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provided they with a high degree of clarity and their scientific source is
indicated.
The research should contain an abstract, keywords and conclusions in both
Arabic and English languages.
Write the title of the research, the name of the researcher, the researcher’s
affiliation, and the e-mail on the first page of the research in both Arabic
and English, note that the names of researchers submitted at the beginning
of the registration process are approved only, any changes to the names of
researchers are not approved during or after the arbitration period.
Research papers arrangement is subject to technical considerations.
The authors retain the copyright of their papers without restriction
Publication fees are 125,000 Iraqi dinars.
$150 is the publication fees for each research submitted by non-Iragis.

Important note:
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date of informing the researcher for acceptance for publication or rejection is not specified,
and according to the procedures of the journal, and the accepted research will take its place
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framework to analyze and characterize graffiti work Semiotic analysis of graffiti
discourse In light of the methodology of Roland Barthes and Charles Peirce

Areej Saad Adnan &

@ University of Baghdad / College of Political Science

ARTICLEINFO ABSTRACT
Avrticle history: Graffiti is an art that refers to pictures and words drawn on the walls of
Received 19 May 2024 buildings. It usually uses spray colors, and is a form of protest and rebellion. Although this
Received in revised form 21 August art is deeply rooted in history since the first time man painted on the walls of caves, it has
2024 gone through stages that changed its form, causes, and purpose. One of the most important
Accepted 22 August 2024 historical stages in the world is the stage of the French Revolution, the stage before the
Published 15 December 2024 Internet, then the stage of the era of globalization, the small village, the spread of social
networking sites, and the excessive use of websites. Although this art was more
Keywords: conservative during the French Revolution, we find that it later turned into street culture
Graffiti, Drawings on the wall, and became an illegal act. legal. It is rejected by societal norms and is sometimes described
Graffiti artist, Analysis method, as a cancer for societies, With the introduction and spread of new digital media at the
Semiotic, Banksy, Charles Bourse, present time, the rules of the game have changed, as the quality of graffiti art varies and
Roland Barthes changes, the establishment of social connections and the dissemination of messages on a

wider and faster scale than before. Therefore, today it is working to intensify democracy in
societies through ridicule, criticism, defamation, incitement, or promotion by uncontrolled
tools.

In this research, in order to develop a methodology for analyzing graffiti discourse
through critical discourse analysis through a combined approach between detailed
descriptive analysis, textual manifestations, analysis of arguments, and methods of proof,
we adopted the method of semiotic analysis of graffiti discourse, and through the use of
two semiotic approaches by two well-known thinkers, the French philosopher (Roland
Barthes 1915). -1980 AD) and the American thinker (Charles Sanders Peirce 1839-1914
AD)

Corresponding author.
E-mail address: areej.col@copolicy.uobaghdad.edu.ig

This work is licensed under a Creative Commons Attribution 4.0 International License
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Research results

The semiotics of the American thinker (Charles Sanders Peirce 1839-1914 AD) was based on thinking and
the necessity of linking it to the sign, and thinking is necessarily inherent in language, and that there is no
language outside of thought and vice versa, and that the sign is derived and deduced from human movement,
so the human being is the maker and setter of the sign, Or in other words, it is the sign in itself. As we have
seen, the sign in Boorse’s theses is a tripartite entity: (icon, image, representative, or signifier), (indicator,
interpreter, interpreter, or signified), and (symbol or subject).

2- A summary of the semiotic approach according to Charles Sanders Peirce 1839-1914 AD and Roland
Barthes 1915-1980 AD.

Roland Barthes Charles Sanders Burse

Linguistic message (linguistic level( The sign itself

Plastic message (plastic level( The sign and its relationship to the subject
Iconic message (iconic level( The sign and its relationship to the interpreter

Research conclusions:
Using the semiotics of the American thinker (Charles Sanders Peirce 1839-1914 AD) and according to
the model that we used in registering the samples and using the summary of the semiotic method of
(Roland Barthes 1915-1980 AD). We can say that we can use a semiotic methodological.
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Hologram technology as an input to enrich the aesthetic values of design in
contemporary plastic art.

Asma Khalid Abdulaziz Al Dawood &

a King Saud University, College of Arts, Department of Visual Arts

ARTICLEINFO ABSTRACT
Article history: The study aimed to identify the concept of hologram technology, clarify the
Received 11 November 2024 aesthetic values of design in contemporary plastic art, identify the concept of contemporary
Received in revised form 18 plastic art, study models of holographic works in contemporary plastic art, and to achieve
November 2024 this, the descriptive analytical approach was used by addressing hologram technology and
Accepted 23 November 2024 the aesthetic values of design and contemporary plastic art. The study reached many results,
Published 15 December 2024 namely that the use of modern technological techniques such as hologram technology
contributes to highlighting the aesthetic values of design in contemporary plastic art, and
Keywords: that hologram technology has many aesthetic dimensions that contribute to the development
Hologram, aesthetic values, and enrichment of the aesthetic form of contemporary plastic art, and that the diversity of
contemporary visual art technological methods and techniques used in contemporary artworks contributes to

enriching aesthetic values. The study reached several recommendations, represented in
paying attention to studying the potential of hologram technology in enriching
contemporary plastic art, conducting a study on more hologram works by contemporary
artists, developing art students to understand and comprehend modern technological
techniques, and the necessity of educating society in the aesthetic values of contemporary
plastic art
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Conclusions

It is clear from the research that the main research question has been answered:

What is the possibility of benefiting from hologram technology as an introduction to enriching the aesthetic
values of design in contemporary plastic art?

The researcher believes that hologram technology plays an important role in adding and highlighting
the aesthetic aspect of the artwork in contemporary plastic art, and the aesthetic values of design are linked by
achieving the relationships inherent in the design structure that is formed in the artwork to the sense of aesthetic
meaning, as beauty is discovered in the final form of the idea, as well as the use of the foundations and elements
of design gave a compositional structure that has aesthetic values, in addition to the fact that modern technology
and techniques have opened a door for artists to be creative and produce contemporary artworks characterized by
beauty and innovation, as the artist has been freed from previous restrictions and has been able to integrate and
experiment with many different materials, tools and techniques in the artistic production process freely.

References:
1. Abu Shaala, Hussein. (2023). Contemporary Fine Art. Journal of Humanities and Applied Sciences,
(16), 99 — 115.

2. Ahmed, Hala. (2020). The Degree of Availability of Requirements for Employing Hologram Technology
in E-Learning from the Perspective of Faculty Members at the Faculties of Education at Bisha
University and the University of Khartoum. Journal of Educational Research and Studies, (13), 125 —
159.

3. Al-Asqa, Shatha, and Al-Rasheed, Ibtisam. (2018). Conceptual Transformations of Contemporary Saudi
Fine Art. Journal of Fine Arts and Art Education. 2 (1), 147 — 175.

4. Al-Imam, Alaa. (2015). Aesthetic Values between Simplicity and Complexity in Interior Design. Journal
of the College of Basic Education, 20 (86), 127 — 156.

5. Al-Baghdadi, Maha. (2016). Pop Art Trend "lIts Stages and Intellectual and Formative Characteristics".
Journal of the College of Specific Education, (4), 215-241.

6. Al-Hadithy, Haifa. (2016). The formative data of post-modern arts and their impact on Saudi visual art.
Journal of Research in Art Education and Arts, (47), 1-22.

7. Al-Hadithy, Haifa. (2021). The creative panorama of visual art as an awareness-raising approach to
expressing the Corona pandemic according to the concepts of graphic treatments. The scientific journal
of the Emsia Association for Education through Art, (27), 2271-2288.

8. Al-Hawamdeh, Aya. (2020, January 7). Contemporary art. e3arabi. https://e3arabi.com/

9. Al-Hayari, Iman. (2016, February 21). Hologram.
https://mawdoo3.com/%D8%A7%D9%84%D9%87%D9%88%D9%84%D9%88%D8%AC%D8%B1%
D8%A7%D9%85

10. Al-Dagqil, Abdul Aziz. (2020). The importance of art therapy and its various experimental applications.
Journal of Arts and Applied Sciences, 7 (4), 223 —239.

11. Al-Rasheed, Ibtisam, and Asiri, Kholoud. (2023). Hologram as a stimulus for imagination in plastic art.
Journal of Design Sciences and Applied Arts, 4 (2), 429 — 435.

12. Rees, Elham. (2019). Composition: An experimental and creative approach to enriching the pictorial
artwork. Journal of Studies and Research in Qualitative Education, 5 (2), 426 — 457.

13. Rees, Elham. (2019). Digital art to enhance the innovative aspect of plastic art. Journal of the
University of Iraq, 2 (43), 341 — 352.

14. Saad, Yahya. (2021, February 26). The descriptive analytical approach in scientific research. Study
Company. https://drasah.com/Description

15. Sanbal, Mona. (2022). The Art of Installation in Space as an Introduction to Enriching Contemporary
Ceramics in the Kingdom of Saudi Arabia. Journal of Arts, Literature, Humanities and Social Sciences,
(86), 188 — 199.

16. Suwaidan, Abeer, and Sharaf Al-Din, Shahira. (2018). The Possibility of Developing Interior Designs
and Treatments in Interior Design as a Return on Using Hologram Technology. Journal of Applied Arts
and Sciences, 5 (4), 175 —194.

17. Al-Shaalan, Anas, and Al-Turki, Rawan. (2020). Female Students’ Attitudes Towards the Importance
and Application of Hologram Technology in the Educational Process in Light of the Technology
Acceptance Model (TAM). Journal of Educational Sciences, 28 (4), 435 — 470.

18. Asem, Khaled. (2019, August 31). Hologram Technology... Its Nature, Techniques and Most Important
Applications. Headphones. https://www.samma3a.com/tech/ar/hologram-technology

19. Abdulghani, Azhar. (2023, August 17). What is Contemporary Fine Art? Arts. https://fonoonn.com/

20. Abdulghani, Sabry, Bakr, Mahmoud, and Hassan, Hosni. (2020). Material technology and its role in
developing visual performance in contemporary photography. Journal of Qualitative Education
Research, (58), 622 — 648.

37


https://doi.org/10.35560/jcofarts1493
https://e3arabi.com/
https://mawdoo3.com/%D8%A7%D9%84%D9%87%D9%88%D9%84%D9%88%D8%AC%D8%B1%D8%A7%D9%85
https://mawdoo3.com/%D8%A7%D9%84%D9%87%D9%88%D9%84%D9%88%D8%AC%D8%B1%D8%A7%D9%85
https://drasah.com/Description
https://www.samma3a.com/tech/ar/hologram-technology
https://fonoonn.com/

DOI: https://doi.org/10.35560/jcofarts1493

Asma Khalid Abdulaziz Al Dawood: Hologram technology as an input to enrich the aesthetic values of design in contemporary plastic art
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

21.

22,

23.

24.

25.

26.

27.

28.

Othman, Suhair, Najib, Manal, and Nasr, Reham. (2021). The aesthetic values of abstract
constructivism in the Bauhaus school and the design of contemporary furnishing fabric printing.
Journal of Architecture, Arts and Humanities.

Ali, Ghada. (2021). The concept in contemporary Saudi artistic formation in the style of installation in
space: an analytical study. Journal of Arts, Literature, Humanities and Social Sciences, (70), 180 — 196.
Anad, Dina. (2017). The aesthetic values of digital environmental graphic design. Jordanian Journal of
Arts, 10 (3), 187 —202.

Issa, Muhammad. (2023). The role of holographic imaging in dazzling the viewer of the moving image.
Journal of Architecture, Arts and Humanities, Special Issue (2), 1419-1435.

Qatayeh, Hani, Al-Sharbiny, Hanan, and Abdul-Raouf Marwa. (2010). The aesthetics of movement in
postmodern arts and its impact on decorative design. Journal of Qualitative Education Research, (17),
590-612.

Muslim, Asaad. (2019). Expressive features in contemporary Iraqi mural painting. Journal of the
College of Education for Girls for Humanities, 13 (24), 429-470.

Al-Musa, Amal. (2023). The effect of different density of visual stimulus based on hologram technology
on developing visual thinking skills for scientific concepts among female students with mental
disabilities who are capable of learning. [Published Master's Thesis, King Faisal University]. King
Faisal University. https://search.mandumah.com/Record/1427438

Editorial Board. (2023, July 6). What is the hologram technology and how does it work?. Success.
https://www.annajah.net/

38


https://doi.org/10.35560/jcofarts1493
https://search.mandumah.com/Record/1427438
https://www.annajah.net/

Al-Academy Journal

¥
Issue 114
Journal homepage: https:/jcofarts.uobaghdad.edu.ig )
ISSN(Online) 2523-2029/ ISSN(Print) 1819-5229
s crossrei DOI: https://doi.org/10.35560/jcofarts1501 Y

Formal Features Of Image Construction In Ghost Films
Asia Ali Mahmood

a Ministry of Education / Institute of Fine Arts, Iraq, Baghdad

ARTICLEINFO ABSTRACT

Article history: Ghosts - as a cultural phenomenon inherited across generations - represent a
Received 12 September 2024 fundamental element created by the human imagination and addressed in literary and
Received in revised form 5 October cinematic narratives, as ghosts occupy a large space in the heritage of nations. Horror films
2024 have emerged, especially ghost films, which are prominent film genres that derive their
Accepted 6 October 2024 themes from the myths and legacy of ancient civilizations, in which they address events
Published 15 December 2024 shrouded in mystery in all their details, from place and time, especially the presence of

supernatural characters belonging to strange forms and hostile actions, which arouse tension

Keywords: and fear in the recipients. Due to the popularity and popularity of this type of film, modern

theme, shape, ghosts , cinema cinema has worked to increase the element of suspense by producing ghostly images and
sounds that have been processed using innovative artistic methods that contain in their
narrative structure extremely complex plots that provoke fear, panic and terror, relying on
the technological development that has included the film production sector with all its
technical joints at the levels of image and sound, so that these ghostly creatures have artistic
metaphors for realistic topics that touch on human life, perceptions and changing culture.
From this standpoint, the researcher found it necessary to research the formal characteristics
of ghost films. She formulated her research problem with the following question: (What are
the formal characteristics required to build the image in ghost films?). The research also
included the following axes: a summary of the research, including the introduction and the
research problem, then its importance and the need for it, as the importance was represented
in shedding light on the formal characteristics of ghost films, while the aim of the research
lies in identifying the formal characteristics of this sub-film genre, then defining the terms.
The theoretical framework of the research included two topics: the first dealt with the
phenomenon of ghosts and their types, while the second dealt with the structure of the
image in ghost films and the most important techniques used to represent them. These topics
resulted in several indicators that the researcher used to analyze the selected film sample.
The research concluded with a set of results, namely: Ghosts have the ability to appear in a
manner that suits current events and in a way that makes other characters sympathize with
them. Also, the possession of ghosts of supernatural powers - most notably appearance and
disappearance - is what enabled them to communicate with the living to achieve their goal
of salvation or revenge on those who caused them harm. Ghosts often emerge from
deserted, isolated or remote places, taking them as a place to build their lives, as they are a
suitable environment (and compatible with the stereotypical image of ghosts among
individuals) to arouse awe and terror. Ghost films are characterized by dark atmospheres, as
most of their scenes depend on dim lighting. The most important conclusions of the study:
The continued production and follow-up of ghost films reflects the fact that this genre has
its own formal and structural features, in addition to the continued interest of societies in the
supernatural. Ghost films are not limited to stories based on myths or fantasy, but can also
be based on fictional events integrated with real stories. To achieve the continuity and
attractiveness of this sub-genre of film. Ghost films are based on special places, to be the
main source for creating ghosts that arouse the instinct of fear. The research concluded with
a list of sources and a summary in English

Corresponding author.
E-mail address: asia.ali7888@gmail.com

@ This work is licensed under a Creative Commons Attribution 4.0 International License

39


https://jcofarts.uobaghdad.edu.iq/
https://doi.org/10.35560/jcofarts1501
https://creativecommons.org/licenses/by/4.0/

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

LN A B 5 ) gual) At ACEY e

lagemme e Lewl
soasell

¥ By § by gyl Sl deay Lol Tyamie - JLa¥! e 3)lgh0 448083 §,al Laimgs — ¢ Ls¥l Jias
oo (29 L) M3l (oguasll dag ey eyl M8 upls w8 0¥ 15 G LS T Jadid 2Lt 068 cLoaradls
3 oo saadl LauSs Blas Led clglis caaall allasdl &yly alul oo Leleginge et G 83,L0 2ualuall 519531
agselly yienll pind Alae Jlasly sl e JIKAY (ol Zapdall 3815 clyasd 3529 Larad Olojy 086 (10 Llialas JS
D5 o Gostlll yumte Balj e Bl Leiiall ciloe @Y1 (s Asegill sid oWy JUEW! Cany caalal] sl
hgsell Sateg dudazll § Bt Sl e ol Lelin § 9205 8,800 4d il Laadlan 05 2mis Llganly ygam il
sin e 2panll dbalia S Gloadl z oY1 plad Jod gl orslyssall sslatll JI el Suiuns cueylly g5alls
dilyguaiy Olud¥l s> (ued Aadly Gilegingl Aud ljlaiwl ild Lmcddl Gliglell slda oSG (§ ¢ Ggially 3y9uall
S it lio wdg 7 L) wDI8T, Ao il 2dSadl cilasdly ) 39500 &Ll iy Bllaill 1da (pe. Bl dudlady
oasle 1 45Y) olell temdl mo LS (T Ll 2ol 3 8ygundl sl Lsllall 2SN ol o) 1 5¥1 J5ludlly Lgomy
L) lewd! e e gndl baglid § Aeea¥! culies 3) 4l Ao laly digenl @ ol A g Zodall (pesaiy eyl
bl ally casparll of o a1 liall poall 1 SN loadl e 8yanll § raSed el Chua Lol Losd! ISY

& yguall Ay S ol Loy (Leelgily 7 Leadl Byalls Jo¥l Jolis somimme (e Jordild dameld g laill UYLl
Wall Jeloetd 2> L1 Lpactiatad cilydge e (e oLl sl upaul iy (Llites) Raall cilaanll galy 7 Ladl U6
Sy clidy @) ol saedall e 2Ll LS o s @l e Ao gamer ol qaily 5ylisll deleall
Sodall Lpeda 39 - 48,Ldl 59l 7 Lt cPlzal o) LS Leas cabolazs 6,391 cilas ) Jazy gl JSadLg 2,Le)!
oo Ll 75 Wiy il |guad cran plamdll ol (oMl Ll Bedietd elol pe Juo sl (oo LS Lo g — slazs¥lg
@ alaaidl 2 Ll 8540 pe AdIgT09) Auselio Aty LS cLrlgun ¢ Lid GiSo L Bt 2Ll of Asaill ol 855 Ll (SLY!
ol Lol azall 5eLa¥l e ladalin el sloxe¥ Lallall eloa¥l o Ladl U8l ety e,y dua)dl 5,63 ((1,3¥)
L lod poall 1in Idtal LuSiay Lail 2 Le¥l 3181 Anyliag ol 5l yatael O Ayl L camys &1 ol izl
e 35S asaall Jsbis e 7 Lead) U8 junzas @l lshsllly laaizll slazal et oo Siad o4y 2pols Aslis
e Bdlarg &yl patias] Bzt Ayl (aiad e Azmacts 2dls Slusl e 555,50 (e s cnnmd JUs! gl pboludl
g . 3gell 833,40 Skl = Ll 3l i, N siall 68 cials oSkl e 2 La¥l M3l 58555 £, sliall ol
AV UL Laglog ¢ solall 2asla, Eoed)

Lol 7 L1 ¢ JSCaT ol s il | LS

Sy -1l — aliemdl Ogaall ana / 21 B)l5

40


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

Fl LY - Jo¥1 Juasll
s Ui

- ol 3yl e LJbral 3ams Lasdlas oSoy G &lasls paimall e Jils sae (e Slaiad! (all detay
Ao Ll ol &ably duaias> GLud Pl by @l Slusdl sl slsu -By90e (I digmild L8 52 oLudPl Loy Lo JSO
Ll @l wilegosll o (o9 8,8kl lblatl (pa 455l yshesdly Al ) (aimiall G 5l (65,019 el STl YL,
Y Gl b slailly Zagdall oo dolall 7La¥l Aegunge Jolits G Aloadl YL Ladl (a2 Lo
c Oyl Cadal Blady sl Yy o) Aeadla JISAL (razs Glis 18 same cnae S L] s Zeadlsll sleedl § Lty oS
o3 a9 Teedd SSa gl Lo (2 2Lt Lo 0055 0o (580 ) JISAY1 g s« JLad¥ly Slas) Bmguns: (e Sind
93l bl cng @l @ladl o Lo dsladl Bulee (gl Bapudl (oimall sda Lale Lol Ails olew L fu)
Slead! ¥l 3 ey Jebd (Ko Copetaly L] 5,801 @blad! due 28Y1 sda cipls auley (apndlidl
Lpbows 581 G ol il aliall e OLad¥l say JLadl alall (e Lepady Gluddl Leddle danby 7 Ld¥l dpas s
S Aloirad! Byguall sl Logys G AISE1 paliall oo Lapes Legims Lebisls cud (il i) OSL Aagds ol 2841
Lol lan) o oleiSall alatll pe (Bglud oymslas e Loiad) ciaSe Lo (2 cle A1l dlono (£,40 552l 1ia S,
31§ Byguall sl Wsllakl A Slowed! L) (¥ J5ludlly Leom AShw 2Ll Csd> puds Lo SO o
(S Lyl

sl Ao ldlg Eed) Aol

Lo Llglis ) ¢ 15591l JISEY) Aagids e oyanll je £,a01 wliall gl T coloss s Lol el Jolxy
Lol S 2ea Ll mdlll goims e S cslaslly OIS gl o Lad L Leddhe Bapbog 7 Ll liimse ad Lazmllas wie
Lia oo oyl 2Ladl e Siad « Gigu3alilly Jilaiad ! 7 ¥l Jlma § Otbeladly i Ll o 0 050y LS oz LM aMal,
e ol Lyt Legi Lo a1y 2Ll Y LAl cloaad el (odlieianly psdy 5¢d ] JI 2 bl onals
eyl Ladss

L) aM81 9 8ygunll Bl J515 AISEN lesdl (e a8 Y el e el o

A 3gusIl Eemedl suty sl dgue
Leirad! @ 7 Lead 4l ol £ouosll a1
Al Leapad! GISL a2
2001 :ilesll a3
ialelb ol wuoxs 4
JSadl A
JB 1ia 39 « plailly duaddly Jill oo ol . diygumg ¢ il Aa Juol " 5o JSAII (18 (Lukio) poqal ladgiaad @
(jamil, 1982, p. 414) "dilsag 4lSCay ael sl 3yguat sLAIIN 1yl Jia (L oa)
& Alle! diasdy ISa! laial] 298U Bt yuoliall G lodall Jie oS5 JSAI" Lo oMlage! @
[(Santayana, without, p. 121) "duas JSCAd! allaid| d4asd

Aoud] 2
(Manzur, 1956, p. "Le <oy Aoy dudid Jaz 131 oy Il eialy dasay a8 (31151 (dosng cLowg daweg)” (2143 @
(1074)

4


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

(Al-Jubouri, "Ll § clsladl § 5,85 &l dpasadl alslall e Jle Sl deadl " ol (635) o LMol @
el ol e 8panll oSy cled ! S5 108 (1990, p. 26)
Bygeall 3

(535238) (s 94a r350) 9 B350 pom L3dall G 48T sliall ;s (3eall)” (2 (zlrsall slise) § Sy LS :a4S @
(.(al-razi, 1986, p. 156) "Uiledll (3u5baill) s . (535ais) (Aew) Cishdi « il (Eny35ad) 9

colS bl @ o 1306 Tallas ¢ (ol 4 jraty Lo (29 (Bolell Alan” (p 2audlall wic Bypnll old LMoyl ®
ezmad " (2 8y5ualld Luiwadl 3 Lol (jamil, 1982, p. 742) "diad diygem <ilS padll 3 OIS 13]9 ciumyls 4940
(Morsi & "23,JL mews Sk Gob oo ol Bydilie 4ndy (Sasg caloald ALLE Aayslay jlaill of el (S
.Mjdy, 1980, p. 176)

3 L et ol sume U L ) B1 JISEY1 (0 7 L) a7 LS 2lSad) cload ! 2 1 j2¥) chsyaid] @
Wea L patd 39l b JSES il Llm L 4| J1 IS4 (e calins e gine lose L et LesS uall 2815
Alae dalies SLSelu Ly dand adl ol Andl Aasd dusr uls 399 Ladga gy (e 9l @llall Bouza
Bydin 3y Hlblig dyuz sliy 1 5985 Ao gite 2d ilallas (399 Loty oy Silpase dd! ells Aluw o

Jelead sslazely (L lulonsy 8pallall Cimgy wiqe 435S bt o sl bl e ol (e 3 2o Ll Cookatiel summedl o
el el il Jl e Juogald §ylasel] dugall

T.’_nl.zn Jias Lq-‘ﬁ Ll sl LIl oylisd ‘CL_JQ‘Xl dcgign (e pSLEJ\ Eexdl poizme daad el r&eedl roima
ol Calual gazi Ladle ASYI Lae (Soy 1 liall ol 1) Tael

5ok -zl (2001 lagad) gyaall sgenll) Gleadl @leally Jiarll damdl A Luad A L) oles | e die
ALl 55lemdl (e paall e ddgns (e Sad el cildlaie gl 4555 (9595 Jad

42


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

Gl ¥ - U Jasl
Lol g 19591 - 7 Lt ¥ Sl

B3ge - Sigll ay Loy cuslly oluad W) pSas Byl Aaiiyng Aagdall o1y Logd ddg,all Ll salslall (o 7 Ll al
ZLd¥l gt " 31 celladl lBLES pan (3 Bydidie 5,54l sy (Aail ) 719 souo W (2 Lo 2 L1 Gl ddtad LS - sl
Ol c03lenl) Balara] symass Jolie o ol dmlio ey @f @lls c3lsnll IS (40§95 o sLsdl syllatg (o
Ll Ll s bl lda ey « (V.Costanzo, 2017)"wd> (e Cadl sole| 8900 alayaidll > ey |
learzll 4808 § 7 La¥ls (olgadl @lle cla¥l @le oy Jhad¥ s La¥ olud¥l ol — (ally ¥l 3 - dxleg &y9,40
closl ¥ 2 b (LU 8ylas o Aamall 5 2slegdl 5 Baidls Legaall Aslegylls duygd¥lls LU deuall wllaxly
o Bakay Lo palseall o2y of Cauaid o Lo 3 ¥ @dladl 1 JLandl e 85008 a2 Lol diaad Ogadas Foa of () Lungma
£l 25> olewl fmi oo ol sdag

G adadl Sl g el puatlly lylaill Caliss Igady 7 Lea¥) 5yalls puds slalall oo iSOl Jol> ol
sda T @3 9ll daimy BeLa¥l cidls (I8e 8 Ty daads ¢ L1 ey Lozt yimdl ulaosl Il 7 Lt¥l yails Cidmg
Ji8 (Lolam! Guizes) 1o 3o slajiael 2 JI 3S5,5 G gl by lasdl Lgag oloedl 3 ol @asdl § elye ilaaglll
o0 Omaiill Joiaal 55l Lunolall cileginsll oo 7 Ll Ao giinga (A0 3 US (0 il oS0y 31 @Il I L e
Bygam eIl § of ol § 5392 g0 gl AuSlma Drgeo " Liliay (2 7 LM o)) Jsdy 5Ty llling cyulially sLa¥lg cLalall
Lopuall Oguall ISaTy aboludll o « punloally culdlly 2o lill ells (e, Ll oYy sl sSU s Bale] (Bygumy Lpidd
oSar JUIL el sSOlg MY @le 5o gl Ll @lle 2l (p 2L o)) (gl (shaker, 2009, p. 248) " sl 2uolsl
Lelow al (o sda dais 3lhailly Zaghll ouled U Sl Lamie (Llle) duabdly b cyylaiy pavmd 3ped LDl
L1 ol daey «(Mahmoud, 2016, p. 26) 81,41 3 8yguall (ulSai] 4eiiy « sole Hguan L e 43T o ILaM AL 29
el 5809 MY .1 e kel (oo -LISLaN Calisens - Lletas Log e paddl § Lol 5352 50 ygund 3S1ma (2

o) i o Sag¥ S 2dla Wl Ataze Lo ol TS 2alad 0655 Ll Wglin cilige laass 7 LWIJEEI o
Lojle Ams Bate L OllsucuS| (o 2akad cmss bodtie lassgzg pusnti 805 «ougalll Golll b3g29: (usscns
28 hzia 04 IS g5 Gradl LSHae s lhuzdl de dalas Ag) 5ol et 9l cish ciaio Loy dejie clsioly
09> Aelly yaddd Ldglies e dam Lean 52Y §)pmia LY Wlall ol 48,2 Ola> GAsS @b Abie ol aub
Llie waas Go Wik platiy coplagad blazid Jlaall Liadlyy Lieg adaiy coady bubel aas boaie (SJ9 42 Lz lge
-Osidl dl Leayd ol olddly dsldl aloye I Juaid

A1 I e pilss O Sz 31 Led Bz lgall (SLe¥ly 55101 Blus¥l ae waads daliie YISa) £ LAY dazsy
podz @il (gydall Jaall Maall ey SIS bl Jtay pyills cpoidl slisl iy i) Jaall boLadll (e 43S 53,1
Ldgline oz yig Apmiedl) U5 Il Coladl (e 2SI e D008 0oSY elnlly gy ol s S (4S) dinody Jaall
89 el I (e ) bl aiid clgaidly 6 9,0L Y a5 o San s eeumd 3 Gl o9 I L 929
Jusl 3 Amse sl gl Bpaladl e (@olyuall) 8yuall old Anase ddl £9 3 e £oll 3 7Lt ybas o) (San oY jam
Ly (Wilson, 1981, p. 237) "Jaally Taszge el ¢ sam 315 e 8yall gy golize¥l dlglue,” Jlslly cumsl!
Jus el e o 2Ll (aind b Jeall oS puds Lo Sy Ledn @) ssiall sda I o0 b Wby Jlan
Ol8ag oley JI Slast I ciliased (o 281 suaall ey (Gaindlize)

43


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

9 835l 7 La¥) poi (o g 10 Aadlall (SLYI 39 DY yeday £93) o5 1s3l M e (2 7 LW oL ddiady LS
Liag JLsdl (29 (10 Audye 28 5l oyl Lod g lall 09Ss Audpe wlibans (o JSCAL Bole Boslly cBosll pio 435S 55,40
as 3 goill Liag ozl mall ol Juaially Guendl 4SS Lilie sl soeds paad (Jols glhie I glall Jsmmy
OSLl gl polsed¥ ol 0sSs 61 «$3n ne sl @llus gd 331 poall Lol sl I 5551 lex! 9 Osizdl (I 4l
(Ahmed & Sanad Rashid, 2006, pp. 14- (deluy Yy $35: ¥ qlus 45l &1 colmlly Civaty CIU §93 D925y ddtady Lipas
e Slews cllier L5llall dpasddly ALl Luaz S @My aueall (e 8yuall L 7 Ladl ol U3 o was .(15)
Jusl” 3 Jledl s oo I3 ISy cBusliaed] dpaseddl e Lladl 3535 Llash G9axs Llams -2uapds (398 Lo - Lole
Lally @ luasd 3 oo lasd ((Al-shenety, 1975, p. 185) "L 3529 ¥ @llse 35 aulaiy sl amedl ) &yl 2l
B oy usd

LI 8 058 ol g (Audubs o ALelS Gluad] Age) ALl 7 Ll Lo eBaciatia YISAI L an¥l § 2 sl o) LS
cro9 o) Calbg uBg Lapes Ausylally 4,01 s 7L e Mind Aagaall J3likly 8¥lg eAIE 89 Ll (Sl dasiye
oo BB Sl e IS s ¥l (a8 cneylly Baill s JLadl e 4 Csary W Tlas cJg¥1 ol L) sy
QG Lol e aa¥l Jlae¥l (10 Lases (2 19¥1y ol Jobids (@I Al A call) 5 (aeaslas albisd - clola c20SLe) i
oledy (Lasle 59183 iz l,51c 2008-L1LI) @ld s Lole Saadl 2iedl oy clin Layiamd Jlme ¥ 338 22ddLS o)
(e ylly cagaeld bl 23501~ Leadl) Jo¥l g oudl Mo (lediall olda (b ddgabio 1z1,51-2010 - @Il 55l @ (5:K)
Olus ¥l el Joloes (31 7 Lea¥l oo G g9l Jiay ol (Ole¥leds ol ol iz 1,50 -1999 -2uwslaadl Aulzell) lids
ol t 2151 83ga il Y1 Aliuliog (Glliual 9yasliedl 1,51 2001y 9,591) ledy Jies aas (ylaell) Sl goill Lol
Loyl e Jomied (Jo3adhe wudys) Jalall Apmse & s s (29 el Apnse adl Joadl pilio Led Jolily (S 8LAS
JI Jszid aSslio Lol ¢ Lpagedall 5,80l Lgus I Iaazie 8ydull caslig 5lam¥l I il 4ISE mumsd Lgarnng MSs
G zLSW jaie Lo Alaigad! 23l jiolie cadagny sl Joe aal e dliad oully (e pozmedl (1dud Bsle dpased
tololl Zliall ol 3Ll alusiul (e Mund dasees Late 5yda ) Lol deado Aands 8,40 (10 Aasdll Jos
et i) Sl Zapdlo 2u3g2g 5yalls Llazg 7 Lea¥l cuilyg Alaiiud! wBYI (ya ASlg ¢ Cgilly Aanda slgal L 3l
(SLaS M8 dladiog clal Jl M8 aludie wM81 Loy L Bure 3lad ¥ dce)

L) a1 § Byguall dudy s LN el

Ly« Alall Glaiad! zls¥l s g (e ylpatanly Loud 2ueyall 2ualiall g 1531 ST (o Busly (2 7 Lead) 2Dl

S ca3lsll g Lagd Tazan aall 28lsll Jazes Ll " § (S 7 Ledt¥l D8Y (puasy 1) 5500 ¢ ataliad] Loluogl (e S (souo

G el wlilsy wieg 7 Lea¥l caSins o) dasg (Nowell, 2010, p. 347) " aub sa b sgi> 75l aa5 G &lasYl jgias

Baglas e Bydall dly Capiay (aele s Lo JS Jited) Sl Byme 3 layletinel I Loiaad) Stae (2SadIST Al 1

A o) Bygmd) puazdl Gl Gog i -sguadlly ANl (Sud G 2 Lea¥l a5 0 clo ggunga B,1) 2l o seelall

Gl @lladl oo Laaling (po Hlatis Absle oulal Led Buugime ol G 2580l il ol gaall (o sl sl
3520l Bz o39Sobee 2B 51l 2 Ll J1 cLplon JiB Ll 3 4 i pal

Gadsally dyay Lo Beaizmt) ¢ igually Byguall suimie e Bz lall c¥smill Lalasialy 7Ll oMol cé e sl

oliadl cpe iSO CILAT Lody ALl (s 3sgsidlly LTeall 361 @F chag el usD g3yl 33l ju5ady Lalall oLl adg
" Bygaall 593 e el Uiy ¥ T isuall bl canls LeS oy iy el Bmse & JSCA ] uas
058 0F ey U olal) Joall alall gl e Lis LeY dalazal 3,6l5 walidl slis] ad e 8y318 Garusll 0555 0l
soliadl 3L dwddly Jl) g 1dSag (Alwan & Alwan, 2010, p. 239) "dulelay Layos g5 b A8y Laylas| ol Lassy

44


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

luall oo TS lude aulenad! ysuall e Gaiat of Lpla oo @) Aedy Il cliaddl sou Jtans 5391 a1 (5,531
slas) pe Jlel) Lpoylaay ollgall oia 3l aplemad! @Sl Aanll (o Zaltia § 1ol pusiud Lawadl” 3 izl
OIS 8l oy Ball clpsedly olhuall i s Gotuns AL oL il calizy o Jlazelly szeadly 21,401 sl
O L JeSag (Wassam, 2021, p. 102) "die Ts 32 2adull Jolazdl 055 gl cilpanadl b Jiag SlusYl

L BIS L lg Lddsalg Ll Biseite &y Ja15 (P9 7 L Aol Ll iy

9l gie ol Ubs ol Ml JS& Blsie Aegite Dl yallar (29 7 L) US4 Jeads § 590 L Lyseall laadll o)
e cload! cdee Lag ¢ wlaly olally clald ALY baws gy Lucumts 9l duwgalll cisgmgll pe Lweumss 35,
plaly ple JSCaa cusy Il MBI Ll 35555 (@1 clanll 5l oy alsSiadly adlazed! Laslal L 2438 8540 Lot
il puosll ae sallans (§ (LAl 5l Aupladl pe) A8yl jugemtll gyl Lalisei) 18 (ols Sy 7 LaY!
Slaglily ¢ olas¥l sy yigall Salid Aighall sllaallly cmddd L lon wie olaally Lpbol of Laygans Juted) dpmse il
sl 50 Lllams Toolyog LimsIsSilus Liaulsgs @iy Lo Wlleg slalally Aousall Junas) (Jaall 5y Jadll cllaa]) 34,01
Jtes BaSI Aaalll ) Gaes «S3ay pangts Lol puieiiug Sladlll (e goall " Idag o> 593wl 14 Ol (61 < 3s3ls
(Janetti, 1981, "wuid) el Geall al3 cllazlll S e Lle 3001 cllaalll U255« alydl SIS (o 58 dlae]
el 4S5 (e s ((Agel, 2005, p. 96) "o liedl gyl Ll Laiuseld Jaad Le" Ll (G Shay) Ldumg 21T (p. 28)
o Lo bl 13 elall Belialy ceedlally ¢ BLaTL Hyaddly BN 01 Ll oo @I Lol Sotus s Llg (o Aada]
@8y Sl Seiadldly golll delssly z LS claas H90 (e Muad (ol ¢ guaS) duslatl 3:LY1g «(Ulally « giaall)
sl solians (093dly Ot diad € s g | JCag culag iidlly 79,2l dpwwet] 8ydkag 3380 JE&I 35 e Jae &I
S o auall laad) ells « glle e SlysSous 3ybga LaySol (oo ks &) Jgwaall s doye L3l peds (&)
JI Aetie pdgre pdll Jaadll e @5l gyl Laclid a8lsll @ladl (e Bumy Bueye pLedl M 7 ) Llee e ST
Ladises o, Slel g Wsaidl o SLe¥ls Al (SLe¥lg 5,1y WSLSIS il oy Laglicd 2 Il o gs Lo LLe sLisnd Lae
L gole 7 L)

zeat (7 La¥! DIa1) £,a11 bl gl Lin 3 Ladsss 5,55 IS (0 laassy (Say G liadll oo yaall clllia
¢ gl Apnseadl (L B LYl Caglags ilanll sda ey ¢ dedll Cariias LIS (o (San 2084 o ol 43,16 2Le
Bygeall 24y § 7Ll (o Haliie JEA 315 § Jelall 5oull L 31 Ayguall calyaanl] o lapis 7 sl

(Slatdy 1) 3S,min puolic po Jolass LesS Tagaad Lt juoliall asl (e 5eLa¥l dad Bela¥l K 1
caidl 52 3l 3 alud g8 Lelmady Byssall (5SS 3 B paiall el Sosadll Lrpeal Lunudl 3 8:LaN"
8Ll auieiudy «(Saheh, 2002, p. 293) "dualyull Sl yisll cole J) Jlaasl s> 3sg SIS Baally olusY 3lsg
plasiaol o dzm 100 Doy [lae oyl 5eLa¥l (Mg puad) dnal) 5oLyl 5Y) gl e 7 Ll Ml 3 Laladdoy
Gime JShy Slaslall &y pe T9illy (ogeitly pouds c¥lais] (5585 J2¥ 5o daeadl Il 7Ly 2adlsll 5: LY
Buyde p.}_.ALa.A Jally cJlallg e guanll oo i ol Lee ] 3 aa,llg ezl p:).?jﬂ\j Slall 8,61 JI 4Ll é.bj.ﬁ
Bygee 3l AlSal (e Mad gzl oo paddl el (25 Aallall o)) LS (Eujay oolae Jlally ¢ guall oI Lo
goba 3 Lolassl (ol cpluca¥l mlawol 3elial §Tigas” 5o Lail Jalls (Riad, 2002, p. 370) "apaseill @lall Aag s
(Vinci, 2005, "alalSIl dellall § gy ¢ guaall Aalain Gl aie JIall da 193 Tug clo g s e Tadludl ¢ guall
_.:_:.‘).”3 ).c.,'\_‘b &}.&_“3 é_LE_U E280 i 5A" ﬁMlﬁ ‘ﬁMJé.H O Al é..L” Jadl é]a\.m .)[9&0 Bl )L{A@gy p- 237)
clas S Huall Jeeell padl el auaad! sda psiudg .(Hamid, 2012, p. 108) "L S gzl lysywe =¥ LaaiNy

45


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

Loyti J> Apmseall quadl coladl e panll calsgzs puadl Alall selayl Lol Aadly cagsll 5aL30 meddd!
"3l ol slamily Aslll uleyuitll lae U3 1y sl Silays § Bl 8L e Bela¥l sl daiady ekl
eiazd 7 Ll Dol sslal salias Lol A lall s sl (o geill 5,1 Laglass ASYI 5lll 52 (Riad, 2002, p. 370)
ey Goe L3 Lape Sy 3 goadd aubs 5 polias 0555 Ol 0Kl e (@ly Appaddl Aggeall Slisll e
cardaal] Leasradl U Loyl laug Jado o 2aed Aol> (29 LalS 1 Cigem sdume oo a8 aUss Lmicd
o« @ (Elton, 1967, p. 102) "alsL 3l ahlls aly il caboladl diningy Blad puaddl pm" & il eoxidy g1 3,1
RS FUNES [P FA RS [P NS NN PPN 1 IS () [ WRESA |

e Bl Lmgias 4 GBI (2 Ladl L) 55t ) agalaall 2oyl clianl) 5l oo oL 2ae dai oL US4
glol e (29 «(Lpibold) yauld Zuslas 2Ll SL¥l ol uazd « 4l ol gl Jgnlls a8l ool Loy 7 Lit¥l
Las Aoy Jioy g1V 0 (o g3 So ALl (SLY1g 85l (SLa¥lg alaill (SLadlg £35Sl (SLadl Bouaie
Ol ez Lo Ll lay G Cmy (SLaY) sia caglags diey 5y, adl 7 La¥) ol (Dl (e ALl 7 LeaSll dialy
ke Bgyls § IVl 0l o) ey LS iz lan Llas Llsls § Jemd A0yt OllsuuSly ShsSos oo dogass
skl Jalgall (e &1 <(Hamid, 2012, p. 108) alually Zgzeumll 53,L1 JLllly puidl 2L, Mg CapnlsallS a5l
REYS|

Lalises lyad old L3luld Sl Ll Luaxd Cawy Je Dby lly pasmdll csliel (peddl) duasddl IS4
Bralls Slise dnasddl Slaw' O 31 dlglows (oo Zaws (29 Las Byoliall JLad¥l 39059 JLad¥l § 55,0109 AdsTle pe
Aoleogy Loiaadl § Lletas @3 3liiely 25luls LesS (Kamal, 1967, p. 76) "adlsll ae slans o) (Sias ¥ Appmseial)
(guadanll p2) @shadl Lladg LISCa Jonas Jo¥ « Gilorad) @leall due o3 Uaiy ool G Aad) 2uad )l o laad)
Lpasdd JEY Calise Lonad! Caaud By Lelow sz Laslayl CadSh Lo sa Lae solall G Ll olyall Jasll
sy oy ((hunds 951,81z 131 -1990 -cala) @lid 3 LoS Aigus Wl durdh s S (e B0 Lpplole (el
Aagdall 48)15 clyud ol L Leals A SadISI w381 3 LS clsdl § ol pbas 2adla Aty Bpag 4lils ey
| LSy Bl By 3l Aagie Sliua (e By09 31 I O o JLaxdl ol ,aT JI IS4 (e JgmtllS
bl iz 1,50 2001 -¢y9,591) @led LS il g LSlieg ¥ 885 clyud Ll Bdiae dmdl Slpasdd)
Jalall 55 lallS 48)L5 calyual aSMel o ydall Loy uny 45 Zualaae¥l olud¥l By meddl soqls (29 (liligal
Azl glasdl aaS e 45,08 e Mund daas

Loy oy Judiade g3y sl pleall waling cilladl pen e zlugl) Joay 1(ald) 330 alasll) 7 Lugll (K4
Ay § wlomd 31 (e Jos Lia g liglld Calizee aunsll 7 Let¥l @lid 3 (ST9 Lol AlalStin deld Sug (3lied Al
3zl ol alaallS Aall Ailug us | Calhgyd Ajlid Amid Slasd Haeds e o @lidll O Gly Lagad 5l
Jszmall il alaall as 7 Ladl I8l geuie calsg o> ¢ slalall of Aasyall guama) 580N alaall Lopwd gud
(o) Ludlzze e alaaly (37 J Oe o ol 63l ) duasd (e ol L3 0 I Gas o (s lugll e¥lany)
Loyall alaalll JI Alacogill Zaalll cpe o) (3 uSdl Aaalll g1 Asladl Zadlll cpe Slie JLan¥l el qiog 2z Lie 4asylasg
IS 8 § cas My agdl JLs oY (oo Si5a) Bizlia Aigis By ol (Gigso si5a) Badinugn &y B biaasg Tun
shyal die (ol Allazlly Yol Az olsSoludl ol bl Slaae¥l Jlaty W) ey cll3 i . Lae (alilly dpasddl o
Alugll e any)

gileiiad! 8ygaall Lo e su5an) 7 La¥) 81§ 8ysuall ublis G| Bslaad] juoliall (o Ciguall day iiguall (S
e Jeass (Balash, 1991, p. 198) "wlall (3 lealys Trumie 00580 0l (g 8S,mell Tie by 5 suingall Tasin 1550 0 s 1
Ol ey 201 il Aagdall Tallien (g cBpmie ] 48l JLad¥l e Yoy (231520 09K 0l Gy «(gall aens
Aoslly (il Al coall Lea 7 Lea¥! wD8Y 3A1 clawd] (IS (psaic gal o Y1 cayy) polic cigiall

46


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

WSy ol Samll coball Gigall 3501 e Sad rLaadll uslsll sy dpas ] 2o glsSilu oo 3pall
L @l aed Il claand Ablugy Lliies iy lguadl s (S5 Bygeall 508 75l (o Mie s o piaS iz lall oLy
Bls dlgis Basdl Alle Aady Aaaw blail M5 (o 28 Lelgily gl 381mag Wsig zlu) " e 550l
e (AT ) (s dull) Slauadl 3l e 8yl Ly Auolidl culdhaall @ (S0 Lbaady L casdldly ol gua!
((Alwan & Alwan, 2010, p. 244) "= Laadly wgwlad! e sbere¥l Aagdall § ar o5 ¥ Slginl adys

v ¥ AL Sluakids Bysmes oShaly Aua |8l iy 31 e el 2ad | L gJgiSall () 1 Apad 3 laasl)
pheall ailo Jos dileg ¢ ALl MUY (oo iST1 3 el Lalsy (G Alpazelly Ampall 7 LY SCA Lo (o9 Ld
LM e S aileinad! Bl olic ae duadll clli mody (oleall Japwsdl (§ 2ad)dl il clls il
Lerosog Ly Lo 218 Silllae

zalipog Zbrush zelipss <IN 451 zmalipg LU maliy Lean) duall maldl (o AST1 (e So5 2uad Il Aaall o
23111 (ol 3 L ete ¥ Bang Al ) YIS 315 8 malall pe Jony gl CGI galiyy (o Slind clid] Sl Loo, S
2l i Liag eyl Sl Abldl 2asadl US4 by Joad ol ! ol 23LaY) e Joats il
oS 3l § CGI e Lad) "3d9 (e clldg Az dd) pase dd) s ] el ol e raslall gl 35alL,
e Lapsgint @3 4l oy Les i 3> (0 Bylee Bualadl i 0555 Lo WLt Bualidl joum (0 g5 e 45T wiig
oak) Aadd Al duedy Aol 05ST B 5l TsaeS Sl @ Ll Laplidl o5 COI 06T ol S Linal LSy « 90018 o olud
4,15 (Wright, 2013, p. 3) "2a815l) 250 Zanalll domiasy Lao 13 S (08,01 Calsll oz (Aualinl siimn e Lol
Apaseddl padsy Ausilpt Amsed JSAS (o JSAT lan¥dl M 73905 sl (e Joad (CGI) Aasdl ellad 3y aumil]
posen (Fln O o S e o oy ¢ Luae Logly of Andlll > (389 (e Leadly 8y5im0 illadly Loy d3glxll
Byg40 1 (Match Move) 48,8 iSyal Loy 0y Lead) goivall Jlddly Gisdzdl jsguatll o bo (pal35 zelid)
Jiley Llorw Lalid 2Ll i (CGI) AalidY) 11all) 485> e (Asleid! 11ald1)s Cipgim QI 2zl 4S,])
2lo¥1 aylad LUl Sigare) @led 3 dinalin @ils liag cnlimdie (adly 39251 ol 095 Gasail] Lilag adlsll
Aoy (Gra) (Fuy Jab dowr (tliS Bumcds By s 79y Apvased o odeal) pd) o9 ¢ 8T lagy iz 531 (8,04
Smad s tli od d s O oo o e gl JSE ) SO el GLAGY LA o, o581
G & i) Aaze adl ells gl Lao 2a8)llg Aloinad) Aal) jiolic canbosiy zy5ll Joe ¢ o9din dilazg dmadls
Lol Gyadl e e o5ad) LISA (e Duand ey A L 3l 228l 8 Lol Lo o z LSUI (08 Jady el
Body dabile ao gyliatig (o)¥) (e duis pdad 5T (ye 38515 598 LSy cldg Aapdall (e A8)15 LILadl Jazd
Slaadl olb ddey Al Slgasadl s awa o gl sdur uels OF 093 B9y e o2d| e padnd
2Blsll e L a2 s¥ w20l e Gouiatll Alag 8y350 Bl Cilpasd 3l STl e Suelu 28 )lly 2y54all
Sl

RIS IENEYR

- JLad¥l alall e 508l Ly o G ol Gilgun ol Gluadl JSa (oo AST Ailoiaaadl y54nll J5 15 2 LY (medrs
Ligally Lyguall 2Bl ol 55l pe Llited oSloag «Aiaydly 1S¥l o Lo (e JSCany JLans¥ly - 5% (i (pe Jgeall
Gaatld 315 o

LS (o Say 31— i e 4isSs -Gl gl Jiaidl gl ez dl GISU Sl e 7 L) wMY IS Ll daay
Lbadl daisg die G L Lelo Ladlis!

47

A

2


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

(Gl ilel ) S Juadll
(Olasdd! paall 3genll) oded dieall Jolms

955 209 S9uign dudyd 1adls 2007 - 5La935lT 959 9395 o sapez 1zl (9595 o so st 1715 (e pludll
s coublr sma] (Al 9ilisd dxpsd 93)ls0] sl Lunsle s) 9Ssand sk ()L saym i yigual
A3 ) releall ey (g analld

(1939) 2 Ladl Aa¥l oyl 1 Bl @ Lilewsl 515 U 018 8 ol Lo § el ol outs 1edddl el
Jums pL¥l il g (LddsSy stiuly) cnladl Laucluy (0o suudly iyl HgaSull) (pigzee OISL 1 oy
oyl Jolomy paale il cye 039155 Mo 1g (68,01 Tty ezl JI cpany ot s ¢ 335 o 0580) (s hyS) el (gl
Laseiall Uaall 4ud cpels gl poddl udi (3 (gilae) (st Jabo clazs ] (e Byt oinB JI 41,31 (0 paiu o clo s
i e Ysrie Sle dily onid Sl gusl § GoshlS0 @il et lagd Sl Jlgms Laday lull clid (§ 5ag2sll

OBL G AL dogy yarad) A plan¥l Jlabdl 5,58« griguls

:Jude=idl

Aedll e 850l Ly pgune G ol Gl e ) Gl UK g AS Alaiiandl Byguall Jols £ Let¥) pands .1

Luudz e allsens U o8 § Hos BlusVly juw ol 541 dauiSy plud!| Sy med e Jo> 9oats Luadll sda

el 3 e JSAT Al gl By (19S5 0B Aalizes JICAL Gileiad) @liadl 3 medd] Aased 553 o) (Sas9 «Aagidon

ams 525 A2ll &)l Ay Lole 08 1 e s3uuill LI (s Rusmie) e S0 s Azeall ads (i Lo

uall § adls azg g cAlitia s e CadSH ato e G ol @l £5ill oy plig cdise JI ol S dnlial U

G eshlS iy cspran loms hgdme Gl el (S Laciay susall Bloime B oshlS pos plin 235 gl a8 - eshS

e Biuo aludl BT g - mddd 38,L) geall Jady — Sudl dasy J315 oLzl eWly Tadludlly ¢ L) Tugas oIsL
2t Os8ue OIS o e Jug Laa Tunies (4S5 Slls (550 Laday GISLI G sussd O 451 s ()1

JV s> s) GeshylS 3 Lacie ((00:30:04-00:27:47) k1 ] 3 GasylS Jalall alol Jo¥1 8yl meddl yols ual
ally aawll o badud pull oo Sllady (ugall J5ully ol (ag> dedy G3L1 pupierd Glayu JS4 e Jiaie 086
(1) &y U2 Brguall § LeS) il paally camLidl dzgll 93 mdd) Jaladl 238 way ciyag (quall L (OISL oSy
193 3eLa¥ls ZLSWI (o S cund Ly cailizmy (609) @l canill lpaial (o LS aml s die sy (wl )l § 029
(OsTgos oS0 purall) Jsds 529 sied Aepuy e by cisll 0T Lele g @) il Asaieds 5LLY Lol
Slibaall oda ol asesd! (e eore zedd! 1ia o8 Iy Liag «ush gl Toye Luzla clSa Lo (2 %yadoeall 5Ll sliag
Bl 1950le Leloesal o) s Andall g lall B s cigas ¥ (&) 2 Ll &8,L1 5ol e Jdaall (2 75l Lol (&)
o slazl W lind @Ilall podae 5ol Jazg pholy 7 liie 15 3oLl s Aasogill Aballl Caglogs o3 Liag (Slus) T
Aaydly agall

48


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

() Jalal jedll Amaie s L by (1) oy S

53Ul 7 LA Sy (g pto digs 3,5tk ol Sk sl skl OISLI 315l e 7 Let¥l aSEY JSCAN slidl satny 2
LAl it ol oy die $Mas¥lg L Lxle

52 9l S O Ul Aueyd (Sl (0585 wad Apasddl e 5uS Awdi Ll lhady sl (SWY euds
i calsgs Lo 1S bl i Aie Lo ST Bunii pe (2 Al s § Apadl IS cpoies 0180 L salls 48 ks
Uolal) Lagsll 28Mall gue W 648 Lia dulege Anaredl (2 Lpwasd] WY ol 100 2 L) 23T § o SLYI (e 55l
Jasl gl Jasg Jaill GISA (e sgtall oSasg (Ldladl 39359 Ldladl (e Sl L35 Lea « Auasead) Wjey oL Wse o
9 ool 09,801 slans 3yb e I3 e 1 - LY ol #1931l a5sSull J3LLI of $Mally soumalls LSS bl
o o) (3 lxs 350150 5929 J ;LA (SLYI sia iy cupslyundly Blas¥lly ol pall Led AST a1 -2 pazdl 3bLdl
Ceill yeling cablge 8,51 e delud (SLYl sda o) Lealas Jhas (o dasd o Lasy ol ol oS liey 0585
OBLI e Bale 3llas Laim (iogll ISLy (OISM § iz lyte oliedl of sldl dises JI 355 @I Ldosll e 2l
e 3ihai claslsll sda JSo Besdl ¥l § Hols Apasadl Jlasdly c¥laaily oS e 0,8l dy « dull (e JLs)
e Al 1o Aupte Llier 9a9 (ululS H98ly (40y8 JiB (g0 Slig By 0,31 e Jliol Bue iy (e ady 9¢d el
L)l 201 e S iy shmiall by cas JS8 e 58 dnlans Lol .oyl § eqelal loaad ol Lkl
sl (SLe¥ly lyall (o STl LUzt (2) o8y JS& Byguall § LeS) Aoyl Baaedly (uls 81 Led 4SS A1 8552l
Bldl & - sy09> paslyy jaic ga WIally caMlally Aazall puiy Lee (3eL¥ 50 4al) galoylly 3,391 oisllly oLl
Lol @Ile I Lps s Jls dzmty 7 Lea¥1 2Mlélg by, ad «Bosedly uadl spunmg s gunll Ciliiy - 7 La¥l W1 3 LS
UYs geus @I 631 yuolinll oy «islliy dy 69 8589 g5 o0 Loge ot of Lo oty Lo IS cumtd JLallg
Llag Tafye 2y 10Sa Jie cempol 140 ¢ Gilgdie IS0 Lijdeay Aaptd ol uad oSL Ed55 G ollsuusSyl o oL
eyl 3551 8,50 Loga Sole a5 7 Lt Idlio

49


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

eyl Cigially paie g Blinal llie i y5Saally SISLI yelas (2) oy JSCi

50


https://doi.org/10.35560/jcofarts1501

DOI: https://doi.org/10.35560/jcofarts1501
Asia Ali Mahmood: Formal Features Of Image Construction In Ghost Films
Al-Academy Journal - Issue 114 -ISSN(Online) 2523-2029 /ISSN(Print) 1819-5229

Sl L |y glind! sl I Jyadl!
! N

&3 Slpas il Jazy @il JSadLg Aladl lusY) ae cenlidy o)) sedally selall de LN~ 1
(Olasddd 5yaall sgaall) dicall § (s S cLean cibolazs

Lkt aazmtd e LoY) po iolgtll (o LS Lo g — sLazsWly g lall Lgada §9- 28,L5l 59all 7 La¥l eDMlial o 2
Ldls T oo alazm¥l ol (oMl

Aadlgiag) Lwlio Ay LesS L) Slges clid Tl Wsaill ol 3yamedl (SLYI o 7 Lea¥) D31 dsws L Wle 3
ey llg A 31 3,5 (7 Lt Ly ulid) A8LES ae

Azalal 3o LaYl e ladalie calel slaey Lallall ¢lg2¥l 7 La¥l bl e 4

sl L s

o Sad 4 Tl Alng 2404 load poill in Il LuSay Lail 7 Led¥l U1 Zaliag z il lpeial ol .1
bl Slasazll alozal el

Slas e 3855 0l oS s eamd JLd) o) bl e 535,00 aiaall Jolis e 7 La¥) Ul puazas o) 2
RSEL /PN [P IRPE WEPSE BJUCINE EE  IEI-Ip RO OF BONPE W 1S

g5l 83 ad Skl - a3l (guts ) el 098 (A y2 Aals (SLel e Ll D31 3855 3

Conclusions:

1. The continued production and follow-up of ghost films reflects the possession of this genre with its own
formal and structural features, as well as the continued interest of societies in the supernatural.

2. Ghost films are not limited to stories based on myths or imagination only, but can be based on fictional
events integrated with real stories. To achieve the continuity and attractiveness of this sub-genre of
films.

3. Ghost films are based on strange special places, to be the main source for creating ghosts that arouse the
instinct of fear.
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Conclusions:
Through the research results, the following can be concluded:

1. That SCAMPER technology is suitable for use as a creative strategy for graphic processing.

2. That the application of the graphic processing model based on SCAMPER technology has a significant
and positive impact on enriching the level of aesthetics of the design unit.

3. That the size of the impact of applying the graphic processing model based on SCAMPER technology
is large and significant, which indicates the effectiveness of the model in enriching the aesthetics of
design units.
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Received 11 October 2024 the productions of art education students are an important subject in the field of painting at
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2024 is one of the arts with historical roots and a distinguished position among other artistic
Accepted 20 October 2024 genres. Painting has received a sufficient level of development through the use of various
Published 15 December 2024 contemporary aesthetics to advance it for the better.

The methodological framework included the problem of research and the need for it, and
Keywords: then the importance of research came in shedding light on the aesthetics of contemporary
aesthetics, drawing, contemporary, Iragi painting, and the impact of these aesthetics on the productions of students of art
reflection, art education education and the benefit that was reflected in their official productions. The research aimed

to reveal immediate aesthetics and their mechanisms, and the extent of their reflection on
the productions of art education students. By stopping and defining terms?

The theoretical framework included two sections: the first: a historical introduction to
contemporary Iragi painting, its roots and beginnings. The second: contemporary lraqgi
painting aesthetics. The research procedures included: The research community and the
research sample included (3) official works,

The results and conclusions reached by the two researchers:

1.The aesthetics appeared strongly in all the art education students’ outputs in all
samples.

2.The student relied on his imagination to produce new formal compositions.

3.The small number of textbooks on drawing aesthetics to be taught to students of the
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Conclusions: -

1.

The emergence of weakness in the students' performance in terms of oxidation of the artistic achievement
below the required level, and this is attributed to the lack of raw materials.

2. The small number of textbooks on the subject of drawing techniques to be taught to students of the
Department of Art Education.

3. The emergence of weakness in the work due to their use of one material approved by the students, which is
(Bani Saad).
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Conclusions:

1.

2.

Many contemporary artworks rely on the intellectual dimensions of the concept of sustainability through
their application of intellectual, social, environmental and economic systems.

The creativity of many contemporary artists in applying the concept of sustainability in artistic
formation, by recycling materials in many fields of contemporary visual arts and trying to explore new
functions, uses and applications of art according to the philosophy of sustainable thought.

Developing the artist's design thinking skills by searching for renewable applications for artworks
according to the principles of sustainability and reflecting the impact of contemporary environmental
systems.

Relying on scientific research to find new and innovative qualitative applications, trends and uses in the
arts.

Benefiting from studying the properties and composition of recycling materials as a contemporary
technique that helps the artist develop solutions and expressive and formative formulations that serve
sustainable art.

Finding multi-method approaches and dealing with the concepts of sustainability and its trends works
to develop the value of creativity and innovation.
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ABSTRACT
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This paper investigates the transformative function of Saudi songs in the
analysis and influences of societal changes during the 1970s and 1980s. The research
focuses on how music, including songs, helped and reflected quickly developing socio-
cultural modifications associated with economic expansion and modernization in the
country. The study is based on a qualitative strategy, counting on interviews conducted
with cultural historians, and present music artists who can tell the tale of music’s
consequences on culture. Eight participants were selected to participate in the research. The
research evaluates how folk songs gathered and reflected Saudi society's common thinking
and changing values. The findings highlighted that Saudi songs could be viewed as artistic
achievements, a mode of societal critique, and an instrument of cultural transformation.
Moreover, the research findings include the remarkable changes in Saudi songs from the
1970s and 1980s and the increasing number of tracks devoted to certain moral and
sociopolitical issues like social reforms, national pride, and changes in conventional values.
Finally, the paper found that the Saudi songs from the 70s and 80s are pivotal in
understanding the broader socio-political landscape of Saudi Arabia during these decades.
Music significantly helped in the rapid alterations and formed the ways in which common
Saudis recognized and lived through those adjustments Whether as a mode of societal
engagement or an aspect of societal changes
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Introduction:

Music, particularly folk songs, is a powerful and meaningful phenomenon in cultural evolution and
societal transformation. From time to time, folk songs have been a living cultural fabric mirroring and influencing
the cultural norms, values, and beliefs of the community. This study investigates the important role of music in
reshaping society, particularly concentrating on the crucial role played by Saudi folk songs during the times of
change in the 1970s and 1980s.

Folk songs form an essential cultural landmark that acts as direct mirrors for capturing the essence of an
era (Baghaffar,1994). They become a mirror of the collective consciousness, dreams, and concerns of the people.
Through their actions, they concurrently sculpt and are molded by the evolving landscapes of culture. During the
1970s and 1980s, Saudi Arabia was affected by several profound changes in the society's attitudes, values, and
norms in Saudi Arabia. The time was characterized by the fusion of traditional values with modern effects, which
produced a cultural reincarnation.

Along those lines, the lyrics of the songs of that era, which are high in lyric depth and rich in musical
diversity, were about the themes of national identity and women's rights as well as the societal ones and
religion. There was no distinction between art and communication as these songs were powerful tools of
interaction that challenged the taboos and developed new views and ideologies. They became evident as the
symbols of social change, they urged public opinion, and they were a rewriting of societal narratives.

This study aims to discover the numerous ways in which folk songs, especially those that reflect the state of Saudi
society during the 70s and 80s, helped to catalyze and reshape societal thoughts and knowledge. It aims to present
a holistic perspective of the role of music in society development as a platform for social expression and
transformation.
Research questions:

1. What key factors influenced the evolution of Saudi folk songs during the 1970s and 1980s?

2. How did Saudi songs during the 1970s and 1980s contribute to the societal development and changes in

Saudi Arabia?

1.2. Significance of the study:

The current study seeks to augment the existing body of knowledge on Saudi Arabian cultural history, with a
special emphasis on the transformational role of music in societal changes. This research inquiry into the impact
of Saudi songs during the pivotal decades of the 1970s and 1980s transcends mere academic interest; it represents
a journey toward understanding the nuanced cultural shifts within this period of Saudi history. Music, often an
underappreciated aspect of social studies, is revealed here as a potent instrument in social and cultural
transformation.

1.3. Traditional music in Saudi Arabia

Singing has always been one of the primary tools for cultural expression and keeping history, as it draws
memories and life chains from different societies and backgrounds. Moreover, music has always been part of many
traditions throughout history that represent many aspects of life: from milestones to support in difficult days, it
was accompanied by cheerfulness and joy. The life of Saudi Arabia is characterized by traditional music that brings
the spirit of cultural expression of the society in this country due to history and geographic influences.
In the literature, the Najdi Ardah and Samri popular arts are given prominence in the Kingdom of Saudi Arabia.
Concerning the Najdi Ardah, UNESCO integrated it into the tangible world heritage in 2015. The performance is
a traditional dance, drumming, and poetry. While this is an example of war dance, it is executed during peaceful
times, a festival, and during the nation’s major festivities. Men performing the Najdi Ardah stand shoulder-to-
shoulder, each brandishing a glittering sword, and drummers are orderly placed (Alsweida, 1989; Bagaftar, 1994).
Samri is also an art executed during leisure and other nights, and it is carried out on various occasions. The art
performed in informal settings is an indication of the emotional fabric in Saudi society, which signifies that men
can engage in dance as well (Bagaffar, 1994; Al-Wasel, 2010).
Al-Khobeiti is a beautiful dance and perhaps one of the oldest in the history of Saudi Arabia. The Doff
(tambourine) and the stringed instrument Simsimiyya are the primary instruments used (Al-Najjar, 2022).
Al-Dahiya, which is part of the Bedouin culture. It is performed pre-and-post-libations in history to encourage the
warriors and dance as they recount the battles. Nowadays, the performances are done during marriages and
festivals, and men are orderly placed in the dance, with a poet leading the song (Bagffar, 1994).
Al-Ta’ashir. which is a Hejazi beauty that requires extra agility and activeness; hence, the performers must have
skills. It is performed pre-battle to boost the warriors’ energy and celebrate victory post-battle.
Al-Majroor, is commonly performed in Mecca and Medina. Here, the dancers are placed in two lines and
decorated with ‘Hawaisi’ and then allowed to drum and chant. The drummer is then put in the centre and sings
alone without dancing(Bagaffar, 1994; Alsaleh, 2023). Finally is the Daq Al-Hab, al-Liwa, Al-Hassad, ad Al-
Freisah occur in the eastern region.
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The Sawt is another precise and well-documented folk of the gulf region. It is a musical that is eminent in the
region and is played in large halls(Bagaffar, 1994).

To conclude, the traditional music of Saudi Arabia is a deeply impactful cultural symbol that epitomizes and
perpetuates its citizens’ collective social values and identity. A vast array of regional styles and syncopated rhythms
incorporates a compelling array of folkloric responses to external sources of inspiration. The interactions of the
past with pilgrims and coastal trade have opened new avenues into East Africa and the Indian subcontinent, which
has enriched the Arabian sound rhythms and magamat (Campbell, 2007). From the songs of the pearl divers to
the Sawt performances, this music form is an essential part of the Saudi cultural identity, imitating various regional
traditions with sometimes visible global influences. Although quite descriptive, this review gives a general idea
about this music genre, which is much broader and more diversified, mirroring the Saudi tradition’s richness.

2.2. Context background
2.2.1. Social Reforms and Changing Norms:

The social reforms and changing norms in Saudi Arabia during the 1970s and 1980s were pivotal in

reshaping the country's societal landscape. These reforms encompassed advancements in education, science, and
the gradual expansion of women's rights and personal freedoms. The educational reforms were part of a broader
modernization effort that aimed to align Saudi society with global trends and transition towards a knowledge-based
economy (Alghamdi et al., 2022). Moreover, the period witnessed a shift towards greater personal freedoms and
individual rights, reflecting a move towards a more liberal and open society. The cultural significance of music,
particularly folk songs, played a crucial role in reflecting and communicating the evolving values and ideas of the
time (Alsweida, 1989). Music served as a powerful medium for conveying societal changes and cultural
expressions, resonating with the sentiments of the population.
The social reforms and changing norms in Saudi Arabia during the 1970s and 1980s were instrumental in driving
progress across various sectors, including education, women's rights, personal freedoms, and economic
diversification. These reforms laid the foundation for the country's transition towards a more modern and inclusive
society, reflecting a concerted effort to adapt to global trends and foster sustainable development.

e Economic Growth and Social Change:

As it was mentioned above, the 1970s and 1980s were a period of significant economic growth for Saudi
Arabia which grew as a state and received the ability to work on its international image. Ahmed Zaki Yamani, the
oil minister stated that in the 70s the country achieved economic independence as it did not want the oil barons to
have control over the republication of its resources. The country took matters surrounding its oil under control.
The financial inflow from oil production was used to modernize cities and start developing the country.

Saudi Arabia's economic policies, including financial deepening and corporate governance mechanisms, have
enhanced shareholder value and fostered economic growth (Sulimany et al., 2021; Manescu & Nuilo, 2015).
Additionally, the country's focus on human capital development and quality education has significantly contributed
to its economic prosperity (Mahmood & Alkahtani, 2018; Naimi & Muhanna, 2021). The impact of oil revenues
on economic growth in Saudi Arabia has been extensively studied, highlighting the significant relationship
between the two (Rasasi et al., 2019). Thus, Saudi Arabia's strategic decisions in the 1970s, aimed at achieving
economic independence and controlling its oil resources, have had enduring effects on its economic trajectory.
While the country continues to rely on oil as a major economic driver, efforts towards diversification and
investment in human capital are crucial for sustainable economic development.

2.2.2. Political Changes and Leadership:

As the political landscape of Saudi Arabia formulated several transformative phases with the guiding

leadership transitions and policy reforms while leading the country to modernization and cultural preservation, the
role of folk songs in both reflecting and interacting with the political processes is significant perspective.
According to Otterbeck (2012), folk songs had become a recourse to public commentary on the issue of leadership
and political decisions, as well as a measure to establish public sentiment and a platform for a subtle manner of
political participation, reflecting the interconnection of the political spheres and the songs.
Moreover, the Saudi song has much interaction with the political stability of the kingdom as the formation of the
state institutions had been in its cut one of the first stages of the appearance of an artistic movement. For example,
the song by Tariq Abdul Hakim "2 s=w Jéss &i" (Oh Allah, Preserve Saud) and Mutalq Al-Thiyabi "5 b 3 su®
(Saud, Oh Saud) were the first examples. The Saudi song consistently implied parallels with political events, in
the early seventies, and the song by Mohammed Abdu "les b Sl 34" (Ignite the Fire, O Kindler of the Fire) had
ignited the nationalistic spark among citizens to energize to participate in the defense of the state. Additionally,
several songs saw the interaction between music and political changes in Saudi society during the Gulf War in the
late eighties, where Mohammed Abdu’s song "Lt b <l (s .. Aiall 58 <™ (The Breezes of Heaven Have Blown
.. Where Are You, O Seeker of It) was a representative example. Therefore, Saudi music significantly reflected the
national political and social dynamics by marking the sentiment of its followers and the solidarity of the identity.
Moreover, it was an important means of the identification of national identity.
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Moreover, the Saudi song influenced the political and social statements of the country. It can be explained by the
popular song of Talal Maddah “cuall ik 9 with poetry by Mustafa Balila: this song was written in the 1960s and
was different from the rest of the patriotic compositions in that it has an emotional and nationalistic component.
Over time, it has become a symbol of Saudi musical tradition, popular for repetition from generation to generation.
Thus, the nationalistic song played an important role in the formation of a sense of affection and patriotism, and
integration with the country and people among citizens.

2.2. 3. Music as Reflection of Societal Changes:

This research aims to explore how music acted as a reflection of such societal developments as economic
growth, political renewal, and social progress. As Saudi Arabia was hurrying through rapid development and
outright modernization, its music became one of the mediums in which people could express their dreams, fears,
and hopes. Thus, the research will highlight how folk songs served as a touchstone for the overall public mood,
reflecting the feelings and thoughts shared by people across the vast landscape of Saudi society at the most critical
moment of their national transformation.

Due to the Kingdom’s distinction in geographical and climatic diversity, Saudi poets, songwriters, composers,
and singers perceived it as their mission to dedicate specific songs to her various cities and resort areas. This
diversity made it possible to enrich the Saudi song fund with a unique azimuth geographical one. The Saudi
television archives contain a vast collection of these "Songs of the Cities,", yet the majority of the listeners have
heard less of those music works. These songs not only entertain but also serve as aural portraits of Saudi Arabia's
diverse regions, contributing to a deeper societal appreciation and connection to the various localities of the
Kingdom (Alsheri, 2001).

The music industry in Saudi Arabia at that time was also shaped by other exceptional figures in folk music
amongst them Basheer. As noted by Al-Nasser (2021), Basheer and other prominent singers in folk music such as
Fahd Bin Saeed, Salama Al-Abdullah, Hamad Al-Tayyar, and Saad Jumah have epitomized the era through the
houses’ architectural style and other cultural characteristics, as identified by Al-Nasser (2021). These songs not
only entertain but also serve as aural portraits of Saudi Arabia's diverse regions, contributing to a deeper societal
appreciation and connection to the various localities of the Kingdom.

Additionally, the song is a vivid picture of the nature of a society and the cultural product of its birth. In this
context, numerous songs have emerged that utilize the concept of place and singing techniques, addressing various
social phenomena, traditions, customs, and aspects of the daily life and heritage of the Saudi individual. Analyzing
these lyrical texts allows us to delve into the specifics of the old neighborhoods, traditional markets, car brands,
technologies of that time, social issues, and the nuances of small community life, offering a deeper understanding
of how art interacts with the cultural and social environment. Basheer presents one of his songs about the social
life of the Saudi culture which may indicate the development of the marketing life at that time.

,@\)Sgeﬁujs‘;ﬂ\m)
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"l entered the market of Al-Qasriyah,

And saw the one who's tormented my heart.

A gazelle with intentions clear in her eyes,
Intending my demise, but from it, God saved me."

Abdulhadi Suliman also highlighted the fact that music can lead to life change through his song:
a3 gie e cida
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"The gazelle of Al-Faisaliyah took my mind,
As she passes by the new market.

She crosses our neighborhood every morning,
Forcing me to compose lines of poetry."

Moreover, the changes in the various lifestyle aspects have been reflected in the Saudi songs when modern
communication approaches like the telephone have been integrated as tools to be used for sentimental feelings. It
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is, therefore, a common concept in Saudi where the recent transformation trends are shared in the lyrical content,
portraying the cultural and artistic connection.

Artists have used the theme of telephonic communication as a poetic device in their songs, where the singer
requests his beloved to maintain contact via phone.

This is exemplified in the lyrics:

&L'AU%:‘_Q‘)S&LAM\ 13 4
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"O girl, you said not to busy your line;

if your line gets busy, our love is lost.

I thought you would cherish our love;

how can our love be safely held within the ribs?"

The artist Issa Al-Ahsai, in his song, also reflects the theme of modern communication in Saudi music. His lyrics,
Al 3 52l el e
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"On the international phone, despite the distance,

the beautiful one, the master of girls, speaks to me,"

capture the essence of long-distance romantic interactions facilitated by technology. This illustrates the
incorporation of global communication advancements into the narrative of Saudi songs, symbolizing the evolving
nature of romantic expression in the context of technological progress.

The presence of state institutions like the postal service has also been a recurring theme in Saudi folk songs. This
is exemplified in Talal Maddah's song with the lines,

Leise B jeall caa by Jila ) A

Lejmjoﬁd\whd&gg_ﬂ\\j\j

"Those letters, O love of my life, I have torn them,

though I often placed them between my eyes."”

Similarly, in Basheer's song,

AUl s S sa ) 2,4 el
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"O mailman, please bring the letter,

my name and address are written on the envelope.”

Moreover, Taher writes a song on waiting for letters from a loved one with trepidation, signifying the impact of
songs on society and its development, marking a shift from oral transmission to diverse communication
technologies.

2ol GBsxia sl asr S
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"Every day I visit the mailbox,

When [ open it, it says there's still nothing."

This representation in song lyrics reflects the adaptation of modern communication methods in expressing
romantic feelings, showcasing the integration of contemporary societal elements into the artistic and methods into
the cultural narrative.

The Saudi song has delved into various social themes, such as promoting marriage, as reflected in lyrics like:
i & A gz gy
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"They said get married, what's left in your years;

the flower of your youth is fading, see for yourself."

The educational renaissance of Saudi society appeared to have an essential impact, which inspired poets
and artists to embody the existing emphasis on education and learning in their sung poems. The popular song
beautifully aligned with education, promoting continuous development, when the kingdom actively propagated
education and struggled with illiteracy. Many singers celebrated songs that encouraged the pursuit of knowledge,
in line with Saudi Arabia's development and the increasing availability of educational opportunities across various
regions, cities, and villages of the kingdom.
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For example, Taher Al-Ahsa'i, in his famous song, addresses the student of knowledge, urging them to continue
learning and to follow their path. The lyrics say:

Ol alall |5 20 (mjal) | gl al alall ey alall Callla

O L aS uayg e moay O (e alS glas jli clady Lo

Haall g aslall (ils | alat bl a3

""O seeker of knowledge, respect knowledge for it has a status...
Be eager to learn, for learning has a vast field.

What use is leaving it, regardless of who you are...

He ends up in ignorance, living as if he never was.

We laud the youth who learn...

Engaging in sciences and meanings."

He also refers to the continuation of university education, a period when many young people did not pursue higher
education but rather joined jobs that accepted lower qualifications. Most of the generation joined military sector
jobs with primary or intermediate certificates.

Sl B daall 2 Lz AT Lirals (10
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"Graduated from our university...

He went to work with hopes.

Let’s learn and understand...

With knowledge, we raise buildings."

Referring to the advancement through his song, he also points to the futuristic vision and the kingdom's need for
graduates from its universities.

Among the songs that highlighted the importance of education and success is the song by the artist Issa Al-Ahsa'i,
which begins:

praily g3 N dale B zladll g alell Qi
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"O seeker of knowledge, congratulations on your success...

In your year that has passed and ended.

You have obtained the certificate after a long struggle...

Your high aspirations did not go in vain."

At that time, Saudi songs reflected the level of awakening of society and its urbanization. The fact is that the car
of that time affected the sung verses of the poets. For instance, Abdullah Al-Faisal wrote a poem, later sung by
Talal Maddah, which described the car of his lover.

Gl (2 (eanas DS o iadas
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"My beloved bumped into me with his Cadillac amid the market,

And flaunted a cheek that would be wounded by the touch of his handkerchief.”

Similarly, the songs also influenced youth in their choice of cars. Issa Al-Ahsai's song praising the Chevrolet
Caprice, with lyrics like

odlal L 23l Mal Lo
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"How beautiful is the Chevy, how lovely it is,
Thankful to the one who brought it,

Thankful to the one who thought of it,

And brought its excellence."

This song gained widespread popularity among young people, leading to a trend of purchasing Chevrolet
Caprice cars. This period highlights the intertwining of cultural evolution and material symbols in Saudi society.
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2.2.4. The Poets of The Royal Family

Studying the Saudi song would lack completeness without mentioning the Saudi poets at the very core.
Starting from its establishment and development, the Saudi song underwent numerous trends and evolution until
the achievement of modernity expanded across the Gulf and the entire Arab world. As mentioned above, the
reasons behind this expansion lay in the contributions of poets, composers, and singers with members of the ruling
family playing a significant role in elevating Saudi art. The ruling family contributed to the emerging Saudi art
status. More specifically, the ruling family boosted the Saudi song by providing tunes and singing poems that
represented Saudis from various regions, paying more attention, and preserving the tunes that aligned with the
Saudi culture.

From this standpoint, Prince Abdullah Al-Faisal was one of the forefathers who made it possible for
princes and officials to have a role in writing and part creation. Next comes Prince Badr bin Abdulmohsen, who
wrote a national song that has established itself in the prominent thinking of Saudi people, and Prince Khalid Al-
Faisal, who is considered among the main innovators in poetry and broad cultural activities in the kingdom.
Additionally, Khalid bin Yazid is known for his sophisticated writings that were composed for top artists.

3. Research Methodology

This study adopts a qualitative research approach to explore the cultural impact of Saudi songs during
significant societal shifts in the 1970s and 1980s. Selecting a qualitative research methodology for this study on
the social impact of music is justified for several reasons:
Depth of Analysis: Qualitative research facilitates a thorough exploration of complex issues like cultural impacts,
which are often not easily quantifiable.
Exploration of Social Dynamics: This method is ideal for understanding the societal and cultural implications of
music as it captures the personal experiences, beliefs, and values of individuals within the Saudi cultural context.
Challenges with Quantitative Methods: While quantitative research is valuable for statistical analysis, it may
not effectively capture the social and cultural nuances of music's impact. Furthermore, gathering a sufficient
number of specialists to complete a questionnaire for quantitative analysis could be challenging and may not
provide the depth of insight required for this study.
3.1 Interview

A key component of the research methodology is the use of in-depth interviews. This qualitative method
aims to uncover the profound impact of folk songs on societal changes in Saudi Arabia. Through interviews with
individuals who have firsthand experience or expert knowledge of the era, including musicians, cultural historians,
and residents who lived through the 1970s and 1980s, the study seeks to gain deeper insights into how these songs
influenced and reflected the cultural and societal dynamics of the time. These personal narratives and expert
opinions will provide a richer, more nuanced understanding of the role and significance of folk music in shaping
Saudi society during this transformative period.

3.2 Participants

Utilizing a semi-structured interview format allowed for in-depth discussions, blending structured queries
with the flexibility for open-ended responses. The participants of the current study are eight Saudi researchers who
have written substantially about Saudi music. Due to their long-standing experience and discoveries in the domain,
they are the most valuable collaborators for the investigation of Saudi folk music and its effects on community
change.

4. Data Analysis and Discussion

The study is based on semi-structured interviews and aims to investigate the social variations that took
place during the 1970s and 1980s in Saudi Arabia, including how music interacts with social structures and
lifestyles. The results show that, in general, several factors supported the development of Saudi musical
expressions from that period. Interviewees agree that the music of that time reflected the societal context, and it is
possible to talk about a robust connection between Saudi music and social change. This paper also describes these
factors and their influence on the development of Saudi music in these two decades which is analyzed in detail in
the following sections.
4.1. Socio-Political Influences

From the late 1970s to the early 1980s, socioeconomic and political transformations took place in Saudi
Arabia as a result of oil revenues, which were also reflected in the content and themes of folk songs. During these
decades, a new stage of culture and society, characterized by themes of wealth, unity, and statehood, began to
develop. It can be stated that a new era of songwriting has arrived, reflecting the transformational time of socio-
political and economic development; a period of oil boom, which has brought about social and cultural changes,
which in turn appears to be the features of the newly-developed musical directions. Modern institutions and media
such as radio and television at that time actively promoted cultural activities, including the arts.
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For example, "Interviewee 4" stated, "1 believe the 1970s were the real turning point regarding the developmental
plans in the Kingdom of Saudi Arabia. The government at that time was planning for a civil society. As you know,
our society was essentially a traditional Bedouin society in most of its behaviors, habits, and social interactions.
It was newly acquainted with official governmental institutions and bodies that began to direct it towards becoming
a civil society." Also, "Interviewee 2" supports this opinion, saying, "The state wasn’t an institutional state until
the mid-sixties and the beginning of the seventies," and continues, "The presence of this matter made the diverse
social fabric a single fabric after it had been a tribal and regional society.” The process of urbanization and
modernization that Saudi Arabia witnessed opened new horizons for society, allowing it to pay more attention to
music and culture and to increase the passion for the quality of life. This process not only contributed to enhancing
the desire to improve the living standards and the material condition of Saudi families but also encouraged the
exploration and appreciation of new and diverse artistic forms. In this context, the government played an active
role in supporting the arts and culture by establishing cultural institutions and organizing music festivals and art
events, reflecting an increasing recognition of culture as a fundamental pillar for social and economic development.
In the following paragraphs, the influence of the Saudi media and the government’s growing support for the arts
in the evolving Saudi society of the 1970s and 1980s is analyzed. This period is associated with dramatic cultural
change in Saudi Arabia when rapid socio-political transformation and economic growth took place. The
government’s active role in supporting artistic production and the emergence of modern radio and television have
played a crucial role in the development of the cultural scene and increased the popularity of Saudi music.
"Interviewee 1" answered my question, "Was there a role for Saudi media during that period?" by saying, "Yes,
that period was characterized by radio broadcasting songs, as it was easier and faster to spread than television,
which was not available to most Saudis at that time.” "Interviewee 5" referred to the role of radio in focusing on
music by establishing Jeddah radio. He said, “The Jeddah radio station was active and played a significant role in
the art scene.” Saudi TV also played an important role through the Television Theatre, which attracted singing
icons of that period. "Interviewee 5" says, "Television Theatre in Riyadh was an opportunity for artists to appear
in voice and image and meet the audience." Meanwhile, "Interviewee 1" said, "I believe that the Saudi song at
that stage had a significant impact on society through the musical concerts held at the Television Theatre." | asked
if he meant that society had become more urbanized and passionate about songs. He replied, "Yes, society evolved
and became more urbanized to attend television concerts, and | remember that among the most famous names who
sang on the stage in the mid-sixties and early seventies were Tariq Abdul Hakim, Hijab, Talal, and Mohammed
Abdu." "Interviewee 3" on this matter said, "Television Theatre was a place where most singers performed their
songs during that period, contributing to the discovery of artistic talents and was a launching point for their artistic
careers in front of an audience that came to appreciate and admire art.”

"Interviewee 3" believes that the most significant impact on the song was the establishment of television
in 1965, which served the Saudi song and the musical work during that period. He stated, "I believe the most
influential factor on the Saudi song was the establishment of television in the sixties. Previously, there were no
means to help spread it officially other than Aramco TV and radio. When television started, it was followed or
accompanied by the emergence of music, drama, theatre, and folklore groups, and later cultural and arts
associations." "Interviewee 1" also believes that television in its earlier stage was a medium that brought music
closer to society, as it presented Arab songs and hosted Arab artists. He said, "'l remember that television organized
concerts for singers from several Arab countries from Egypt and the Levant, and programs dedicated to music
and songs appeared, not to forget Jamil Mahmoud in his program “Watr wa Samr” “String and Evening” along
with some evenings for Saudi singers."”

During that period, the field of music was very productive, and sports clubs spared no effort to organize the biggest
musical concerts which were conducted by a great number of singers in Saudi Arabia, Gulf, and Arab
countries. The group's singers, including Talal Maddah and Mohammad Abdu, are among the most talented people
in Saudi art, and in addition to this, they are Arabs great Arab singers; singers like Abdel Halim Hafez, Abdelwahab
Doukkali, and Ferid al Attrash. Even if these concerts were not just entertainment events, they were rather the
manifestations of the diverse cultures and the role of fine arts in social development and communication. These
factors would consequently enrich the cultural landscape of the Kingdom while strengthening social
communications and social interaction among different individuals.

"Interviewee 2" mentioned, "Sports clubs participated in the artistic renaissance during that period; they
encouraged it and opened their doors to singers" and in the same context, "Interviewee 1" mentioned, "Many
clubs presented singers to their audience through musical concerts held in conjunction with the clubs' special
occasions. Ali Abdul Karim sang at Al Ittihad, Abdullah Rashad also at Al Ittihad, | remember Mohammed Abdu
at Al Ahli, and many others, even in the Central Region, clubs like Al Hilal and Al Nasr were stages for singers
like Hamdi Saad and Rabeh Sager at Al Hilal, Fahd Bin Saeed at Al Nasr, and many more." "Interviewee 3"
confirmed, "Such celebrations were one of the most important factors that influenced the Saudi song and offered
an opportunity for direct communication between the audience and the singers." He added, "I remember in the
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Eastern Region, clubs held concerts for artists from the region and outside. | remember Rashid Al Majed sang at
Al Ettifaq’s party around 1985. Also, Rabeh sang at Al Qadisiya. Other artists sang with them."

The Saudi song held a sense of perspective in which it conveyed the daily social matters of the individual. The
Kingdom of Saudi Arabia’s folk songs, just like the society’s mirror, play a vital role in the cultural and social
landscape, as they allude to the problems the people face. For the Saudi audience, music appears not just as a way
of relaxation; it gives them more power to express themselves as well as helps them to find a way and spread
values. Hence, people can learn from experience by the repetition and imitation of what the song depicts in
listeners. For instance, "Interviewee 3" said, "Most Saudi songs weren't emotional; on the contrary, the songs
varied to include other purposes like religious, national, and everyday people's matters." "Interviewee 4"
mentioned, "There are many songs that contain verses about supplication to God and submission to Him," such
as a song by Hamad Al-Tayyar which says:

il o ja 5 & slall oy Ao ol 2a”

"y peaic i gl g aaill AL Gga g

"My heart prostrated on the sand of ribs, shaken by sighing

And within me, tents of regret and fear are erected"

And he continues to say that there is also a song which says:
a2 Y il g elall il (g0 Glaa”
”4.;&7:“/ v 90 J_L"?. cﬁJ {/}(A LJA
"Glory to the One who caused water to spring forth and the green to grow
His majesty is exalted, His rank is raised, and glory to Him"
"Interviewee 1" emphasizes that "There is a clear uniqueness in the poetry that preserves the national constants.
The Kingdom is the land of the Two Holy Mosques, the land of monotheism and the Sunnah of the Prophet, a place
beloved by Muslims and their Qibla, and the whole world looks up to it. Poets always mention this aspect in their
poems."
As an example, he mentions a song by Abu Bakr Salem:
padl lle b UiSLa L
Ly putl) Lon ) ol LiSlaly LiSLly
"rthes pal) s s dprall 5

"O our king, the king of the Arabs

O protector of the lands of the Muslims

O our king, our king, servant of the Holy Kaaba

And Medina, where the Master of the Messengers resides”
There is also:

A LS Ly 9

plaad/ Ly 45

) glh e o) 53

Pl a4

"5 b leo bl

"In our hand is the Book of Allah

And in our hand is the sword

Brethren who obey Allah

In war and peace

God be with you, my country"

The above paragraphs emphasize the significant societal changes directed by socio-political developments and
economic growth in Saudi Arabia during the 70s and 80s. The music from that period shows modernization, themes
of unity, prosperity, and national identity. The Government's significant support for the arts and the rapid growth
of radio and television played key roles in creating a vibrant cultural scene in the country and the spread of the
Saudi music scene.

4.2. The Societal Impact of Saudi Songs

Saudi Arabia underwent significant developments in various aspects of life during the 70s and 80s. the
advancement changes included art and music. In that period, the Saudi folk song played an important role in
preserving cultural identity and expressing the social and emotional values of the Saudis. Musically, that period
was marked by traditional styles that embraced the use of folk instruments such as the oud, rababa, and mizmar.
Tambourines were commonly used in social situations and weddings. One of the interviewees in this study,
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"Interviewee 4," said, "The Saudi song went through stages of development in which the lyrics, melody, and variety
of musical instruments evolved." Meanwhile, "Interviewee 5" believes that the Saudi song did not abandon its role
in expressing pride in the nation and the social values of Saudi society. He said, "Look at the national songs that
have presented works expressing love for the homeland and social participation, like the songs of Mohammed
Abdu, Talal Maddah, and many others."

Also, songs from that period often included lyrics expressing love, courage, tales of heroism, and praises

of the desert and Bedouin life, thus reflecting the cultural and social depth of Saudi society. "Interviewee 5" points
out that Saudi songs were diverse in their themes. He said, "The songs during that period were close to the
individual's life, and many of the songs were connected, even if indirectly, to society and its conditions.” When |
asked him (What makes them close to their society?), he answered, "The song essentially comes from where? It
comes from the poet who read the scene and shaped it through his poetry, and then the artist translates it into a
song. By the way, many artists in that stage were composers who composed their songs themselves.".
Moreover, songs from this period expressed the progressing societal landscape, reflecting on the rapid
development Saudi society was undertaking at the time. This period saw the emergence of songs that covered
various facets of societal advancement, ranging from technological innovations to changes in lifestyle preferences.
Notably, the introduction of public transportation such as ships, airplanes, trains buses, and cars influenced the
lyrical content.

For instance, “interviewee 5 said that “fascination with automobiles was captured in songs like Taher's,
which says, "Allah upon the GMC, if only it remained the import of the sixties... | wish its steering and its roads
were never changed,” reflecting a sentimental attachment to the vehicles. Similarly, "Interviewee 4” stated that
songs about Cadillac cars, such as "Ya Rakib Al Cadillac, Qalbi Byundahlek™ (Oh, the driver of the Cadillac, my
heart calls out to you), and various songs about Mercedes cars, highlighted the societal pride and status associated
with owning these vehicles. He also highlighted the fact that during that period, “poets took an interest in writing
poems that mentioned airplanes, ships, and cars, which is evidence of the reflection of urbanization through songs
such as a song by Mutlag Dakhil about his beloved leaving on a train”. The song says: "Indeed, my first torment
was when they said your beloved has gone, riding on the train and not even waving goodbye to me."

The telephone, a symbol of connectivity and technological advancement, also attracted the attention of
poets and songwriters. Talal's song, "Ana Ghalatan W Met'asef" (I am wrong and sorry), includes the verse, "'l am
sitting and waiting for you to call me on the telephone," portraying the anticipation and emotional weight carried
by this form of communication. Issa Al-Ahsai’s songs, "Layt Al-Telephone Min Yamek Mayengata” (Wish the
telephone by your side never disconnects) and "Ma "Alayna Min Al-Lee Dago Al-Telephone™ (We don't mind those
who dial the telephone), further illustrate the telephone’s impact on personal relationships and social interactions
during that time.

As for the musical performance, it was done live, relying on the individual skills of the musicians and
singers, which added an atmosphere of authenticity and social bonding during gatherings. "Interviewee 3," for
example, mentioned that weddings in his area, Al-Ahsa, would host musical parties by the artist, violinist, and
percussionist. He said, "I attended many weddings when | was young. Maybe something fundamental was that
there would be singing at all the region's weddings."

During that period, songs addressed issues of social disparities between poverty and wealth, lines of
mourning, and verses of advice and wisdom, as these topics were concerns of the individual. "Interviewee 2" sees
that poverty and misery were present in the songs of the seventies and eighties which is a reflection of the society
at that time, such as the songs "How close Washington, London, and Paris are™ (Ya qurb Washington wa London
wa Paris) and "You sold us for money while the world is fine,” (Ba'tana bilmal waldunya bikhair) and about
mourning, for example, "Last night when all creations were asleep.”"(Albariha yawm alkhalaig niyama) And
"Interviewee 5" mentioned that some songs represented wisdom in some of their songs. He said, "Some songs had
verses that people shared among themselves until they became proverbs," citing examples like "I thought and
what’s written cannot be avoided” (Fakart walmaktoob mafeeh heela) and "He says whoever encounters without
determination, when night folds, sleeps without a mattress.” (Yagool man yalfee bila ‘azima liman tawahu allayl
yargod bila farash.)

However, this period also witnessed social resistance and controversy over folk songs that tackled
subjects considered culturally or religiously sensitive. The debates about the role of music and folk songs in society
reflected the tension between the desire to preserve traditions and the waves of modernization and external
influences that began to make their way into Saudi culture. "Interviewee 1" said, "There was definitely societal
resistance, and there were songs that had a high level of boldness without mentioning the names of the songs. |
think they were bold in a society not fully accepting of art.” "Interviewee 3" said “at one stage, the artistic medium
was unregulated and was not organized until the Ministry of Information took over supervision through artistic
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companies. Maybe if you remember, even the media permits were not available until later, which made some songs
clash with the conservative culture of society."
The study reveals that the Saudi songs had an impact on the Kingdom's cultural identity and social unity in the 70s
and 80s. They discussed a wide array of themes, including love, heroism, social issues, and urbanization. These
themes could demonstrate a strong relationship between the art and the social context. Additionally, Saudi music
documented the nation's evolution toward a modernized and interconnected society while honoring its cultural
legacy. Despite some resistance to certain themes, the lasting impact of these songs as cultural symbols and means
of societal commentary highlights their crucial role in defining and mirroring Saudi identity and collective
memory.
5. Conclusion

Through extensive analysis of songs from the transformative 1970s and 1980s in Saudi Arabia, it becomes
clear how deeply music influenced the nation's cultural landscape and societal norms. The era's songs, blending
traditional and contemporary elements, played a key role in expressing and navigating the complexities of societal
changes. They reflected the merging of folk traditions with modernization, technological advances, and social
reforms, characterizing this dynamic period in Saudi cultural identity. Singers and their music captured society's
aspirations and concerns, acting as a medium through which the tension between tradition and modernity was
explored. Additionally, this research highlights music's vital role in forging strong social networks, facilitating
social interaction, and building a collective memory within the community.
Music proved to be an enduring force in cultural evolution, with the ability to influence and even shape societies
during significant periods of change. The study suggests several potential areas for future research that could
further illuminate the relationship between music and society in Saudi Arabia and beyond. These include
comparative analyses across different eras, investigations into how music has shaped national identity, studies on
regional musical variations within Saudi Arabia, research into the development and impact of music education,
and analyses of the economic impact of the music industry. Each of these areas offers opportunities to deepen our
understanding of music as a form of social expression, cultural exchange, and economic activity.
Each of these suggested areas for further study holds the potential to contribute significantly to our understanding
of not just the cultural landscape of Saudi Arabia but also the broader dynamics of music as a form of social
expression, cultural exchange, and economic activity.
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Conclusions:

1. Puzzle game designs develop children's cognitive, sensory and motor skills and improve their focus,
attention and problem-solving abilities by motivating them to learn and explore.

2. There are many techniques and programs for drawing shapes and images that the designer can use in the
field of designing puzzle games for children, relying on the accuracy provided by these programs.

3. The designer's use of bright colors for shapes, images, backgrounds and simple and direct design ideas is
interesting to children and works to make the design of the puzzle game successful.

4. The educational institution's use of puzzle games in the field of education and entertainment can have
positive results on children to consolidate the educational idea that is simpler in conveying information
through repetition.

5. Puzzle game design ideas can be developed by following up on children's needs and the nature of their
interaction with games
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The aim of the current research is to identify the effect of the thinking maps
strategy in developing productive thinking among female students of the Institute of Fine
Arts in the subject of analysis and art criticism. To measure the size of the effect, the
researcher adopted the experimental method with two experimental and control groups with
a pre- and post-test, and the research tool was a measure of productive thinking for a sample
of female students in the Fine Arts Department. The number of students was (17). The data
was analyzed using the SPSS statistical package, and the results were shown There is a
statistically significant difference between the average scores of female students in the two
research groups on the post-productive thinking scale, in favor of the experimental group.
There is a statistically significant difference between the average ranks of the scores of the
two research groups in the pre- and post-productive thinking scale, and the alternative
hypothesis is accepted, which states that there are differences between the average scores of
the two research groups in the pre- and post-productive thinking scale
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Conclusions

1.

The mind map strategy emphasizes the importance of the ability to solve problems to face the obstacles
that most students suffer from.

2. The mind map strategy helped give students opportunities to address their previous incorrect
information.

3. The mind map strategy improved and developed productive thinking among students of the Institute of
Fine Arts in the subject of art analysis and criticism.

4. The mind map strategy helps improve the level of productive thinking and the ability to confront and
solve problems facing students.

5. The mind map strategy helped them develop productive thinking and the ability to form unique
concepts for each student in isolation from thinking and organizing information from her peers.
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Technical innovations as distinct activities appear and affect within a social
structure, adding pressure burdens that constantly dictate a change in human forms and
relationships and help the emergence of new and unexpected situations that are reflected in
the aesthetic data and technical experience of these societies. All aspects of science,
including human approaches, are affected by technological development. This prompted the
artist to search for what art is and its new patterns, which depend on the link between the
elements of space, light and movement in order to create the new Kinetic beauty that evokes
sensations at the same time.

The current research consists of four chapters. The first chapter of the research
included a definition of the research problem, which was determined by answering the
following question (How did the technical innovations contribute to crystallizing new
methods in postmodern arts (Op art) as a model?) And the importance of the research. As
for the aim of the research, it was determined by revealing (the representations of technical
innovations in postmodern arts (Op art as a model) and defining the terms. As for the second
chapter, it included three topics such as the first technical innovations, and the second topic
features of postmodern arts, while the third topic dealt with Representations of technical
innovations in visual art, while the third chapter contains research methodology, procedures,
and society, and the selection and analysis of the sample, which are (5) artworks. The fourth
chapter contains the results of the research, the most important of which are: technical
innovations contributed to the development of postmodern arts in general and Op art in
particular , Fit the opportunity for the artist to control the formations of the artwork, as |
worked geometric shapes, lines and black colors, white and blue to add simulated element
formulations works of art through the ideas and visions of art associated with the spirit of
modern times, and then the conclusions and recommendations of the proposals
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Conclusions- :

1. Visual art was able to strongly confirm the process of introducing the recipient into the aesthetic
process and considering him a participant with the artist in the process of completing the artwork, after
motivating and urging him to interact with the visible thing.

2. Technical innovations formed an embodied and semantic language that creates influence and
communication between two imaginations, the imagination of the recipient interacting with the artwork
on the one hand, and the imagination of the artist who presents visual sensations on the other hand.

3. Technological progress provided the visual artist with many modern technical tools that helped him
achieve his expressive and artistic goals. By introducing colour into each structural unit, an infinite

number of combination possibilities are created resulting from the contrast and harmony of adjacent
colors.
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ARTICLEINFO ABSTRACT
Article history: Intertextuality is one of the modern critical concepts. It is a process of
Received 27 April 2024 intertextual interaction between the works of one artist Or the intertextuality is in the artist’s
Received in revised form 4 June 2024 own works and another in terms of style, method of treatment, and genre. It gives the
Accepted 5 June 2024 recipient a major role in interpreting and interpreting the artistic work through cross-
Published 15 December 2024 referencing and identifying points of intertextuality between the different works. The
researcher collected scientific materials in a way that serves The research topic is in four
Keywords: chapters: The first chapter, the methodological framework of the research: to clarify the
intertextuality, form, ceramics, research problem and the importance of the research, while the research aims to reveal
contemporary intertextuality and its formal applications in the works of contemporary Iragi potters, the

temporal boundaries that were determined (2020 - 2024), the spatial boundaries of Irag, and
the definition of search terms. Chapter Two: The theoretical framework of the research: The
first topic: The concept of intertextuality. The second topic: Intertextuality in art formation,
previous studies, and indicators of the theoretical framework. Chapter Three: The
procedural framework of the research: The research community, the research sample, and
the research tool. The researcher adopted the indicators of the theoretical framework and the
research methodology, then analyzed the sample. Chapter Four: The results, including 1 -
Ceramic works are produced based on entering into intertextual relationships and with
different mechanisms and methods with different references that had previous bad results.
His gender or other genders. This is what became clear through the selected samples, as the
researcher did not find any work from the samples that was devoid of intertextual references
that contributed effectively to its structure, in addition to conclusions, recommendations and
proposals (Kywords: intertextuality form Contemporary, Porcelain)
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Conclusions:

1. Ceramic sculpture with intertextual shifts in composition leads to expanding the scope of meaning and the
significance of intertextuality and creating an aesthetic distance, which establishes an important space for
interpretation.

2. Intertextuality assumes a set of requirements for both the artist (ceramist) and the recipient, including
competence and experience in the specialty and cultural encyclopedia. Otherwise, the intertextuality
process remains difficult to control.

3. Intertextuality in ceramics gives both previous works (intertextualized) and subsequent works (intertextual)
new cognitive and semantic values and dimensions. Without that, the (previous) text remains absent or
hidden, and the new (subsequent) text loses its effectiveness and repeats previously discussed ceramic
topics.

4. Intertextuality as an important critical concept for approaching the ceramic text and controlling the style of
its application and the methodology of its reading.
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ABSTRACT

The entitled research (Features of Popular Heritage in Contemporary Iraqi

Painting) consists of four chapters. The first chapter includes the research problem,
importance, objectives, and limits, while the second chapter includes the theoretical
framework that contains two sections: The first section: Popular heritage (characteristics and
features) and the second section: The role of popular heritage in contemporary lIragi
formation. The third chapter included the research procedures and analysis of the research
sample, while the fourth chapter included the research results, the most important of which
were:

Iraqi painters invest themes or symbols of their popular heritage in their artistic works.

The diversity of materials and raw materials in the paintings of Iraqgi painters.

The diversity of performance of Iragi painters in their artistic works.
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Conclusions:

1. The features of the popular heritage came in a variety of forms in contemporary Iraqgi art, including its
cultural origins, other popular ones, and others traditional ones.

2. The diversity of materials used in achieving works that include the features of the popular heritage in
contemporary Iraqi art.

3. The diversity of artistic styles in works that included the features of the popular heritage in
contemporary Iraqi art.

4. The diversity of performance between drawing, sculpture, and ceramics in works and paintings that
included the features of the popular heritage in contemporary lIraqgi art.
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ARTICLEINFO ABSTRACT
Article history: Graphic art is one of the most important means of human expression and
Received 29 July 2024 communication as it is a universal expressive language that addresses all human beings.
Received in revised form 28 Therefore «it was necessary to study the formal systems of global graphic art because of its
September 2024 ability to reduce the semantic dimensions and treatments in graphic design «which is
Accepted 29 September 2024 essentially a means of expressing ideas aesthetically and functionally. Chapter One:
Published 15 December 2024 Reviewing the research problem that was identified by answering the following question:
What are the semantic dimensions of shape systems and do they have manifestations in
Keywords: graphic art? The research aimed to: identify the semantic dimensions of shape systems and
semantics , form systems , graphics their manifestations in graphic art <and the chapter concluded with a definition of terms. As

for the second chapter. It included three topics: the first: graphic art <a historical overview of
its origins and development <the second: shape systems in graphic design «and the third:
graphic art techniques. The chapter concluded with indicators of the theoretical framework
and a discussion of previous studies. Chapter Three: The researchers adopted the descriptive
analytical method <and the research community included (20) samples. (4) samples were
selected and an analysis tool was prepared and criteria for validity and reliability were
extracted. In Chapter Four: the most important results reached were reviewed <and among
them were: | took Advertising in graphic drawing is a state of turning towards dramatic
contents «such as an invitation to musical clamor and written employment. The lithographic
printing technique in model (2) shows digital semantic dimensions of form systems. The
chapter concluded with a number of recommendations and suggestions
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Conclusions:

A

1. The contents of global graphic art were far from the reach of events and environments, and graphic art
varied between design, drawing, cutting and pasting, and external templates with various meanings, and
their dimensions vary in content in this art as long as it contains facts and strategies related to social

identities.

2. Graphic art is a functional art that relies on contemporary printing such as digital arts and computer
software such as Photoshop and Corel, which made the graphic art system fall into two corners that are

similar to each other in the case of priority in visual classification that determines the identity of this art.
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The Semantic Shift Of Place In The Cinematic Film
(The film “Platform” is an example)

Saad Nadhom Issa 2t

a Ministry of Education, Al-Karkh First Education, Mixed Evening Fine Arts Institute

ARTICLEINFO ABSTRACT
Article history: This research is concerned with studying the semantic shift of place in the cinematic film,
Received 1 August 2024 in order to determine the new semantic and aesthetic dimensions that the shift of place from
Received in revised form 28 August the ordinary adds. This process can only be done by demolishing the usual structure of the
2024 elements (or element) of cinematic expression, taking into account giving one of these The
Accepted 1 September 2024 elements dominate the rest of the other elements, in order to create a new structure that
Published 15 December 2024 expresses the content of the topic’s message. The research included the following: Chapter
One: The problem of the research, its importance, the need for it, its goal and its limits,
Keywords: mentioning the name of the sample, then defining the terms to provide the procedural
Shift, place, significance definition of the research. Chapter Two: It includes three topics: The first - the concept of

displacement and its historical root. Second: The significance of place in literature and art.
Third: Representations of the operation of the semantic shift of place in the film. It ended
with indicators of the theoretical framework and previous studies. Chapter Three: Research
Methodology. Chapter Four (Results and Conclusions): Results:

1.The shifting of the significance of the place performed an aesthetic and poetic function,
to distance itself from the superficial meaning in order to express the submerged meaning in
a way that is consistent with different subject events.

2.The lighting served as a supporting element for the dominant element of the place.
Displacement must have a dominant expressive element in order for it to perform its
metaphorical function.

3.The change that occurred in the architecture of the place led to the transformations that
occurred in the events of the subject and the psychology of the characters towards the place,
which subsequently led to the creation of characters who rebel against the place. The
conclusions are:

1- The form of the place is a framing structure for the events of the subject -
there is an inseparable relationship between them that ultimately leads to identifying the

significance of the characters’ actions.

2- Style is what creates form. Therefore, changing the architecture of the
place to suit the theme of the film could indicate the style of its creator.
3- The place in its physical form (sometimes) is a neutral entity that does not

acquire the characteristic of familiarity or hostility, but the nature of the event, and the way
the characters interact with it, is what gives it its identity. Also, treating the shape of the
place (its architecture) in a way that is different from the usual will necessarily lead to a
dramatic and aesthetic shift in its significance.

Then the search ended with a list of sources.
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Conclusions:

1.

The form of the place is a framing structure for the events of the subject - there is a correlation between
them that ultimately leads to identifying the significance of the characters' actions.

2. The style is what forms the form. Therefore, changing the architecture of the place to suit the subject of
the film can indicate the style of its creator.

3. The place in its physical form (sometimes) is a neutral entity and does not acquire the characteristic of
familiarity or hostility, but the nature of the event, and the way the characters interact with it, is what
gives it its identity. Also, treating the form of the place (its architecture) in a way that is different from
the usual will necessarily lead to a shift in its significance dramatically and aesthetically
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ARTICLEINFO ABSTRACT

Article history: Textiles are among the consumer products that people cannot do without,
Received 25 October 2024 because of their utilitarian value, in addition to their aesthetic value, which expresses all
Received in revised form 10 aspects of society, as they are affected, like other arts, by their data Intellectual design to
November 2024 derive its design units from reality, and its ability to derive new design ideas resulting from
Accepted 11 November 2024 the designer’s own sensitivity to the references from which design thought is derived. The
Published 15 December 2024 research problem was determined according to the following question: What are the data of

religious (Islamic) thought and its implications on the designs of modern curtain fabrics?

Keywords: The importance of the research was evident in shedding light on the data of religious
data, religious thought thought and its reflections in the designs of modern curtain fabrics through the following

goal: defining the data of religious (Islamic) thought and its reflections in the designs of
modern fabrics.The second chapter included the theoretical framework, which consisted of
two sections. The first section dealt with the concept of thought and its data, and the data of
religious thought. As for the second, it included the reflection of the symbol and the
significance of shapes in textile designs, and the reflection of style in modern textile
designs. After that, the most important indicators that resulted from the theoretical
framework were extracted, as the research procedures were determined within the third
chapter by adopting the descriptive method of analysis for the purpose of analyzing the
sample models from the original research population, which amounted to (16) design
models (Iragi / Turkish), which were chosen intentionally by ( 25%), as their number
reached (4) design shapes distributed according to the country of origin. As for the fourth
chapter, it included the results and conclusions reached by the study, the most prominent of
which was: that using reality data directly in building design thought reduced the intellectual
reflection of the data of Islamic art, and this was linked to the compositional organization of
decorative forms and their artistic treatments.The same chapter also included
recommendations, including: paying attention to studying Islamic art in the field of precise
specialization (textile design) and linking Islamic thought with modern scientific theories to
revive the Islamic heritage and achieve authenticity. In light of the recommendations, the
research suggested conducting a comparative study between the methods of the school
(Safavid and Turkish) and their implications for designs. Iraqgi fabrics, as well as Arab and
foreign sources
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:2-4Conclusions:

After the results appeared and were discussed, the research recorded the following conclusions:

A clear reflection of Islamic thought did not appear, in addition to the absence of the written style and formations
of Arabic calligraphy, which is one of the most prominent features of Islamic arts, and that the relationship
between form and meaning was established with the aim of objectively linking By employing intellectual data
related to social and environmental activity that determines peoples’ cultures and identity, in addition to the
inability of the designer of curtain fabrics to highlight the role of Islamic decoration stemming from the ability of
decorations and their artistic characteristics (flexibility and malleability) to adapt and form with methods of
derivation and linking with a second decorative type that expresses the spirit The era and its requirements.
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Conclusions:

1- Technology has provided design and printing with a great service over the stages of its development, because
it has provided complex possibilities in design and printing in simplified ways, since without technology it
would have been difficult to obtain them.

2- Technology has provided applications that include multiple options that the designer needs to complete and
present design ideas.

3- The great role of the development of technology is embodied in the production of technologies and devices
that have enabled the consumer to have first-hand access to global markets and the products and services they
contain. With a simple push of a button, the world is at the hands of the consumer, which is reflected
positively in his continuous use of technology.

4- Technology cast its shadow on all types of consumers and did not distinguish between one group or another or
one society and another. Rather, it was a comprehensive marketing means for all products and services,
which made the consumer follow it and deal with it.
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The research deals with a duet of an educational nature for two violins. The
researcher composed it during the period from 2014 to 2016 as part of a series of similar
pieces intended for students. In terms of level and performance, the piece was written so
that the roles of both instruments are equal and complement each other strongly and in a
contemporary style. The piece allows the first violin part to be played by the student and
the second by the teacher, or it can be played by two students of the same level as well. The
piece can also be played for the purpose of improving and learning violin playing
techniques or presented in concerts as a local academic piece.

The researcher tried to write a piece that is as contemporary as possible in all aspects
such as form, harmony and counterpoint, in addition to evoking a good range of feelings
and atmospheres in a concise musical framework and preserving the Iragi Kurdish folk
heritage as well. The research will benefit composers who wish to develop their local music
and reformulate it academically. It is also useful for all students studying violin in Kurdish
and Iragi schools, such as institutes and colleges, especially those who are at the end of
their academic years
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Conclusions
After formulating the piece and researching, the researcher reached the following results:

1. The elements of Iragi Kurdish music such as melody, rhythm and magam are suitable for writing duets,
especially for students.

2. The use of compositional techniques of contemporary European music provides new horizons for
reformulating Iragi Kurdish music.

3. Liberation from the restrictions of song forms and the trend towards instrumental music or creating new
templates for Kurdish and Iragi music is one of the needs of the era.

4. The use of diverse musical scales in local melodies does not constitute an obstacle to the development of
Iragi Kurdish music.
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Conclusion:

Simplicity in designing game elements with the clarity of shadow and light degrees adds depth to the elements and
allows for high visual aesthetics, which makes the design of characters, and the game environment generate good
impressions for the player.

The different elements of the game must carry a common visual identity to create a unified visual consistency that
helps in obtaining good momentary impressions, which positively affects the player's emotion and interaction.
Using monochromatic color degrees may not give the impression of the consistency of the design elements in their
entirety and may be the least influential on the player's emotion and interaction, which indicates that the results of
the study do not agree with the previous studies referred to in the theoretical framework. As the simplicity of the
elements without the presence of clear and visually consistent color contrast may not lead to positive emotional
results.

Cell shading may be the most appropriate if game developers target a large segment of players, especially a young
age group. While types of design that paralleled the emergence of electronic games, such as pixel art, may be the
most appropriate for an older age group

2D designs that resemble 3D designs may generate more positive impressions than others.
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ABSTRACT

The research deals with the dialectic of life and death in the texts of Mithal
Ghazi (the play Azrael - Ikhtiyaran) and its semantic implications. The dialectic of life and
death is one of the existential issues that occupied a large space in philosophical thought.
The presence of death means the absence of life, and the presence of life means the absence
of death. In addition, the writer lives in loss and daily scenes of death in his social
environment as a state and feeling, and what these scenes constitute of daily concerns that
cast their shadows on the members of society. The dialectic of life and death is one of the
important stations that constitute an obsession in the life of the ordinary person and the
most present in his mind. According to this vision, the research was concerned with
studying the dialectic of life and death in the texts of Mithal Ghazi. The first chapter
included the research problem that defined the question: Was the author able to explain the
nature of the dialectic of life and death in his theatrical texts? This study came to shed light
on the dialectic of life and death in the play (Azrael). This study included the introduction
to the research in which the research presented the problem of the research, its importance
and its goal. Then the theoretical framework that dealt with the theoretical foundation of
the research included two topics: the first: in the philosophy of life and death and the
second: the dialectic of life and death in the global theatrical text. The research came out
with a set of indicators that I relied on in analyzing the research sample model. After the
analysis, the research came out with a set of results, including:

1- The dialectic of life and death became clear in the research sample model through the
defense of the woman's character for her existence in life and her insistence and refutation
of the idea of death, while death represented the character of the man or Azrael who insisted
on taking her soul and transferring it to the other world.

2- The theatrical text indicated that all the social ties and relationships that a person
practices are dialectically linked to the life of a person in this worldly life and cannot
prevent death from any person.

3- The sample model showed that the issue of a person’s transition from the worldly life
to the world of the afterlife or the isthmus is an inevitable result that no person can escape
from
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Conclusions:

1.

2.

The dialectic of life and death constituted a unified obsession in all religions and civilizations, causing
anxiety and fear in terms of time and place.

The philosophy of life and death resulted in the emergence of schools and trends in literature and
philosophy, each of which interpreted life and death according to its theoretical and applied foundations.
Wars constituted a rich material in formulating the titles of theatrical productions according to the data
and results produced by those battles.

Arab writers relied on the Arab and Islamic heritage in employing the dialectic of life and death due to
its abundance of historical characters and events.

The writer's Islamic references had a clear impact on formulating the ideas of the theatrical text.
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ARTICLEINFO ABSTRACT
Article history: This research knocks on one of ancient Greek sculpture art doors was not
Received 25 July 2024 opened very often. it's short but important interim period in its development process,
Received in revised form 6 August between what was called the Archaic and the Classical period, approximately 30 years in
2024 which the sculptor departed from a style that had been prevalent for many decades, relying
Accepted 8 August 2024 on repetition and reduction to a more style. Freedom and experimentation. The first Chapter
Published 15 December 2024 provided a general introduction to this phase: naming, its historical and geographical
framework, Circumstances that led to its emergence, followed by tracing the style of its
Keywords: sculptures and monitoring, their techniques and materials, then mentioning the most
Transitional Phase, Greek Sculpture, important sculptors who were attributed to this phase. In the second Chapter the research
Archaic Period, Classical Period sample was selected and analyzed to Extract a results and conclusions which included: the

Severe sculpture tends toward simplification in treating the form and seeks to break the rigid
symmetry and leave the Archaic smile. The Bronze was adopted as the first material instead
of stone, and more
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Conclusions:

Based on the special results of the research, it can be said that the sculptures of the transitional phase

formed an image and entity of their own that distinguishes them from the style that preceded them, giving the
sculptor a space of freedom. These points and others were formulated as a set of general conclusions that
represent the answer to the questions raised in the research problem and to achieve its goal by applying them to
the sculptures of the transitional phase in general, which came as follows:

Greek sculpture in general, during its transitional phase (sharp), tended towards simplification or severity in
showing the figures anatomically and in treating the fabrics:

ook whE

No

It cared about the muscular system and balance.

It sought more free movement and the escape of body parts from its mass.

It sought to break the complete symmetry in the form.

It left the old smile and began to care about showing emotion within a typical framework for the face.

It chose bronze as an alternative material that is more refined than stone.

It tended towards experimentation and diversity in working methods, and thus the difficulty of
identifying the sculptor's identity.
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the skills of students of the Department of Art Education in the subject of theater directing).
To achieve the research objectives, the researcher formulated a null hypothesis to discuss
the results. The researcher adopted the experimental method, specifically the two-sample
design (experimental and control). The research sample was (26) students In the
Department of Art Education, College of Fine Arts /Diyala. The researcher conducted
parity between the two research groups in the number of the variables, then the two groups
were taught for a period of (8) weeks, and to measure the achievement of the members of
the two research samples, the researcher built a tool for his research, which is the

observation form, which consisted of (10) items on a five-point scale, and the researcher
extracted validity and reliability for it. As for statistical methods, several methods were
applied to address Data through the statistical package (Spss)

The results of the research resulted in the effect of teaching using the Kolb model in
developing the skills of students of the Art Education Department in the theatrical directing
subject In light of the results reached by the researcher, the research concluded with a set
of conclusions, recommendations, and proposals
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