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Al-Academy Journal Publication Terms
The journal is concerned with academic research related to the aesthetic
subject, which includes the fields of plastic arts, music, theatrical and
cinematic arts, design arts, calligraphy and decoration, as well as theoretical
and applied research in the field of art education.
Research papers submitted are subject to the scientific evaluation by field
specialists.
The research paper has to be novel and not previously published or accepted
for publication in another journal.
The research paper should not exceed (16) pages size A4.
Font size (13) font type (Sakkal Majalla), Lines of the paper should be
single spaced and file type Word2010 or newer.
References must be in APA format And in English only.
Figures, pictures, charts and tables are placed as they appear in the research,
provided they with a high degree of clarity and their scientific source is
indicated.
The research should contain an abstract, keywords and conclusions in both
Arabic and English languages.
Write the title of the research, the name of the researcher, the researcher’s
affiliation, and the e-mail on the first page of the research in both Arabic
and English, note that the names of researchers submitted at the beginning
of the registration process are approved only, any changes to the names of
researchers are not approved during or after the arbitration period.
Research papers arrangement is subject to technical considerations.
The authors retain the copyright of their papers without restriction
Publication fees are 125,000 Iraqi dinars.
$200 is the publication fees for each research submitted by non-Iragis.

Important note:

The average time period from the date of submitting the research to the journal to the
date of informing the researcher for acceptance for publication or rejection is not specified,
and according to the procedures of the journal, and the accepted research will take its place
for publication according to the approved regulations.
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ABSTRACT

Electronic advertising is characterized by characteristics that make it keep pace with the
developments of the times in reaching the recipient easily and conveniently due to its use of the
latest technical developments, in addition to being compatible with the directives of people’s ways
of living, their way of living and their ambitions to achieve what is best, and it allows them to
choose the easiest ways, and this is the most important thing they aspire to achieve. Company
owners, and here this endeavor remains interconnected in the way of the advertising message
within a format that achieves the functional and aesthetic goal by employing it within a virtual
construction mechanism in which formal metaphor is used to form connotations and intellectual
contents capable of influencing the recipient through the suggestive content of the metaphor, which
depends on the juxtaposition of two contents, each of which carries a hypothetical meaning. For
the content of the advertisement, as the metaphor is represented by the interconnection of two
meanings, the first is for the real image, and the second is a hypothetical design construction within
the formal metaphor that the designer creates in advertising works within an artistic formula that
is sufficient and influential on the recipient. From this standpoint, the research problem raised by
the researcher is summarized in the following two questions:

- How is the hypothetical structure of the formal metaphor formed in electronic advertising?
- What are the outcomes of the hypothetical construction of formal metaphor in electronic
advertising and its communicative effectiveness?
The importance of the research lies in that it establishes intellectual and practical starting points
for the two axes of virtual construction and formal metaphor, as well as that it is considered a
scientific approach in employing virtual formal metaphor in electronic advertising.

The current research aims to:
- Revealing the mechanisms for employing the hypothetical construction of formal metaphor in
electronic advertising.

Corresponding author.

E-mail address: Ibrahim.hamdan0056@gmail.com

This work is licensed under a Creative Commons Attribution 4.0 International License
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Conclusions:

1.

The virtual perceptions in advertising design are mental perceptions that are linked to functional goals, and can
only be achieved by adopting mental foundations. They are linked to the cognitive aspect of the recipient and
stimulate his feelings and sensations, in addition to raising the degree of credibility and reliability of the
advertiser.

The virtual idea opens the way for the designer in his options and choices and expands his imagination to
optimally choose the appropriate elements for the formal metaphors in representing the idea and thus raises his
degree of creativity.

The virtual components often rely on formal metaphor to enhance the expressive aspect as well as the artistic
and aesthetic aspect.

The formal and functional compatibility in the system of design relationships is one of the components of the
virtual construction of the formal metaphor and enhances its functional goals.

The virtual design environment is determined by the organizational relationship of the advertising elements
related to the formal metaphor and is built according to the merits of the idea, vision, and style of the designer.
It may be an imaginary, realistic, or mixed environment between reality and imagination.

The virtual design environment is linked to its organizational boundaries, and is self-sufficient within its
expressive framework for the content of the idea.

The visual dazzlement is enhanced by the design treatments of the formal metaphor and in accordance with the
requirements of the hypothetical construction of the idea.

The visual dazzle increases and decreases according to the vision and style of the designer and according to
what enhances the expressive aspect of the idea and its content, and then enhances the communication aspect.
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The formative dimensions in the structure of contemporary lIraqi ceramics and their
implications On the products of students of the Art Education Department
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a Institute of Fine Arts, Baghdad/Al-Rusafa

ARTICLEINFO ABSTRACT
Article history: The current research aims to reveal the formative dimensions in the structure of
Received 14 May 2024 contemporary Iragi ceramics and their repercussions on the products of the students of the Art
Received in revised form 26 Jun Education Department. The researcher relied on the descriptive analytical method as it is the most
2024 appropriate scientific method to achieve the goal of the research. The research community
Accepted 27 Jun 2024 consisted of (10) ceramic works by students of the Art Education Department. The researcher
Published 15 September 2024 selected a purposive sample of (3) ceramic works by students of the Art Education Department.
The researcher took the opinions of the arbitrating experts in selecting the sample models. To
Keywords: analyze the sample models, the researcher adopted a sample analysis form. The research produced
dimension , composition , formative a set of results, the most important of which are:
dimension The compositional dimension appeared through color treatment - using colors that dominate the

entire composition, such as brown, blue, sky, and orange, based on the symbolic and expressive

dimensions that color carries and represents.

The most important conclusions are:

The use of geometric shapes in the formative dimension of contemporary ceramics came in a
realistic way to clarify the idea of ceramic production.
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Conclusions: -

1. The ceramic products produced by students of the Department of Art Education carried different
symbols, contents and connotations that express their influence on the past and present.

2. The students of the Department of Art Education moved away from realistic forms in creating their
ceramic products and were content with employing abstract symbols that achieved the idea of the
subject.

3. The students of the Art Education Department were influenced by the artistic concepts taught through
the course on the history of ancient, modern and contemporary art, which can be felt in ceramic
products.

4. There are attempts made by students of the Art Education Department in order to achieve the functional
and aesthetic aspects in their ceramic products and give them semantic and expressive dimensions.
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Exploring the differences between an Omani traditional and renaissance jewelry from the
perspective of an old generation of Omani women

Amal Salim Khlafan Al-Ismaili &
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ARTICLEINFO ABSTRACT
Avrticle history: This paper will attempt to explore the history of women jewelry in Oman and to know the
Received 13 February 2024 differences between traditional and contemporary jewelry from old generation women. The paper
Received in revised form 25 discovers the hidden stories of old jewelry piece that owned by Omani women. Although jewelry
February 2024 has moving into trends and fashion styles throughout the centuries, women keep their old jewelries
Accepted 20 March 2024 because of its uniqueness. By using methodology of semi-structures interviews, it classifies them
Published 15 September 2024 under four main categories which are jewelry maker, weight versus cost, places to wear and
traditional designs and inspirations. Understanding the historical context and provenance of a
Keywords: jewelry piece in a particular era can provide valuable context for Omani cultural and traditions.
Crafts Moreover, gathering information about the previous owners of antique jewelry can offer valuable
Jewelry designs clues about the jewelry's age and reflect so much more to us than just being ornamental items..
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1- General Introduction and Study Purpose

What better way to go back through generations by one or two pieces from your jewelry collection? The
history of jewelry is important because it reflects on the cultural forms of country. Omani metalsmiths and jewelers
frequently specialized in the creation of silver and gold jewelry, which was distinguished by their exceptional skill
and craftsmanship. Traditional Jewelry is known as an integral part of Omani culture, and it is distinguished by its
precise craftsmanship and quality. These items were highly valued because technology was not catch up with the
skill of exquisite jewelry manufacturing. These jewelries are often handcrafted by Omani skilled artisans and their
designs passed through generations. Omanis are usually proud of the adornment that they wear on holidays and
occasions, both men and women for the sake of individuality and beauty. These traditional jewelries have deep
symbolic and steeped in meaning. While silver industry has played an important role in Oman's history richness
of its traditional designs, but also by the uniqueness of its craftsmanship, women kept their golden jewelry for
years. There are many well-known and widely used popular proverbs, which are: “Gold is an adornment and a
treasury,” it means gold was not just a piece of jewelry that women used to adorn themselves with, but rather it is
a certain sense of financial security.

Traditionally in Oman, women have ornaments that are worn on specific parts of the body, including
beautifully crafted pieces for the head, forehead, ears, nose, neck, chest, hands, arms, fingers, and toes. The
different pairs of jewelry are namely, bracelets, armbands, necklaces, headbands, earrings, waistbands, and pretty
hair adornments. Each region of Oman had its own unique kind of designs and inspired by the surrounding
topography and a country’s culture and tradition. Jewelry is numerous in Oman and even among the people of
Oman. Nizwa and Matrah are currently regarded the most significant locations for producing and designing silver
and gold jewelry.

In contemporary jewelry design, national culture is facing the impact of renaissance, and cultural inheritance
is facing a severe test. There are same ways to express how women is connected to their jewelry and how the art
of jewelry being change over years according to the fashion and trends. By returning to the heritage of jewelry
manufacturing which is necessarily consistent with the values and culture of the person and society to local country,
the era of jewelry is crucial to start with. It is important to search in the art of jewelry or the aesthetic taste and
preferences of the recipient to acquire or own it. And what is required by the development of the society that
designs, manufactures, and wears these ornaments and jewelry, within the educational and social repercussions of
wearing them. Today, Omani jewelry has found a balance between tradition and modernity. Contemporary jewelers
are merging time-honored techniques with current trends, creating pieces that appeal to a global audience while
retaining their Omani essence. During this time, jewelry took on various meanings and styles, helping to define
the times, society, and religious belief.

The importance of the research lies in discovering the diversity of Omani jewelry, ancient and modern, with
environmental and geographical diversity. In addition, to conveying various experiences by Omani women who
lived through the stages of jewelry manufacturing to the present day, and to serve as a cultural reference for studies
and research. The paper examines the main question is what the difference between ancient and modern jewelry
from an old Omani women perspective are. It assumes that jewelry is not ornamental item, but it reflects the link
between the past and the present by uniqueness of jewelry.

2- Materials and Methods
This research used an ethnographic, qualitative methodology to identify the differences between the past and
present of jewelry from old Omani generation women. The research used semi-structured interviews of 40 women
from north to south governorates of Oman. The participants were 50 years old and above. The reason to choose
this range of ages is because this generation paid attention to aesthetics and innovation than current generation(Z).
In addition, will identify if generation(X) is accepting the development in fashion and jewelry.

An excellent method to start the interview is to assemble all the information the women already have about the
piece. This may include:
When you received the item
Where/who you received it from?
What information or story was first given to you about the item (origin, substance, etc.)
The questions were 12 asked to identify the jewelry that had been keep with her for long time.
1. What is your name?
2. How old are you?
3. What region and village do you belong to?
4. Do you still have, or do you have some old jewelry?
5. Where did this jewelry come from (did you buy it yourself, as a gift, or did you inherit it from your family...?)
7. How do you wear this jewelry?
8. Where do you keep this piece?
9. Do this jewelry have stories connected to them?
10. Is this all you are keeping, or did you sell some of them?
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11. What does this jewelry mean to you, how do the men and girls of the neighborhood wear it in your days, and
when is it worn?
12. In your opinion, what is the difference between the old jewelry you wear and contemporary jewelry?
After interviewed all women I gained valuable information about verity of vintage jewelry that may not see it
again but by preserving it through long times these pieces are reflecting the cultural Omani jewelry. As the women
preferred not to divulge their identities, identification codes (e.g., W1, W2, etc.) were used.

3- Key findings from the semi-structured interviews
3-1 Diversity of Omani jewelry

Silverware is one of the oldest industries in Oman (Al Selimiyah,2023). There are no specific occasions
for wearing this silverware jewelry, but rather it is worn at any time. Despite the simplicity of this jewelry and the
material it was made of, most often, jewelry designs can be traced back to certain regions and can even determine
the identity from which a woman is. Nizwa, which was once the capital of Oman in the 6th and 7th centuries AD,
was a renowned center for silver, followed by the wilayat of Rustaq, Ibri and Sur. It was home to skilled
silversmiths who designed and melded the metal through traditional handicraft techniques to create high-quality
and state-of-the-art ornaments for members of royalty (Salmani, 2023b). Each wilayat in Oman had its own
practices and designs, derived from respective cultures to create pieces that were unique to the region and received
widespread acclaim.

These differences shows that Oman has diversity in women jewelry, and there are many pieces that
women owned and still wear but it belongs to specific governates. For example, I choose two women one from
governorate of South Al Batinah from Al Rustaq identified by (W4) and the other women from Dhofar in the South
of Oman identified by (W8). I found that there are many differences in each of them jewelries and most of them
is not found and wear in current time.

Figurel-1: Collection of silver jewelry belong to a woman from Al Rustaq (South Al Batinah governate) dating
back to 1963.

- AGRR,
Figure 1-2: Called "Selselah" and worn around the neck to hang on the chest and sometimes on the forehead.
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Figure 1-3:

Figure 1-4: Called "Hajola", A semi-circular ring with no decorations. It is one of the simplest pieces of silver. It
is worn on children's feet.

Figure 1-5: called "Shwahed", its gs with a sharp triangular shape, with a variety of decorations and are worn

the index

<

er only.

Figure 1-6: "Rings": It is worn on the middle and ring fingers, and its shapes vary with a variety of decorations
and shapes.
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Figure 1-7: Called "Aqam" it is adeorative hook on which the wool is sewn onto the lower loops to be tied
“together on the hijab.

{

Figure 1-8: Called " al haraz" is a chain connected to a small decorative box, hollow on the inside, it contains
money and ruqyahs from the Holy Qur’an. It is worn for the sake of preservation and protection from evil and

Figure 1-9: Called " Panjri Mashuk" (wide). They are circular rings wo on the hands, and the word “mashauk”
means the silver thorns on the outside.
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Figure 1-10: Called “Banjari Mashuk” (narrow). They are circular rings worn on the hands, and one of the
conditions for wearing this type is that they be worn in an even number.

Figure 1-11: A silver earing worn above the ear.
Women from Dhofar (W8) own different pieces of jewelry. She keeps some pieces that went back to 130 years
old.

Figure 2-1: Called "Athkool", an ornament used as a silver hair decoration.
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Figure 2-3: Silver necklace
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3-2 Differences between old and renaissance Jewelry

During the fourteen interviews, in response to the question of, in your point of view what is the difference between
the old jewelry and the jewelry in the present time? I collected all the responses and classified them into four main
differences on which the responses agreed, which are the jewelry makers, weight versus cost, places of wearing,
and designs by inspirations.

Jewelry Makers

Jewelry has historically been linked with exclusivity, which is achieved via customization and

craftsmanship. More than simply a distinctive design, a piece of jewelry tells us a story of makers and wearers. In
the past, the jeweler did all process of crafting from cutting into last result by using the simplest methods and skills
in the local market. According to the words of the elderly, the jewelry in the past was composed of the same
manufacturing material, there was no other materials were mixed, so it is considered stronger and more solid than
the jewelry of our time.
The crafting of jewelry includes who's the makers, the quality of the metal and its purity from impurities, and final
product in its color and shine. Making jewelry is an ancient art (Denise,2023b). Every society leaves its symbolic
on this craft and the final form in which the jewelry appears (Porter, 2023). The jeweler always puts his touch on
the jewelry he creates with his skilled hands. Omani goldsmiths inherited it from previous generations, and Omani
women preserved it from generation to generation by using it on special occasions and holidays. Several Omani
families were famous for crafting gold and silver as well, and presenting the most beautiful shapes and designs,
which only increased in luster and brilliance with the passage of time, despite the emergence of the latest designs
and trends of the finest international brands in this field, and given its material value throughout the ages, the
sparkle of this yellow metal has never faded. And he remained true to the saying (gold is an adornment and a
treasury).

The interviewers' women believed that the difference in the jewelry between the past and the present is
the difference in the jeweler of the jewelry, as W7 said, "The Omanis were the ones who crafted the jewelry, and
its manufacture was original, and its fastening was secure". W30 believed that "The sincerity of the jeweler and
the amount of effort he put into decorating this piece of silver, even if it was small in size". "As old jewelry is
distinguished by its quality and purity from impurities, and it has maintained its material and cultural value, unlike
jewelry at the present time, where it has lost some of the features" W18 said. Therefore, "we find that some people
are looking for old jewelry to buy and acquire". "Old jewelry is heavier and thicker, and has its weight and quality,
but now its quality decreases and it is light and thinner, and it may suit the tastes of some people, so this is excellent,
but it is not like the old one", this is what W31 agrees with, as she continues by saying, “In the past, jewelry was
clear and beautiful, and women were content to wear Al Hirz, (shows figure 3-1) which is sufficient and clear, gold
pieces in the bracelet are hand-cut, and metal coins (Saudi riyals) were used, which we do not find in this jewelry
today".

Figure 3-1: Al Hirz (owner of W31)

"This is what I noticed in my mother’s jewelry collection, and there is another collection that I bought myself that
does not resemble it, but I always like to buy silver from old markets such as Nizwa Souq, but one day a man told
me that there are Omani types and others that are not Omani made. There are types now, unlike in the past, all
jewelry were made by Omani hands" W15 said.

W6 and W9 both believed that the quality of the gold and the workmanship in the past were better than in the
present. W6 described the color of gold previously as being red in color, and she describes one of the jewelries she
owns (Al-Maria) that she previously bought for 250 Omani riyals, and if she sold at present time it will cost for
more than 700 riyals. Omani considers this to be proof that gold in the past was better and purer,” W9 says. W13
clarified this by saying "because old gold is guaranteed and not adulterated, and that old gold is pure gold.” "Old
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gold is more beautiful than today in terms of quality and is not easily broken because of its weight.” Heavy and
antique in shape, it indicates authenticity.” W15 said.
"Old jewelry is better and has a distinctive shine, as it is not affected or broken easily” W21 said and W24
emphasized its shine by saying, "old jewelry is still distinguished by the quality of its manufacture, as it does not
change and remains strong and cohesive, maintaining its luster and shine". W25 said in same point that "Our people
were right when they said (the old is unsexist). W21 believed that "Jewelry in our time was high value and
something sacred to women, it had a heavy weight, which suggested that it was authentic, characterized by
remaining for years under many different conditions without losing its aesthetic elements".
Women in Z generation had different process of purchasing silver pieces (Al Selimiyah, 2023). Women would
choose a piece of solid silver, that is, without any engravings, that they wanted to wear. They choose the engravings
that they wanted to apply, or through a drawing on paper that had been selected in advance to be given to the
jeweler to turn it into a very finely engraved surface. With very precise details, including lines, shapes, letters,
names, and dates. It was common to write the names on the pieces in a very small font, as well as the date for some
rare silver pieces or those that make them valuable, such as a wedding ring, pieces of gifts from a husband to his
wife, or gifts for special occasions.
Weight versus Cost

W11 agree about the difference of jewelry in the past according to its weight and cost. She said "In the
past gold and even silver jewelry were heavy and cheaper, while now are light and more expensive". "Gold in the
past is heavy and cheaper compared to gold today, which is light and expensive, it has a different character in terms
of design and maintains its material value even after a long period of time" W11 says. W16 agreed in same pint
she said that " although it has its own attractive luster and beauty, it is considered light in weight, easily damaged,
and also expensive compared to old jewelry." Furthermore, W6 noticed that "The price of gold has become more
expensive compared to the past, and small quantities are produced with lower quality although the modern shapes
become more beautiful". Omani purchasers still see gold and silver jewelry as a financial investment. Prices are
determined on weight rather than craftsmanship (Zacharias, 2023). Moreover, jewelry demand and designs have
been influenced by numerous things. One reason is that cost of gold, it traded and kept to ward against currency
deflations.

Places to wear

Jewelry differs in ancient and modern times in the places of wearing it, as it was worn in many and varied
places, "The places of wearing it vary, as some are designed for the hair and some for the head and face, such as
the balagha, which is worn on the nose, and some of it is in the hand and foot, such as the arms, which are worn
on the top of the hand.”W?7 says.
One of piece that is not wearing in current time is called "bulagha", it is a traditional silver ornament that women,
especially married women, wear in the nose for decoration. It consists of a ring that is inserted into one or two
holes in the lower half of the tip of the nose, and a part in the shape of a rose, or any other shape, is attached to
this ring, from which it hangs. Short chains. Bulagha is made of both silver and gold.

Figure 3-2: Shows "Buladha" (source: Al Selimiyah,2023)

The reason is that women no longer need to wear them in all places due to the change in lifestyle, and
because wearing them in places such as the head or face is impractical, as W18 said "The jewelry was very heavy,
some of which we cannot wear on all days". In the past, she used to wear it most of the time, but nowadays women
wear jewelry mostly on special occasions. "Now, we hardly see girls wearing any obvious jewelry to adorn
themselves with, as it is small and expensive" W40.

Traditional designs and inspirations

Jewelry design is a dynamic art form that evolves with the passage of time and fashion. Many women
agree that the engravings found in old jewelry are often inspired by the Omani environment. W10 remember that
the necklace she keeps has an engraving of " dallah", which symbolizes something of the Omani culture (Figure
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3-4) she said, " We may not find many of these inscriptions today". They differ in terms of jewelry designs and
their various shapes. In the past, they contained shapes that seemed familiar to everyone and were manufactured
in specific quantities. W13 confirmed that gold in the past is more luxurious, and its designs are better and express
the Omani heritage.

Figure 3-4: Al dallah decoration (owner of W10)
W14 believed the differences between old and present jewelry is in the inspiration of designers. She said "The
jewelry took certain shapes, which were popular, such as the shapes of triangles, rhombuses, squares, and circles,
and they often contained thorns or prominent, sharp protrusions, and their designs were inspired by the Omani
environment".

W28 said "There was a very big difference. In the past, the jewelry was very few and rare, as well as the
variety and design of the jewelry is rare and distinctive, and it contains shapes and was formulated without prior
planning or design, sometimes relying on mental visualization and inspiration from nature around it and the
community with handmade techniques, designs, and shapes inspired by the Omani heritage. They also include
silver coins and dangling chains in abundance, and this depends on the skill of the jeweler. As for the inscriptions
and decorations, they are inspired by the Omani environment and are either floral or geometric decorations and
are also decorated with coins from different countries".

Figure 3-5: Omani decoration environment (owner of W28)

Some women believe that the design of jewelry has now become simpler, and it is rare to see anyone
wearing this silver jewelry, as most people have begun to buy gold jewelry. This generation has also moved towards
different types of jewelry, as they prefer modern and simple shapes. Jewelry is now manufactured precisely due to
the development of machines, and there are no new products. Many women agree that jewelry now is light and
soft and contains many details and small, delicate decorations. Jewelry is often distinguished by its lightness, but
it does not express the Omani heritage. W14 says "Jewelry has taken many diverse forms and cannot be enumerated
and counted, and the Western character has taken control of it, but from on the other hand, there are some designs
that combine the present and the past together".

W28 stated that "jewelry has now become aesthetic and not traditional". W29 said "Jewelry has been introduced
by different cultures and contain diverse, precise and detailed decorations with more diverse, prominent and
recessed textures". The designs of traditional pieces are inspired by nature and the global community, not only by
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what surrounds it, as it has become a standard. The beauty is the delicacy, precision, and smallness of the piece
instead of its large size, and its heaviness, influenced by the ornaments of foreign culture. How different colors
and drawings and more diverse stones were introduced into these pieces than in the past. W33 mentioned her
opinion "The shapes and designs have varied and there are new and different designs, but the jewelry in the past
has a distinctive and attractive style and is worn with gold. In various ways, up to the leg, nose, and head, while
today jewelry is worn in more specific ways as a necklace, earring, and bracelet. W34 confirms "It can be viewed
from an aesthetic perspective in the first place, whether in its shapes, weight, how it is used, and its quantities". It
is a secondary component of the Omani individual’s uniform at the present and is often associated with a specific
occasion.

The women also used "Al mndoos" to preserve their possessions, whether jewelry, clothing, or money.
Al Mendos is a medium size wooden chest decorated with brass bushing pins. It comes as part of the dowry that
was given on marriage according to Omani tradition.

—_—

Figure 3-6: Shows "Al Mndoos", belongs for W4
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4- Discussion

There are many purposes of why women have worn jewelry (Denise, 2023c¢). Firstly, it started as functional
pieces. Women used some pieces to hold their clothes together or keep their hair in place. Throughout the time it
become more decorative pieces. Secondly, women's nature is to be good in their outfits, so adornment is playing
vital role for both men and women. Thirdly, wearing specific items of jewelry in ancient times represented social
standing. Moreover, women want to show their assign of attraction and add a touch of elegance.
Renaissance via Uniqueness

Silverware in Oman were used shells and melting silver to make jewelry (Observer, 2019). By
modernization, tools and process were developed and pieces become more valuable. This is because of cultural
influences which play a significant role in shaping Jewelry design trends. Timeless designs frequently take
inspiration from historical eras, but contemporary works may include numerous global influences, resulting an
aesthetic piece that matches the modern fashion (Jewels, 2023). Many artists in renaissance period started their
career in goldsmith workshops and they become trends in the market (Renaissance Jewelry — Antique Jewelry
University, n.d.). However, surviving pieces represented exceptional workmanship. The difference between old
and renaissance crafting are, the places they are worn, its design and decorations, and their cost compared to their
heavy weight. Therefore, Omani women find a comparison between ancient and modern jewelry, it means to them
material and subjective values. The material value is represented by its weight and its value in the market, and its
subjective value is represented by the fact that it is kept as wealth items. Most of women had values of
sustainability, structure, thread and dress-up ( Al Ismaili, 2021). It also means to her the fragrance of authentic
Omani history and heritage that may not be repeated in contemporary jewelry.

Finally, people often wear jewelry with meaning behind it. It may be a reminder of a loved one who has
passed away or a connection to their culture and heritage. These valuable pieces are passed to future generation.
The subjective value of traditional Omani silver jewelry, extending beyond its material worth (Al-Ismaili, 2021).
It is important to preserve the historical and cultural value to be presented in global Omani context. Oman’s culture,
heritage and history defines the country's identity and is a way to transfer it to the world. Oman put efforts to
maintain this legacy, and long-standing traditions, therefore research for women jewelry helps shape the societal
values, beliefs, and aspirations of the Omani people. Moreover, this allows the wealth of knowledge and acquired
skills to carry on for generations to come. Integrating these symbols into the greater story reveals that jewelry has
always been a mix of art, sentiment, and symbolism (Majliya,2021). Each item is loaded with significance and
tells a tale that connects strongly with the user, making it timeless and loved.

Conclusion

Jewelry has been an important part of communities, serving as a symbol of wealth, status, and cultural
identity. Throughout history, jewelry has represented far more than just ornamental piece. The style and design of
a jewelry piece can be good predictors of its age. Each period has unique trends that reflect the prevalent creative
influences of the time. What distinguishes them is the complexity and narrative behind the designs, which are
unique to each country's culture and traditions.
The interviews of Omani women of old generation used in this paper help to understand the historical context and
provenance of a jewelry piece in Oman. Moreover, it helps to unrich the cultural, social, and historical events that
influenced jewelry trends during this a particular era. Additionally, gathering information about the previous
owners represent both jewelry's age and history and secret values and stories for each woman. The process of
determining age is both an exciting adventure and a tribute to the timeless beauty and charm of jewelry.
In addition to basic forms of personal jewelry such as rings, necklaces, bracelets, and brooches that remain in use
today, On the other hand, medieval jewelry often includes a range of other forms less often found in modern
jewelry, such as fittings and fasteners for clothes including some decoration pieces worn in nose, decorated pins
for holding hairstyles and head-dresses in place.
It is essential to understand and appreciate different cultural and traditional jewelry styles to provides insight into
those cultures' history, customs, and values. It also allows us to appreciate the beauty and craftsmanship of
traditional jewelry, as well as the progress of jewelry designs in recent years.
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Directorial treatment of character psychological transformations in cinema and television
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ARTICLEINFO ABSTRACT
Article history: This research deals with the most important element of the dramatic construction, which
Received 22 October 2023 is the cinematic character within the cinematic image space, and the ways in which the character
Received in revised form 15 is transformed and adapted to film events, through verbs and reactions with the rest of the movie
November 2023 characters, as the researcher divided the research into five chapters, so the first chapter was The
Accepted 28 November 2023 title carries (the systematic framework), which contained (the research problem that ended with
Published 15 September 2024 the following question: the modalities and mechanisms of direct treatment of the psychological
transformations of the character in the movie film ?, And then the importance of the research, the
Keywords: research goals, and the limits of the research, and then the researcher concluded by defining the
Personality, transformation, terms), either The second chapter, which carries the title (theoretical framework and previous
psychological, treatments studies), which the researcher divided into two topics, the first outlines the title (psychological

transformations of personality), the researcher addressed the theorists' views on personal
transformation psychologically, and the researcher reinforced these views with film examples,
while the second topic that carries the title (personality in The movie) In this topic, the researcher
discussed the role of the cinematographer and how to treat and employ it within the cinematic
space. As for the third chapter that carries the title (research procedures), which is divided into
(research methodology, research community, research sample, research tool, validation of the tool,
and this chapter is concluded with the unit of analysis, while the fourth chapter that carries the title
(sample analysis) at the time the researcher analyzed the film Foreigner (JOKER) Joker produced
2019. As for the fifth chapter, which included (the results, conclusions, proposals,
recommendations, sources, appendices. The most important results were:
1. The actor's ability to master and personalize the character has an important role in
highlighting the psychological aspect of the character.
2. Photography and lighting have an important role in highlighting the psychological
dimension of the personality.
3. The actions and reactions of the personality that highlight the psychological transformation
of the personality.

4. The story events are associated with the verbs to be the psychological aspect of the
character.

5. The characters surrounding the main character have a role in showing the psychological
dimension of the character.

6. Gestures have a role in highlighting the personality's psychological side.

Then the chapter was concluded with an English language summary.
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Conclusions:

1.
2.

Makeup plays a prominent role in showing the psychological dimension of the character.
The actions of secondary characters play a role in highlighting the psychological aspect of the main
character.
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ABSTRACT

Product design plays an important role in promoting environmental sustainability in our daily lives, through
its tools that aim to reduce the environmental impacts of products by considering them early in the early stages
of design. This includes the design process that takes into account the preservation of natural resources, increasing
efficiency, and optimal use of materials. This study proposes a solution to achieve sustainability in design
elements by comparing the experience of using single-use plastic water bottles and regular bottles between

.different age groups

The study aimed to highlight the shift from the selective, efficiency-oriented approach of the linear economy to
the integrated circular economy that focuses on efficiency to compensate for the negative impacts of the preferred
bottle option on the environment and support ease of use for everyone in general and the elderly group in
.particular

In order to achieve the goal of the study and address the research problem, the study followed the two descriptive
and analytical approaches, by presenting some previous studies that dealt with forms of the difficulties of using
plastic water bottles, as we mentioned previously, and the experimental approach to set some design standards in
designing the new packaging itself or the tools that help in this purpose, as well as the method. Applied to conduct
an analytical study of more than one design for one of the plastic containers present in the market and proposed
(the new design), and the specifications and extent of ease of use of each package and whether it meets the user’s
?needs or not

The applied study was carried out by analyzing the questionnaire that was distributed to a group for the experiment
consisting of 72 people as a random sample out of 111 people who were chosen from different age groups of both
sexes (males and females), meaning a response rate of approximately 65%. The results showed that the proposed
model achieved different percentages. Depending on the distribution locations, according to the goals and
.elements of improving the user experience

The results of the study confirm the dissatisfaction of many users on a daily basis with those plastic containers
available in some groups, although it is largely among the elderly and young people of the age of a lot of
movement and sports, within the definition of certain features of the bottles with their various specifications to
enhance the usability and ease of use and opening the bottle, carrying it, or moving around. So that they have
.enough bottled water

The study ended with recommendations, the most important of which is that the industry and design community
must identify that enhance the concepts of sustainability and coexistence between humans and nature on Earth
through an exploratory perspective and remove barriers, such as industrial inertia. As product developers and
designers, we still have the ability to bridge the gaps between traditional policies, environmental imperatives, and

the challenges associated with the difficulty of using such a product (bottles).
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Conclusions:

1. Companies producing plastic water bottles can add new elements, but in a positive way to make them
serve more than one goal - for example, the goal of buying plastic water bottles is to drink water only,
but there are other goals that can be achieved, such as reducing the random disposal of bottles and using
them for other purposes, which achieves an integrated experience. For consumers and helps countries get

rid of pollution to some extent.

2. The product designer can adapt the plastic to a shape that serves and facilitates the user experience, taking

into account the weight, size, and amount of water inside the package.

3. Astrap can be added using cloth ropes, as they are better than plastic ropes in terms of durability and are

safer to enable the user to carry more than one package when walking or exercising.

4. A bottom cavity can be added to the containers to connect them together, as this area can bear the weight
of the container and water. It can be used for decoration purposes and used in offices, rest houses, homes,

etc.

89


https://doi.org/10.35560/jcofarts1302
https://doi.org/10.54666/2334-000-004-015
https://doi.org/10.21608/sjrc.2017.82644

DOI: https://doi.org/10.35560/jcofarts1302
Khulud AlJarallah : Promoting the concept of sustainability in the design of plastic water bottles.
Al-Academy Journal - Issue 113 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

References:

1. Lalumandier, J.A.; Ayers, L.W. Fluoride and bacterial content of bottled water vs tap water. Arch. Fam.
Med. 2000, 9, 246-250

2. Benevise, F. La préoccupation des frangais pour la qualité de I’eau. Données Environ. 2000, 57, 1-4.

3. Duizer, L.M.; Robertson, T.; Han, J. Requirements for packaging from an ageing consumer’s
perspective. Packag. Technol. Sci. 2009, 22, 187-197.

4. Imrhan, S.N.; Loo, C. Torque capabilities of the elderly in opening screw top containers. Proc. Hum. Factors
Soc. Annu. Meet. 1986, 30, 1167-1171

5. Janson, R. Openability of Vacuum Lug Closures. Ph.D. Thesis, The University of Sheffield, Sheffield, UK,
2007

6. Crawford, J.O.; Wanibe, E.; Nayak, L. The interaction between lid diameter, height and shape on wrist torque
exertion in younger and older adults. Ergonomics 2002, 45, 922-933.

7. Imrhan, S.N. An analysis of different types of hand strength in the elderly and implications for ergonomic
design. In Advances in Industrial Ergonomics and Safety V; Nielsen, R., Jorgensen, K., Eds.; Taylor & Francis:
London, UK, 1993; pp. 390-394.

8. Nagashima, K.; Konz, S. Jar lids: Effect of diameter, gripping materials and knurling. Proc. Hum. Factors Soc.
Annu. Meet. 1986, 30, 672-674.

9. Voorbij, A.l.; Steenbekkers, L.P. The twisting force of aged consumers when opening a jar. Appl.
Ergon. 2002, 33, 105-1009.

10. Yoxall, A.; Langley, J.; Janson, R.; Lewis, R.; Wearn, J.; Hayes, S.A.; Bix, L. How wide do you want the jar?
The effect on diameter for ease of opening for wide-mouth closures. Packag. Technol. Sci. 2010, 23, 11-18.

11. Hedberg, B.; Mumford, E. The design of computer systems: Mans vision of man as an integral part of the
systems design process. In Human Choice and Computers; Mumford, E., Sackman, H., Eds.; North-Holland
Publishing Co.: Amsterdam, The Netherlands, 1975; pp. 31-59.

12. Heller, F. Human resource management and the socio-technical approach. In New Technology: International
Perspectives on Human Resources and Industrial Relations; Bamber, G., Lansbury, R.D., Eds.; Routledge:
London, UK, 1989; p. 16.

13.lannuzzi, S.M.; Prestwood, K.M.; Kenny, A.M. Prevalence of Sarcopenia and predictors of skeletal muscle
mass in healthy, older men and women. J. Gerontol. A Biol. 2002, 57, 772-777.

14. Park, S.I. Development of Eco-Friendly Packaging Design Technology for Packaging Waste Reduction and
Recycling. Ministry of Environment of South Korea. 2014. Available
online: https://dl.nanet.go.kr/SearchDetailView.do?cn=MONO1201519329 (accessed on 30 August 2021).

15.Hanwha Solution. Plastics in Daily Lives; PET Lids, HDPE’ Hanwha Chemical. Available
online: https://www.chemidream.com/2491 (accessed on 30 September 2020).

16. Smith, S.; Norris, B.; Peebles, L. Older Adultdata: The Handbook of Measurements and Capabilities in the
Older Adult: Data for Design Safety; Department of Trade and Industry (DTI): London, UK, 2000.

17. Matthew T. Defosse, “PET is low-cost alternative to PC in 5-gal water containers”, Chemical Week Publishing,
L.L.C, Modern Plastics, 2000.

18. Noble, N., Paul, L., Mcminimee, C., Mallett, M., & Singh, J. (2009). Packaging trends for bottled water. Journal
of Applied Packaging Research, 3(3), 123.

19. https://www.mordorintelligence.com/industry-reports

20. Ulrich, K.T., Eppinger,S.D., & Yang, M. C. (2008). Product design and development (Vol. 4, pp. 1-3). Boston:
McGraw-Hill higher education.

21. Schifferstein, H. N., & Hekkert, P. (Eds.). (2011). Product experience. Elsevier.

920


https://doi.org/10.35560/jcofarts1302
https://dl.nanet.go.kr/SearchDetailView.do?cn=MONO1201519329
https://www.chemidream.com/2491
https://www.mordorintelligence.com/industry-reports

Al-Academy Journal

¥
Issue 113
Journal homepage: https://jcofarts.uobaghdad.edu.ig )
ISSN(Online) 2523-2029/ ISSN(Print) 1819-5229

== crossref DOI: https://doi.org/10.35560/jcofarts1455

Parametric design and its role in designing building facades (An analytical study)

Kholood Saleh Matar Alsawat

@ Graduate Student, College of Arts, Department of Visual Arts, King Saud University, Riyadh, Saudi Arabia

ARTICLEINFO

Article history:

Received 22 May 2024
Received in revised form 22 August

2023

Accepted 12 June 2024
Published 15 September 2024

Keywords:

Parametric design
building facades

design

Corresponding author.

E-mail address:

Carizma.art

mail.com

ABSTRACT

Parametric design is the primary means of creating designs that have a free and modern
character that is compatible with current architecture and what it seeks to achieve in terms of

ventilation and natural lighting in buildings, in addition to its potential in creating many ideas.
Therefore, the current study aims to reveal the role of parametric design in designing buildings’
facades. The study followed the descriptive analytical approach for (3) building facades that were
selected as a purposive sample according to specific criteria. The study revealed the following
findings: The compatibility of parametric design with nature has led to the existence of
architectural facades that touch society intellectually and culturally. It also showed that the
triangular grid of the parametric design helps the wind pass through and make the building more
efficient. The study recommends conducting more studies focusing on parametric design because
of its multiple and diverse design constructs. In addition, encouraging designers to use parametric

design in designing building facades to solve design problems related to the building’s function.
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Conclusions:

It is clear from the above that parametric design in architecture is a design method based on using a set
of parameters to determine and form the design, relying on the use of algorithms and other design options with
speed and efficiency to generate a huge set of design ideas that enable the designer to analyze these options and
choose the best based on various criteria. Such as aesthetics, change control, according to need, efficiency, and
sustainability.

In general, parametric design is an important development in architectural design; It can control and improve
projects, develop the designer’s creativity, and effectiveness and interaction in the process of developing
architectural projects.
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ABSTRACT

The actor is the most important tool and the most effective element for presenting
cultural and artistic ideas and images, especially since he leads the group of theatrical elements as
a living and effective element that has the ability to build a large group of signs through the means
of action that he performs with all the elements within the show system. The actor as a
phenomenon works to organize these physical and vocal abilities. And its development to form
and organize those transforming and moving relationships with oneself or with the other or with
the rest of the other elements of the show to produce a media system of its own that differs from
one show to another. And monitoring the research problem, which is represented by the question
(to what extent can the performance of the actor build a media system between action and
performance?).

As for the theoretical foundation, it consists of two sections: the first section under the title (the

sign, its types, classification) and deals with signs in art as an important critical approach that

explains the science of signs what are the components of signs, and what are the rules that control
them.

The second topic discusses the title (Acts of the Actor and Signs), in which it deals with the form

of the actor's performance, which has generated much controversy in the world of theater, as it is

the important tool or element that has the highest ability in transformation and media construction.

As for (research procedures), it was specialized in analyzing the theatrical performance (Sa‘at al-

Soudah), which was shown in Baghdad, in the year 2017. After analyzing the sample forms, a set

of results and conclusions came out, including:

The actor's internal or external motives work to build a form for his actions that may be simple or
compound, which works to produce two types of signs or signals that may be simple or
compound, each of which has its own different meanings and interpretations. The research
concluded with the sources and the summary in English.

E-mail address: russil.kadim@cofarts.uobaghdad.edu.ig
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Conclusions:

1. The performance at the motor (actor's action) and vocal (linguistic and non-linguistic) levels represents
the symbolic system of the theatrical performance, which carries many interpretations and explanations
that differ from one case to another and from one performance to another.

2. All the elements of the theatrical performance constitute a group of signs and connotations whose
interpretive value differs based on their performance role within the performance and the operational
values that they can achieve during the performance.
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The formal changes in the graphic designs come according to the determinants of the visual

formation of the output of the design elements, which depend in their structure on work
mechanisms that stem from the design idea and end with the processes formulated in the visual
field. Which governs the appearance of the formal change because it relies on the principle of the
external and the external in its patterns and formations. Thus, a group of formal changes to the
general appearance of the design achievement can be related to the design industry, and change is
governed by several factors and influences that contribute to the establishment of new relationships
between the components or elements of the design achievement. Therefore, the design must It is in
contact with its environment, culture, heritage and beliefs, which in turn contribute to the
crystallization and embodiment of its stylistic features that coincide with temporal and spatial shifts
in the development of designs, as well as the presence of incentives for building blocks that work
to develop its style and its creative transformation, especially since the creative change is linked to
the aesthetic taste of the era represented by the values, ideals and beliefs found in A specific
environment that the designer employs while receiving him through his feelings and translating
them in a way that suits his culture and inclinations, and the new incentive is the determinant of the
content of the design work.
The research included conclusions, including the following: Every visual change may be
accompanied by a complete or partial transformation in functional and aesthetic dimensions that
enhance the performance aspect of the viewer's interest. These changes are associated with the
philosophy of theories that emphasize shaping the variable within cohesive relationships of
coordination between the part and the whole as a unified entity.
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Conclusions:

1. Every formal change is accompanied by an appearance change with functional and aesthetic dimensions
that achieve the performance aspect in the recipient's interest.

2. The changes are linked to the philosophy of theories that emphasize the formation of the variable within
coherent relationships of coordination between the part and the whole as a coherent unit.

3. The characteristics of change depend in their basics on bringing in vocabulary that matches the event
and presenting it as an informational and news message that may be warning and advisory for alerting
and management.

4. The presence of factors before the graphic designer enables him to perform harmoniously in employing
shapes and changing them based on objective and subjective factors between society, its vocabulary and

events.
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The act of building intellectual and cultural knowledge and concepts requires a dramatic,
cognitive, and aesthetic formation to generate interpretive dimensions to form an objective and
aesthetic distance for the viewer that takes space to polarize the foundations and scope of social
issues and devise their social treatments according to the reading of difference and heterogeneity
produced by the sociological imagination of the play righter .

Naturally, feminist theater has particularity in recording social issues, and from here emerges the
problem of the current research: What is the sociological imagination of the Iragi feminist writer?,
the research aims to identifying the sociological imagination in feminist theatrical text, the research
was limited to texts by Iraqi women writers for the period from (2018-2022), they are five texts.
The test of two plays of ( Ayoob) and ( Istytan) were subjected to analysis.

The research included two sections, the first of which specialized in studying the sociological
imagination conceptually. The second section was concerned with studying the sociological
imagination in feminist theater texts internationally and Iragi.
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Conclusion:

1. The feminist writer invested sociological imagination in her theatrical texts as a creative writing technique
through which she wanted to explore social and political issues in a different and contradictory manner to
the reality to open the horizon of critical thinking and interpretation for the viewer.

2. It used the sociological imagination as a tool to create characters that, despite their realism, are complicated
by their psychological illnesses left behind by societies and their autocratic institutions, which made them a
depressed spirit framed by policies of fear, alienation, deprivation, and persecution.
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ARTICLEINFO ABSTRACT
Article history: Cinema is considered an art and creativity, in addition to being an industry in its own right.
Received 13 November 2023 It is formed thanks to techniques that contribute to the creation of reality and imagination, to
Received in revised form 27 employing another form of logical perceptions when they have a direct presence, in addition to the
November 2024 possibility of this art to form public opinion about the phenomena surrounding us and how to deal
Accepted 3 December 2023 with them, as well as building bridges. Communication between art and society. Cinema has also
Published 15 September 2024 proven throughout its stages of development that it is capable of creating positive mental images by
communicating with developments in technology. Accordingly, the researcher defined the title of
Keywords: his research: “The Artistic Style and Methods of Using Technology in the Feature Film” and
Layout, technology, Narrative film, presented it in four chapters.
Cinema, Technica The first is the methodological framework, including the problem? What are the requirements for

using technology in making a feature film? The importance of the research lies in the diversity of
the use of the artistic style as a process of organizing the methods of using technology that
accompanied the making of the narrative film. One of the objectives of the research is to reveal the
processes of organizing the methods of technological diversity in creating forms and models in the
narrative film, and the terms that were diagnosed in the keywords, and the second chapter, the
theoretical framework, was prepared in three.

The first topics are the artistic style as a marking system in the feature film, the second is methods
for using the artistic style in the feature film, the third is the methods of using technology in the
feature film, the third chapter is the research tool, the researcher followed the descriptive and
analytical method, and the fourth chapter is the results and conclusions, among which technology
contributes to expanding the circle of searching for new things. In the field of techniques to
improve the quality of narrative films,

the quality of production in narrative films is controlled by the channels of communication and
communication, including technological techniques, and their dealings with the elements of
cinematic language in their narrative and artistic context in continuous harmony to achieve the goal
and means of how to make narrative films.
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Conclusions:

1. The cinematic presentation is formed through the idea supported by technology software in increasing
the composition of shots with the beauty of their realistic and imaginary image in attracting the
recipient to accept those formal variations in a flexible manner and with high taste full of feeling and
desire to watch.

2. The quality of production in feature films is controlled by communication channels from technological
techniques and their dealing with the elements of cinematic language in their narrative and artistic
context in continuous harmony to achieve the goal and means of how to make feature films.

3. The more enjoyable and easy the presentation is to communicate in realizing the facts with their
realities and their broad imagination, the more it displays an artistic reality thanks to the progress in the
technological techniques used in cinema from mechanisms, equipment and programs of formation and
shaping, which returns it to scientific progress in the technology of image and audio software, some of
which contribute to a presentation that dazzles the recipient for a continuous cinematic industry.

4. Cinema enjoys symbolic connotations in making meaning in the live image, as it is believed that the eye
has a possessive, possessive memory that desires continuity not only in capturing images but also in
storing them and expanding their presence in memory.

5. Organizing the event in dramatic units that the director receives in focusing on the axis of his
perceptions of the subject and moving the character, and from it the successive scenes are formed.

6. When the language is clear, it is better to treat it in a dramatic way that attracts the recipient, and from it
he succeeds in giving momentum to the director for productions that rise to the level of reception.

7. The elements of the craft that the cinematographer uses must create the desired effect in response to the
psychological interaction as a kind of communication and contact between the two parties of the film,
the maker and the recipient.
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Conclusions:

1. The systematic use of negative space within the principles of Gestalt, may help create visual curiosity to
discover elements that may be hidden in the logo design and thus produce excitement and connection for
the viewer.

2. Negative space creates contrast between the elements in the logo, which helps in perceiving the design
and conveying meaning.

3. Negative space helps achieve unity between the different elements within the design in a way that allows
the elements to be balanced.

4. Negative space is characterized by its ability to enhance the reader’s eye to complete incomplete elements
to create a visual perception of a specific composition in a creative way, especially if Gestalt principles
are used.

5. Negative can act as an enhancer of the visual communication process, allowing messages to be conveyed
clearly and enhancing interaction.

6. Negative space can serve as a tool that logically separates elements and simplifies visual meaning within
logo design.

7. Using negative space in logo design may be a complex process, but it is effective if used strategically.

8. Negative space may not be used in any design without at least two elements.

9. Design principles may overlap with each other to produce designs that carry double or multiple meanings,

which may indicate the need to know the purpose of using a particular principle in logo design, especially
if it includes the use of negative space.
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ABSTRACT

The research tagged (the integration of functionality in industrial product design between
smart and traditional control) deals with the study of the impact of digital technologies on
industrial products and the process of integration between industrial product systems through the
overlap and participation of the function of each system with other systems, it aims to find a
comparison in the performance of the industrial product Between smart and traditional control.
The limits of the study included the industrial products with traditional control and smart control
produced by LG in 2019, and included the theoretical framework, which included three sections,
the first of which dealt with the functional performance of the industrial product, while the second
topic dealt with the concept of smart and traditional control, and the third topic dealt with the
impact of digitization on the integrative functionality.

As for the research procedures and methodology, the descriptive approach was adopted in
describing and analyzing the sample models. As well as a description and analysis of the sample
with its three models according to the analysis axes form that was developed based on what was
produced by the indicators of the theoretical framework. The most important conclusions were:

1 -Digital technologies play a role in the formal development of the product through the use of the
tools of this technology, which is reflected in the external product form.

2- Intelligent control contributes to achieving the welfare of the user as a result of reducing the
effort on the user, by controlling it remotely, whether the user is inside or outside the home.

This work is licensed under a Creative Commons Attribution 4.0 International License
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Topological analysis of the industrial product body
Ligaa Ghazi Hamad &

@ Irag- Ministry of Education / General Directorate of Vocational Education

ARTICLEINFO ABSTRACT
Article history: Topology is concerned with studying design structures through different dimensions,
Received 5 May 2024 which allows the designer to control the behaviors of those structures. Therefore, the concept of
Received in revised form 27 May dimensions is considered one of the basics of the composition of the industrial product and its
2024 attempt to control the material in the design. Therefore, directing these dimensions is one of the
Accepted 27 May 2024 tools of engineering topology. Which expresses a basic concept in the study of surfaces by
Published 15 September 2024 distinguishing between what is external and internal.

Research problem: What are the contemporary design strategies that can be adopted according to
Keywords: the principles of topology, which contribute to the analysis and organization of elements and
Topology structures in design in a way that makes them more effective and attractive?
Routing Research goal: Determine the characteristics of topological formation techniques in the form of the
Liquidity industrial product and their effectiveness in improving the quality of the design. The theoretical

framework also included: identifying the nature of topology and the extent of its importance in the
design system, what is the formal concept of the industrial product topology, and what are the most
important techniques of topological design. The most important results and conclusions reached by
the researcher were:

1-Flexibility is considered one of the most important characteristics of topological design within
the dichotomy of stability and change, and then the characteristic of integration between the formal
level and the functional level for shapes characterized by infinity, then comes the fluidity
characteristic that takes into account the desire of the individual and changes with the change of
time and place.

2-The techniques varied according to the diversity of characteristics, so folds and twists became a
form of topological techniques that the designer deals with. There are no regular shapes, no defined
edges and flat surfaces.
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Conclusions:
1. Topology in industrial product design is an enhancement of the visual and aesthetic aspects, in addition to
the technical aspects.
2. Integrating the latest technologies and software in a way that enhances the topological performance.
3. Achieving light weight by distributing weights in a way that is compatible with folding and twisting.
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Perception and attention and its impact on the design idea of the recipient
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ARTICLEINFO ABSTRACT
Article history: The study dealt with the concept of perception and attention and its impact on the design
Received 30 November 2023 idea based on modern scientific theories and opinions and reading the design idea with the concept
Received in revised form 15 January of motivational and therapist perception and the sense of the motor and formal place and
2024 organizing the behavioral response in the analysis and interpretation of the idea, color and function
Accepted 23 January 2024 and addressing that with scientific theories and the relationship of the inside with the outside and
Published 15 September 2024 normal human behavior in his daily social and practical life Through the golden theory,

the Gestalt theory, the phenomenological theory, and the organic theory are among the
Keywords: theories of perception, which is the means by which a person communicates with his surrounding
perception, attention, design idea environment and works on accumulating experiences and mental perceptions of the elements and

composition of design from the heart of the need and the idea based on the psychology of the
psychological theory of the recipient through the feeling of being inside space and its contents and
realizing Shapes, colors, and movable and fixed architectural elements as an architectural entity
that exists through the eye’s network and other senses, that is, there are main functions of the mind
that are perception, understanding, and listening that realize the assets around us in our daily lives.
Attention is a perceptive process that helps avoid mistakes at the right time by being aware of the
responses of ideas and the influencing external factors.
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Conclusion:
1. Distraction is a major factor that leads to the recipient not interacting with the surrounding environment.
2. Attention is a basic skill for learning, and weakness in the recipient's ability to concentrate indicates
difficulties in paying attention to information relevant to the topic in question.
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Article history: Stalking stories represented one of the main sources in the cinematographic industry
Received 15 November 2023 because of its exciting scenes and attention-grabbing motion treatments, and this drew the
Received in revised form 2 researcher's attention in defining the topic of the research, which was entitled: (Directing the
December 2023 treatment of chase scenes in the film). American movie, which was based on five theoretical
Accepted 3 December 2023 seasons, | have the following formula:
Published 15 September 2024 The first chapter deals (the methodological framework of the research) and includes a presentation
of the topic of the research problem represented by the following question: What is the guiding
Keywords: treatment for the stalking scenes in the American film? And the importance of the topic and the
The Stalking , Directing Treatment, goal that it seeks to achieve as well as the broad limits in which it moves, then the researcher
American Film defines the terms.

As for the second chapter (the theoretical framework and previous studies), it consists of two
topics: The first topic: The chase scenes in cinematic films, the second topic: the work of the visual
and audio elements in the chase scenes, and finally the conclusion of the results of what the
theoretical framework resulted from in terms of indications and touched on previous studies.
Chapter Three: (Research Procedures): In which the researcher deals with the following elements:
the research method, the research tool, the research community, the unit of analysis, the instrument
verification, the research sample, and the steps related to it. Analyze it. Then analyze the sample.
As for the fourth chapter (results and conclusions): the researcher finally wrote the results and
conclusions, a list of sources.
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Conclusions.

1.

The action scene is one of the important and basic scenes in the cinematic film because it works effectively
in all cinematic films.

2. Movement represents the most important nerve in the action scenes.

3. Photography is one of the most important means that the director has in expressing his artistic treatments.

4. The cinematic film must be based on a clear conflict in order for the viewer to adopt the opinions of one of
the two sides of the conflict equation.

5. Sound is effective in highlighting all the visual treatments that the director wants, especially sound effects
and music
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ABSTRACT

The research aims to establish the roots of Saudi digital art. The objectives came within two
paths, the first aims to trace the beginnings of the emergence of Saudi digital art, and the second
to know the most important pioneers of Saudi digital art and know the most important Saudi digital
artists. To achieve the research objectives, we relied on the historical approach through the
chronology of events. One of the most important results that emerged is that Saudi digital art began
in the early nineties of the twentieth century for commercial and journalistic purposes, and
developed clearly at the beginning of the second millennium. One of the most important pioneers
of this art is: Khaled Al-Amir. Ahmed Al-Qadi, Faisal Al-Mashari, and Fahd Al-Hujailan. One of
the most important recommendations of this research is to increase interest in digital art by official
cultural educational institutions
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Conclusions:

From the above it is clear that there are a number of results that can be included as follows:

Saudi digital art went through a logical chronological sequence from its inception until it reached an advanced
stage that witnessed the display of the works of some Saudi digital artists in international museums.

*The early nineties of the twentieth century marked the entry of digital art into the Saudi art scene, although its
entry was initially linked to the design of commercial advertisements and publications related to the business
world, as well as photography laboratories and local journalism.

*The year 1995 witnessed the emergence of the first serious experiments in producing digital art by the artist
Khaled Al-Amir, who did not have the opportunity to display his works through art exhibitions until 1998 at the
Jeddah Atelier. Being a member of the Darb al-Naga group helped him exhibit his digital works with the group,
which was displaying traditional works in that exhibition.

*The year 2008 marked the first personal digital exhibition in the Saudi art scene by artist Manal Al-Ruwaished.
The year 2009 recorded the establishment of the first Saudi digital art group, and the same year recorded the
holding of the first group exhibition for digital art. The following year, the first collective participation of Saudi
digital artists was recorded in Qatar.

*Saudi digital art has clearly developed and entered the field of “non-fungible tokens (NFT)” through the artist
Rashid Al-Shasha’i in 2017 when he presented his work called “Feather.” In the same vein, the artist, Lulua Al-
Hamoud, displayed a group of her works in an auction of non-fungible token art in 2021, representing the first
Saudi digital art auction.

*Khaled Al-Amir is considered one of the first pioneers of Saudi digital art. He was followed by Ahmed Al-Qadi,
then Fahd Al-Hujailan and Faisal Al-Mishari, who are also considered among the first founders of Saudi digital
art.

«Abdullah Abu Rasin, Manal Al-Ruwaished, Hoda Al-Ruwais, Amal Saud, and Muhammad Al-Shinaifi came in
the next stage of artists in the Saudi digital art scene.

*The research monitored some of the talented young artists who came at a later stage, such as Yasser Ahmed,
Ahed Al-Amoudi, and Sakna Hassan. Saudi digital art continues to record clear successes that prove the winning
bet on this field of contemporary art.
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ABSTRACT

This study aims to explore contemporary solutions for the renovation of ceramics’ maser
pieces through the use of matrix of possibilities which implies philosophic aspects that surpasses
the preservation of ceramics, treatment, and maintenance of the same. Such process uses the
techniques of renovation for such ceramics already damaged thus transforming such damage to
added value to its beauty based on descriptive analytical methodology.

Among the results achieved by this study is that the renovation of modern ceramics differs from
such renovations aimed to renovate old ceramics by using the matrix of possibilities which allows
the creation of contemporary ceramics that implies artistic and philosophic dimensions.

Based on the results of this study, the author outlined her recommendations, among of which is
the matrix of possibilities which is recommended by artists and artifacts specialists. In addition, it
is imperative to supply libraries and competent authorities with such recommendations being of
para importance in terms of adopting contemporary thoughts through such matrix so to create
innovative and creative solutions in the field of ceramics renovation. Furthermore, it is advisable
to hold seminars and workshops designed for renovation concepts aimed to revive the beauty of
ceramic master pieces but in contemporary way, as well as making use of interim studies.
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ABSTRACT

The research deals with the topic of contrast between design thought and applied reality in
advertising spaces. Coverage is one of the methods used by the designer for the purpose of showing
the shape in an aesthetic way. With the intention of highlighting the aesthetic aspect in it and
focusing on it without other forms, this concept may be associated with many and countless aspects
in advertising design and as a basis for design thinking and then projecting it onto the reality of
the applied side, while invisibility has a great deal of interest in several areas, because of this
intellectual system And the applied study has an impact on its study and knowledge of its
approaches and methods at the level of statement, disclosure and rhetoric in the presentation and
inclusion of ideas and visions by evoking their data and synthesizing them according to rules and
principles that embodied creativity in empowerment and expression, which led to the creation of
formations capable of expressing hidden contents, as this dialectic revealed dimensions in
Language, philosophy and sociology, after showing new dimensions in thought. The research
contained four chapters, the first chapter included the methodological framework for the research,
and the second chapter came with the theoretical framework, which includes two sections, the
concept of concealment philosophically, the concept of invisibility in design, while the third
chapter includes research procedures, research methodology, research community, research
sample, business analysis, and finally the fourth chapter results Research, conclusions,
recommendations, proposals, and Arabic and foreign sources based on the current research, in
addition to an Arabic summary and an English summary.
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Conclusions

1.

The idea came realistically represented in a digital image as in models (3,2) i.e. 75% and a hypothetical
idea in model (1) 25% carrying meaningful contents and a distinctive creative style that attracts the
recipient’s attention.

The concealment emerged through an apparent significance resulting from digital images and a gray and
black color value as in models (3,2) i.e. 75% and an invisible significance in model (1) 25%.

The perception of the Gestalt theory was achieved through the law of fullness (the whole is greater than
the part) the magazine's logo as in model (1) 25% and in a digital image with a realistic shape in model
(3) 25% which gives breadth and containment to the magazine space, the law of continuity in model No.
(2) 25% while the law of similarity represented by shapes and color values in model (3) 25%.

The technique of concealment appeared in the magazine using formal abbreviations, as the name of the
magazine was placed only as in model (1) at a rate of 25%, and color abbreviations such as (pink, white,
and yellow) in models (2, 3) at a rate of 75%.

The function of concealment was achieved through the communicative and interactive function in models
(3,2, 1) at arate of 100%, and also objective circulation in models (3, 2) at a rate of 25%.

The employment of contrast and color space on the design space and the harmony of its components in
models (3, 2, 1) at a rate of 100%.

280


https://doi.org/10.35560/jcofarts1476

DOI: https://doi.org/10.35560/jcofarts1476
Ayad Diab Hamid , Nidal Kazem Matar , Naseem Tariq Kamal : Concealment and invisibility in digital advertising design.
Al-Academy Journal - Issue 113 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

References:

1. Madkour, Ibrahim, 1987, The Philosophical Dictionary, General Authority for Printing Affairs, Egypt -
Cairo, p. 57.

2. Saliba, Jamil, 1982, The Philosophical Dictionary, Vol. 1, Dar Al-Kitab Al-Lubnani, Beirut - Lebanon,
School Library, p. 536.

3. Al-Fadhel, Samia Hussein, 2020, The Verses of the Hidden in the Holy Quran, Taseel Al-Ulum Magazine,
Issue 19, p. 103.

4. Omar, Ahmed Mukhtar, 2008, Dictionary of Contemporary Arabic Language, Alam Al-Kutub, Volume 1,
Isted., p. 573.

5. Al-Kayali, Abdul Wahab, 1990, Encyclopedia of Political Science, Part One, Beirut, Arab Foundation for
Studies and Publishing, p. 422.

6. Shaker, Abdul Hamid, 2003, "Humor and Laughter (A New Vision), Kuwait, National Council for Culture,
Arts and Literature, World of Knowledge Series, p. 49.

7. Al-Asabi, Muhammad bin Ali, 1271 AH, Fad al-Khatam an Maani Irshad al-Awalim, Riyadh University
Library - Manuscripts Departmentp. 150.

8. Al-Ruby, Alfat 1984, The Theory of Poetry among Muslim Philosophers, Egyptian General Book
Authority, Cairo, p. 219.

9. Al-Zamili, Zakaria Ibrahim, 2011, Modern Technologies and Their Impact on Islamic Faculties, Saudi
Arabia - Faculty of Fundamentals of Religion, p. 3.

10. Al-Saadani, Mustafa, 2000, The Linguistic Introduction to Poetry Criticism, A Structural Reading,
Mansha’at al-Ma’arif, Egypt, p. 11.

11. William, Ori, 1994, "The Art of Negotiation", translated by Nevin Ghorab, Cairo, International House for
Publishing and Distribution, p. 25.

12. Al-Husseini, Ayad Hussein Abdullah, 2008, The Art of Design in Philosophy, Theory and Application,
Sharjah, Ministry of Culture and Information Department, p. 71

13. Loon, Joost Van, 2009, Media Technology (A Critical View) T. Shwikar Zaki, Arab Nile Collection, p.
32

14. Al-Masry, Ibn Abi Al-Isba’ 1383 AH: Editing Al-Tahbir, edited by Hafni Muhammad Sharaf, Cairo p.
457

15. Al-Nageeb, Iman Ali, 1993, High-density housing within the behavioral characteristics of Iragi society,
College of Engineering, unpublished master's thesis, University of Baghdad, College of Engineering, p.
75

16. Architectural, 1981, The MIT press, Massachusetts

17. Qatami, Nayfeh, 2001, Teaching Thinking for the Primary Stage. 1st ed., Kuwait Publishing House, p.
15.

18. Ibn Al-Manzur, 1947, Lisan Al-Arab Dictionary, Vol. 2, Al-Qalam Library, Beirut, p. 63.

19. Okasha, Mahmoud Fathi, General Psychology, Al-Jumhuriya Press, Alexandria, Egypt 555 p. 286

20. Al-Husseini, lyad Hussein, 2008, The Art of Design in Philosophy, Theory and Application, Vol. 3,
Sharjah, Dar Al-Thagafa Wal-Ilam p. 239 p. 233- p. 234- p. 88- p. 101.

21. Al-Ghadhban, Basem Qasim, 2010, Education, Psychology and the Philosophy of Creativity, 1st ed., Dar
Al-Hanaa Group for Architecture and Arts, Baghdad, p. 69

22. Amhaz, Mahmoud, 2009, Contemporary Artistic Trends, Al-Matbouat Company for Distribution and
Publishing, 2nd ed., p. 74. 24.

23. Sanitana, George, 2001, The Sense of Beauty, trans. Muhammad Mustafa Badawi, Reading Festival for
All, Family Library, p. 214. 25. Amhaz, Mahmoud, Contemporary Artistic Trends, Al-Matbouat
Company for Distribution and Publishing, 2nd ed., 2009, p. 224.

24. Amhaz, Mahmoud, 2009, Contemporary Art Trends, Al-Matbouat Company for Distribution and
Publishing, 2nd ed. p. 224.

25. Al-Basyouni, Mahmoud, 1994, Secrets of Fine Art, Alam Al-Kutub, Cairo, 2nd ed., p. 100.

26. Shaiba, Shadwan Ali, 2016, Advertising (Introduction and Theory), Dar Al-Ma'rifah Al-Jami‘ah,
Alexandria University, p. 18.

27. Abdul-Hussein, Haider Fahim, Suhad Abdul-Moneim Sha'abath, 2023, The Aesthetics of the Advertising
Image in Pop Art, Babylon University Journal for Humanities, Babylon University / College of Fine Arts,
Department of Art Education, Volume 31, Issue 2, p. 20.

28. Ismail, Muhyiddin, 1989, In Gestalt (Thought and Modernity), Dar Al-Shu'un Al-Thagafiyah, Baghdad,
p. 227

29. Al-Raed, Gibran Masoud 2012, The Modern Linguistic Dictionary. Volume 1, 4th ed., Dar Al-l1Im Lil-
Malayin, Al-Ulum Press, Beirut - Lebanon, 1980, p. 30. 31. Al-Mukhtar Electronic Magazine, Issue No.
7, January p. 3

281


https://doi.org/10.35560/jcofarts1476

DOI: https://doi.org/10.35560/jcofarts1476

Ayad Diab Hamid , Nidal Kazem Matar , Naseem Tariq Kamal : Concealment and invisibility in digital advertising design.
Al-Academy Journal - Issue 113 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

30.

3L

32.

33.

34.

35.
36.

37.
38.

39.

40.

41.

42,
43.

44,

45,
46.

47.

48.

49.
50.

Lakoff, George and Johnson, Mark, 1996, The Metaphors We Live By, from the Books of the Linguistic
Knowledge Series, published by Dar Al-Ma'rifa.

Mohammed, Ghosoun Namir, 2012, The Effects of Digital Technology in Designing Graphic
Typographic Elements for Magazines, master's Thesis, College of Fine Arts p. 9

Al-Saadoun, Abdul Karim, 2012, Historical Roots of Caricature Using the Verb of Allusion, Lectures
No. (3), Arab Open Academy in Denmark.

Al-Saeedi, Akram Jirjis Ne'mah 2005, Formal Abbreviation and Condensation in lragi Book Cover
Designs, Unpublished Master's Thesis, University of Baghdad, College of Fine Arts, Department of
Printing Design, Baghdad, p. 8

Mutasher, Abdul Jalil, 2002, Color Diversity and Its Role in Showing Aesthetic Values in Posters,
Unpublished Master's Thesis, College of Fine Arts/University of Baghdad p14

The free encyclopedia Wikipedia / Maharishiya

Abdul Aziz, Wissam Abdul, 2020, Design treatments in digital commercial advertising, unpublished
master's thesis, College of Fine Arts / University of Baghdad, p52.

Benkrad, Saeed, Narrative text towards semiotics of ideology, Rabat, Dar Al-Aman, 1996, p17
Shahrour, Laila, 2009, The art of communication and persuasion. Dar Al-Arabiya for Sciences Publishers,
1st edition, Beirut, Lebanon. p10

Al-Far Yadawi, Batoul Radi Kazim, 2017, The communicative value in the virtual design environment
for digital advertising, unpublished master's thesis, Middle Technical University, College of Applied
Arts, Department of Advertising Technologies, p10.

Al-Haidari, Mona Saeed, 2009, Advertising (its foundation - its means - its arts), Dar Al-Masryia Al-
Lubnania, 3rd ed., Egypt, p. 25.

Al-Nour, Dafallah Ahmed, 2016, Advertising (the foundation and principles), Dar Al-Kitab Al-Emarat,
p. 23

Al-Agabi, Jassim Tarish, Electronic Public Relations, p. 126

Awad, Fatima Hussein, 2011, Marketing Communication and Media, Osama Publishing and Distribution
House, Amman, p. 287.

Khayen, Muhammad, 2008, The Iconic Brand and Advertising Communication, The Fifth International
Conference, Semiotics and Literary Text, University of Muhammad Khadir, Algeria, p. 3

The Rare Field of Website Design, Dar Al-Israa, Amman, 2005, p. 29.

Al-Issawi, Mayada Abdul Rahman, 2011, Building the educational curriculum for the project subject,
Department of Art Education, according to the critical basis of folk art, p. 30.

Alani, Hind Muhammad Sahab, Aesthetic values in fabric, fashion and children's designs and their
dialectical relationship, PhD thesis - University of Baghdad, College of Fine Arts, Department of Design,
p. 89.

Yassin, Iman Taha 2015, Color systems and their role in advertising confusion, Dar Al-Kutub and Al-
Watha'iq Baghdad, 1st ed. p. 94.

Muhammad, Amr Ismail, 2021, Arabic calligraphy (art, history, media), Arab Press Agency, p. 157
Al-Sayrafi, Muhammad, 2009, Electronic management of human resources, Dar Al-Fikr Al-Jami'i
Alexandria, p. 746

282


https://doi.org/10.35560/jcofarts1476

Al-Academy Journal

¥
Issue 113
Journal homepage: https://jcofarts.uobaghdad.edu.ig )
ISSN(Online) 2523-2029/ ISSN(Print) 1819-5229
= Crassref DO https://doi.org/10.35560/jcofarts1314 Sy

Representations of the body in contemporary arts study

Hajar Al Harrasi @ , Fakhriya Al Yahyai 2

a art teacher- Ministry of Education - Oman

b professor of Arts- Sultan Qaboos University - Oman

ARTICLEINFO

Article history:
Received 24 November 2023

Received in revised form 2 February

2024
Accepted 29 February 2024
Published 15 September 2024

Keywords:
The Body
Presence of the body
Contemporary artists

Corresponding author.

E-mail address: hajer.oman99@gmail.com

2E-mail address: fakhriyaalyahyai

mail.com

ABSTRACT

This study aims to investigate the way through which artists expressed the body in their works

and deciding the artistic style in which Contemporary artists tackled that. Moreover, the study
aims to identify the most important artistic, symbolistic, and aesthetic. The research used an
analytical elements descriptive approach in tracking the presence of the body in modern art. The
study shows that the works which has the body in every shape or form, it proved that the body 