the
pfe-revotutiolary traditions of the
ll,ussion movie and the other favouring
innov&tion. In 1924 the secoud group
fonned the association of the R€volu-
tionary Cinerna (ARKO) which included
some of the most active people, in the
fielil, such ai }lisenstein, Iiazumnyi and
Kuleshov. 'Ihe members of AIIK,
advocating proptganda films in accord
r}'ith Pnrty line and criticiz,ing the
"traditionalists" for their "lack of poli-
tica,l principlcs," considered it "un-
partlonable that the frst soclalist st{ite
in the worlil had not yet fully utilized
the films as a "powerfirl weapon in the
struggle for Communist culture," T,he
orgaliza,tion won support among those
scenario writers who, as member€ of
L,EF (L€ft F ront of the Arts), opposed
passive realism and 'psychologicism' in
&rt and, in the wortls of Mayakovsky,
dem.anded "straiglrtforrryard agitation
which moulds lifo and custom according
to e plan," Dziga Vertov, a proponent
of documentary flms - "lifo caugtt
rm&wares" - calletl the tratlitional
type "conta.minat€d," Kuleshov wrote:
"Doryn with the Russian psychological
alr8.ma. Hnil the Amorica,n detective
fiLns and their sturLs." fn organizing
the Workshop of the eccentric Actor
(FEI(S) h 7922 the directors. Grigori
Kozintsev and Lenoid Trauberg tliscar-
iled realism in favour of stvlized

22 Babttsky and Rtmberg, pp. 67 - 68.
2E l,ebedev, Ocherk, p. 87.
24 It should be pointed out that at thls time there wes

ducers, and directors ln Russia as had developed
par'ts, it not ail, or' the scenarios fc( his fiIms.

slmbolism based on the eircur
nique of grotesquerie. TieX e{$r
their manifesto : ..Life ilemands
r.rt b€ hyi)erbolicalty crude, 5661
&imod st the nerves .,. The &rt otfwontieth century Ls ... eccentFi^i.
The clamour of numerous
during the early l920's ildicated
relative freeilom of thouA,ht
exist€d during the perioal of the

also engaged in writing theoretical afi
Russian fiIm periodicals. He stressed

Economic policy. Lun:rcharski
hea.d of the People,s Commissadat
f;ducation) often chrrnpioued tn
tiorial pqinciptes in literature an<I
ts,nleal the extremist groups and
fully naintained ecuilibrium
the old &nal the neu'. t5

A compl€te account. of the nr&nv i
of this era is beyond the scop€r of this
I{owever, a resume of the m&lor
ttre various innovators is necessarv
forms the back-ground from r.hich the
Eisenstein emerged.

It is possible to identify four
innovators during this period. There
work of the documentarists, thc Wo
the Eccentric Actor, the Workshop of
and the work of the proleterian Culture
ment or the Proletcult as it \a'as called.
stein's work ws,s most closelv associa
the Proletcult.

Documenta,ry : The emphasis upon
reel type filming during the years
following the revolution of 1917 has
been pointed out. It was the major f
cinematography until about 1922.,6
materials became more plentiful makerg
news reels stepped up their activity.
further refined their technique and
body of written theory to support thelr
ties. The name of Dziga Vertov figure!

serving first as a clerk and then ar an

of news footage.28 By the Year 1923

prominently in this movement.2T trIa

eDtered the Moscow news reel industry iD

to8Tsph
manifes
worshiP
includec
cameral
moYing
possiuit
t-he ma
nros.t a

compar
eye :

th,

29Q
o

-(l
fi

of documentaiy images, i.e. films takeo.
real life and assembled for projection
intent of keeping the reality of the

not as clear cut a distlocticrl betwcen sce[adrt&
lo other @untrles. Elsensteld, for oxantple. ofltlt

25 Babltsky and nlmberS, pp. 11? -- 118. The maJority of the sections of this passage on"1451d l3 Qw
marks are quoted fronr the oritlnal Russia! atocunrents. Babitsky cltes these tn fcltnotes 3 -- i oo
2r2.

28 Cf. I1re previous discussion of Eeivs reels anal a#til{i ta thi.c resedrch.
27 Lebeaev, Oclerk, pp. 10.1 -- 111, Blves a good accoubt of the alevelopment of this documentary

a.od treats the theories of Ver.tc,v in deta .

28 lbld-, p. 104.



l;e t : Drogramme and for Propa-
1r The uroduction of dramatic

irned stolvly to tbe stutlios of the

the new Soviet frlm begar its 6rst
energetic altistic activity only afier'

of the NEP.

the early part of 1922 the governmen:

ing to i,;r;it ttre exhibition of films for
ient 

- 
1'urPoses. According to the

d.irec'live issued by Lenin on January

trvo classes of fiIms lvere to be permit"

(A) Entcrt&itrment Pictures, for
speclfic puqroses of a,mus€ment ",

obscenity antl counter-revolu-e

of of course) and;
) Uniler the genenal title of "[}om
if,ite ot Peoples of All Countries,"

of speciiic PmPa,ganilo cont€nt'
as the colonial PolicY of Englen'l

iorl
ls

ftulia, the work of the Leaguo of
the starving P€ople in Berlin,

d.irective, lvhile it set up two distinci
ir:s of productions, did not specify an

progJess. It further emphasiz€d t'hat
producers "ought to be given wide

" 10 within the iimits of the categones
Foreign importation was also permit'
; "to iihe indispensable censorsbip of

yol
hlr

nnd

At, at

Y th'

'rl

.if* Y

.k.lc$

to news reels and to shorl films called

The latter rvere propaga'nda picture':

tl" o.-v trooPs and used as visual

ooliticat tatks. Another type of agita-

i',1- rvas shollrr in rural areag for the

The qualitv of the fllms produced during tbtr

oe.iod lett mucit to be desired They pleased nei-

ihe. * gene.al audience nor the Bolshevik crt-

u"" gJuit"Lv suggests several reasons for tb'is

displeasure :

To movie a,udienc€s, the so-called

"theatrical methocl employed in mak-

ing these new {ilms was now out'dated

b/ rnore than five Yorrs, and t'o t'he

fu"ty tttu results rvere of little itleolo-
gical vatue' Filn directors of pre-

ievolution exporience, accustomed to
itra,ma, e.mphasizing tlie psyc'hology of
the ilrawing' room \or bedroom' coultl

not untlerstanrl the itl'eological tlemands

made bY the Bolsheviks and over-

simplifreil the politicsl cont€nt of most
mofron pictures producetl 

'luring 
tJle

eortY lSzffs. The crude ProPogonda
flm of tihis tims riliffereil from the
oorlior agitika or y in its greater leng-
th.20

Clearly, there was now room for ilnovation.and
experiment in the fiim. Government poucles

oriscribecl less direct control over production'

i'he general audience of tilms was di'ssatisjied

rviih lxisting fiims. Economic conditions were

imDrovinq and the basic materials of production

*&" bJcoming available The intellecLual

atmosphere of the arts, capitalizing on.the
chanci to relhink existing patterns of behaviour'

and philosophy, lvas already oriented toward

e*petitttettt ind innovation What was needed

*i" " g"otp of people vitally interested in 6lm

and a- suppty ot outatanding films.to study'
goth these conditions were met by the end of
1922. Ttris year saw the rise of several groups

oi "innovators" as well as increased production

fron the "traditionalists ' " 21 [t also saw the

importation of foreign films as authorized by

Leirin's directives. Paul Babitsky recounts the

extent end effeci of this importation :

In 1922 the tlistributing organiz&-
tions Gosklno and Sevzapkino lregatr to
import and alistribut€ lnstwar flms
produceil il the Unitert Stltes' Italy'
Getma,"Y' and. elsewhere' th{'ohe
autliences a1 onc€ displaye'l enthu-
sitsE. Moiiotr-picture personnel ex-
pressed amazement. In particular, th-ey

rster.ea to the Americau filrn Intole-

trrttloD.

e's Commissariat of Education " 1?

's alirective of JanuarY 1922 and a

of the photo and fllm industrY
foBowecl greatly stimulated produc-

'fhere were other factors also :

A number of flrn tlirectors whose
lnil begun before the Revolu-

such as Gardin, Viskovski' Sanin'
, Ch'lrdynin, P€restiani' a,nd

, soon resnmed work on
feeture flms' The resump-

:d ir
i.\'hilf

of foreign trade, which Permitted
import o{ equipment ard raw |na't4-'

oi 0t
torU l

necessary to fiIm Protluction' and

proceeileil with Proiluction. re

:'1l:rr
rrl], ffiofPaulBabttsky,afc(merscrlpt\r'rtteri!thcSovIetU.Dlod,th1stypeof

6111r makillg plus arl occastona, ,oog"" o"*" reei or documentary *11 t:: -":"- ptductlon cfort durlng

rr$ Je

rd
tlld

tne yea"s o? ireative activity t! the studlcs " Babltsky ard Rtmberg' Pp' 66 - 67'

LaniD, as quotaC in Nikola! Lebedev, Partil]B O xtno (Ihe Party ou the Film) (Moscow: Gcskinoizadt' 1939')'

P. 28.
f,enh, Ibid.
Ibid.
Ilrere is a discussion oi thls reorgaqizatton tn Babttsky atrd Rlmberg' Pp 10 - 13

ror(L. D. or.
Ibid.
Lebedev, Ochcri{, pp. 94 - 104, cqtllEe o! the developmeut of these grouPs'

.t ci



of Russia's politica,l &nd socid struct-
ture i it also shook looso'ffxed patterns
of behaviour a,nd accepted moral codes

onal pbilosophicel systems. Ihis cttltu-
ral upheoval ll'as not a mere bY-
product of political rcvolution; it was
spurreil and acceloret€d' r&ther thsn
bmught about, by the brerkd.own of
tho olil regime. The tenilency to re-
evaluate all values, to reoxamine dras-
tically atl traditional ooncepts and all
pmcedures transceniled the bountlaries
of revolutionary Russia: during the
aftennath of th€ First lfforld Wa.r' the
aletsrmina,tion to 'eschow stetics a,nd

bar the Abaolute' becarnc well-niglr o
univer'sal pltenomenon. 8

The period of years from 1921 saw a great
variety of new critical thought and theory in
literature and a vital activity in all the arts in
Russia. This era was also one of economic re-

trenchment frora the strict government control
of commerce ancl industry. This period of rela-
tively lax Sovernment controls, called The New

Economic Policy (NEP) , aiso haal its effects

upon the rapid developrnent of new forms of
a;tistic activlty s The theatre arts, for example'
flourished and tbe whole population seemed

crises, it did nol forgct i:s iirrr.'..,illanlJ
arts. By the end of thc NI.]l'ii \iq! n

caught up irl creative pulsuitx. r{)

It is imiort:r.nt to kccp irr nlri\!, b^r
that although the govei'lltc:Il \\'irs
ing this period by scrious c!.);torljc

prescribe definite criteria fol ihr'!
literature, theatrc, and lllnr. ll

The Soviet Filln

of Education \eaded by -t\r:a-'Loli .\. l.
sky.12 John Rimberg iras l]oi)r1.1i t'ir1

early measures u'ere litilc ll-,()11' til:llr f.
nationalization and servocl o;tly tltc
objectives of eliminal:ing oi)r'111.,' it'rti

romise between f,,aisses ftire rutl total
tion." 13

raw film. Until 1921 thcse crtttrlitioits

to ne\

Tire ia
lol'i:r

tictl

en

rire:1
'r lle
c.r)cl!
of thr

thc eaThe Russian cincmn r: r,s. r:r,ii
decree signed on Au!:ust l?, iltl) and

.-r to

under lhe control of thc Pco|lo'.j (' cnt

oroduction whilc actually kccliirlii- thc ut
in many respects under thc ctlrit'ol of of
individuals. "For the timc bcing."

i\\'() c

('{)
!'!ecii

of

tlirct

ri|ls

.lilnr
rne l

) Li:n

suggests "the Bolshevik choic t ll(Jlicy ot Life

as

Film production during thc l)criql ftldial

distely followiug traLionlJ izr i ir ':r rlrrs

hampered by lack of eciuipt:rt'rri rrtl'!

-E vt"tot p.rt"n. Russian Formalgm (T'he Rague, 1955) ' p' 60'

- I The dates o! thc New pconoJc Poltcv ale -e;tabltshed 
!Y "*t:,: 

tTY":::':',*.,:t"ni';,,'l'it:r,ut
#"#::;" r:'#; i"?*'*il11'-""t*" it i'* i"" Five iears PIaD on Novemb(jr ?' 1e?? cr'

pp. 12ff. and 17?ff

loFordocumenta,ticarseeErllch,p.62aodNtkolatA'corchakov,ThoThestrcinSo\.lt'tI|tt\|.i'l'lli:'n!-
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the Revolution :

of 191? and subseguent civil
lested until 1921 left the Russian

order of the alay" Bnd suggests that
be no thought of domestic reconst-
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which used materials to fortify the new

ideology.s "In the tlventies " Rauch states '
;'trr" ri"i" emphasis rvas placed on the develop'

*"trt ot manual skills and the loss of factual

knowledge soon assumed cbtastrophic propor'i-n " "r"t" 
of exhaustion'l -Even 

the

.tials of life were lacking: food' fuel'

.er goods. Rauch characterizes thc

191i to 1921 as one in which "fght-
tions. " 6

estebtished lts autlmritY over

remained of Bussin. But with the
withalrawn, th{' failure of the

forces anal of their
was followed bY a failure of

, which, as a PrinciPle of
had for the Present to be

ot least in large Part' bY

communists themselves' 8

years immediatelY following the

of 191? also saw STeat social changes

of family and school' The

of tlre civil war, the severely depressed

of the oeriod and a. staggering death

older peoPle broke uP many homes

horales of chilclren to roam th€

Rauch points out that tie introduc'
re-education of the children in Bolshevik

"often created a tleep rift between

and oltler generation... " a The social

of the period also encouraged unbrid'
among ttre grouPs of rootless

schools, too, lvere the subject of radicah
The influence of the church was elimi-

the teachels authority was restrcited'
was permeated bY an orientation

195?), pp. 724 - U8.
p. 124.
d Peres, A History of RL'lisia lNew York 19{41' p {Bi'
pp. 139 - 140

P. 140,

oper&tiols were ovor, and

ist govetmont hrd Perti-

However, thc seriousness of the situa$on

had begun to be recognised:

Lr 19?3, thert wcre signs of :r'n nrvtk-
eninq everr among those close to the

Comi issar for popular Educatlon' the

Bolhevik, bel esprit, A'V' Lunacha-

rasky. ltr wa's realiz.cd that the tliscus-

sion ot potitical a'ntl social questioas

would remaion useless unless a basic

elementa,ry education was pr'ovided'

ltro necessity for concrete fa'tual
knowledge rnd organized teaching wa"s

rediscoveretl. From 1925 on, the teach'
iug of political aloctrin€ was more sub-

o"dina,tea to a basic elementary educe-

tion. Oompulsory school attontlance
*ras re-introtlucetl antt tliscipline re-
establishetl. z

While ttre word exhaustion can be considered

a key to the understanding of the economic con'

ditions in Russia immetliately following the
relolution ot 7927, the word elation seems to
characterise the condition of the arts'

The economic' social, and political confusion

that reigned .luring the civil war and the be-

ginning of the period of reconstruction permitted
the most eccentric and novel of innovators to
practice their craft6. Victor Erlich, a close

student of Russian Literature, has observed an

important relationship between the revolution
and the intellectual climate which inspired the
arts of the Period :

The Revolution of 1917 tlitl not
contrne itself to a thorough ol'erhauling

ffi,hasdocumeBtedthisexhaustion.DuriagthlsperiodofcivIlwar'
*" irr 

-t}r" 
nura" *a" -ui" futile by the co!8tallt ch€'DgtEg of the frcot liues of fighting rndl)stry w-Bg

;J:t;T;;;;;;-il;;d cut to ode sevelth or lhe prew'tr 6sure' stctks or metar ard

ae well as lEdustrta.l products have;en exhausted and "IT lh: -To": 
*:11*'-tTl9" 

^ 

-:":*^:"?Sji*"""""r";;s:1:-ci ";; ";;; -;;;t A HLetorv or soliet 8u"'sla' trans P' and A' racksoo (New

pp. 140 - 141.
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